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Welcome

From ATOS Chairman of the Board

On behalf of the Board of Directors and Staff I welcome you to the
59th Annual Convention the American Theatre Organ Society held,
this year, in Indianapolis, Indiana. We are pleased that you chose to
spend this time with us. Our host chapter. Central Indiana, has made
great plans for all of us to enjoy these six days of glorious theatre
organ music, spectacular venues and the best of artists.

This will be a great time to meet new friends, renew old
acquaintances. We are all here for a common purpose — to enjoy the
camaraderie and theatre organ music. It is a time to refresh yourself
with a great vacation.

The Central Indiana Chapter has worked hard to make this the best
convention ever. We encourage you to say "Thank you" when you
see a chapter member. A convention doesn't "just happen". It takes
two years of planning, meeting, deciding, and arranging to make a
convention. Then, there is one other factor to make this a convention

— you. Thanks for coming.

Bob Dilworth, Chairman of the Board

The American Theatre Organ Society

From the ATOS President and

Chief Executive

Greetings to all, and welcome to Indianapolis!

For the 59th time, we lovers of the theatre pipe organ gather for our
Annual Convention, and for the sixth time we gather in the Circle
City, Indianapolis, IN.

How is it that Indianapolis has brought us together six times since
I98d? Because Tim Needier and a cadre of hearty and hard-working
volunteers really know how to stage a great convention; show off great
instruments in wonderful theatres; invite top talent to entertain; and
put on an unmatched display of Hoosier Hospitality that the state
and its residents are so famous for!

Between my days at Butler University and a few sportscasting stops
during that phase of my professional career, I had the privilege of
calling Indianapolis home for nearly 20 years. For me personally,
there is a touch of nostalgia in coming "back home again in Indiana."
It's a wonderful city and provides everything we seek for a great
convention: Restaurants and shopping; sight-seeing and a fine hotel;
easy travel around the city and around the northern half of the state
for our concerts; and an optional visit to the near-by picturesque city
of Cincinnati, OH.

We are so glad you have joined us for what will be yet another feather
in the collective cap of one of our finest chapters. Our thanks to
Tim Needier and all of his committee and volunteers. And to his

"secret weapon," Carlton Smith, who is the main reason there are
so many fantastic organs to hear. You thank them, too, as they have
worked hard! Our thanks to the artists for participating and giving
us the Number One reason we gather; and thanks to YOU for
coming to Indianapolis. As always, say "Hi" to old friends. Make a
commitment to make some new friends. And have a wonderful time

at the convention!

Ken Double, President and Chief Executive

The American Theatre Organ Society

From Convention Chairman

and Chapter President

We will do all we can to ensure your good time here. We are
blessed in our chapter with a close group of hard-working people
who get along remarkably well with each other, for which I am very
grateful. We too firmly believe in "Hoosier Hospitality" and will do
everything within our power to help you have a great time. If you have
a problem or question, just let us know, and we'll get you an answer
or an action.

My personal thanks go to all who are here to help, beginning with
our fine group of artists, the Allen Organ Company, the venues and
their competent staffs, everyone within our CIC-ATOS family, the
ATOS officers and Board, and all of you, without whom there would
be no reason to gather.

I hope you all have a great time in Indianapolis. Thanks for coming!

Tim Needier, Chairman

20H ATOS Annual Convention
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Convention Schedule

FRIDAY, )ULY 4 Morning Registration Hyatt Regency
Afternoon Cocktail Reception Hyatt Regency Ballroom, w/Cletus Coens,

Hammond C2 w/Leslie

Evening Richard Hills Hilbert Circle Theatre, 3/2d Wurlitzer

SATURDAY )ULY 5 Morning ATOS 6 Seminars Hyatt Ballroom, Annual Meeting 6 Forum
Afternoon Scott Smith Warren PAC, 3/18 Barton

Evening Simon Cledhill Paramount Theatre, 3/12 Page

SUNDAY )ULY 6 Morning Justin LaVoie and Young
Artists Competition

Manual High School, 3/26 Wurlitzer

Afternoon Nathan Laube St. Paul's Episcopal, d/90 Casavant
(2007)

Evening Mark Herman (s David Gray Warren PAC, 3/18 Barton

MONDAY )ULY 7 Morning Dave Wickerham Embassy Theatre, d/I6 Page
Afternoon Justin Stahl Trinity English Lutheran, 3/12 Wurlitzer/

Hybrid
Afternoon Pierre Fracalanza Baker Street Station,

Paramount d50 VTPO

Evening Walt Strony w/The General Embassy Theatre, d/16 Page

TUESDAY )ULY 8 Morning Clark Wilson Hedback Theatre, 2/II Page/Wurlitzer
Afternoon Ken Double Long Center, 3/21 Wurlitzer

Evening Banquet 6 Awards Indiana Roof Ballroom, w/Bill Tandy
keyboards

WEDNESDAY )ULY 9 Morning Jelani Eddington Ron Wehmeier Residn., d/37 Wurlitzer

CINCINNATI Afternoon Mark Herman Music Hall Ballroom, 3/31 Wurlitzer

ENCORE Evening Dinner Cruise BB Riverboats, Cocktails 6 Dinner
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A laittle about Indianapolis...

Indianapolis is the capital of Indiana and the 13th largest city in
the United States. It was also recently ranked by Forbes as one of
the best downtowns in the country with movie theatres, museums,
art galleries, parks, retail shops and entertainment, and its greater
area has seen moderate growth in the past few years. The area of
Indianapolis was originally inhabited by the Miami and Lenape
(Delaware) Native American tribes, who were displaced around
1820 when Indianapolis was chosen as the site of the state capital.
While most state capitals are chosen in the central area of the state,
Indianapolis is the capital closest to being in the exact center of
Indiana.

The city was founded on the White River on the false assumption
that this river could be a source of major transportation, but settlers
eventually found it was too sandy for trade transportation. The city's
name comes from Jeremiah Sullivan, a judge for the Indiana Supreme
Court, who joined Indiana with 'polis," a Greek word meaning city.

Alexander Ralston was then commissioned to design the new city
and had assisted previously with the design for Washington, D.C.
By the early 20th century, Indianapolis was actually a major auto
manufacturer, rivaling Detroit, and it was a major hub of regional
transport that earned it the nickname "the Crossroads of America."
Today, Indianapolis is intersected by more segments of interstate
highway than any other metropolitan area and is the headquarters of
Eli Lilly 6 Company.

Thousands of people from across the country and around the globe
visit this fine city for many reasons. Many of them attend one or
both of the two largest single-day sporting events in the world: the
Indianapolis 500 and the Brickyard dOO automobile races, which take
place at the world-famous Indianapolis Motor Speedway. Indianapolis
is also the national headquarters of the NCAA and its Hall of
Champions, dedicated to the many great collegiate athletes of our
time. Fans, local and beyond, support the Indianapolis Colts and the
Indiana Pacers, both well-known professional teams.

ATOS Conventioneers, welcome to Indianapolis and to the friendly
hospitality that the "Hoosier State" has to offer! It is hoped that
your time here will be most enjoyable and that you'll choose to return
again soon.

NORTH MERIDIAN STREET

HISTORIC DISTRICT

Listed on the National Register

of Historic Places. 1986

"One of America's

Great Streets"
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Hyatt Regency Opening
Cocktail Party

Cletus Goens 11

Cletus Goens' interest in piano began at an early age in
bis hometown of Marion, Indiana. His interest turned

to theatre organ after hearing the Wurlitzer organ at
Indianapolis' Paramount Music Palace when he was
fourteen. Throughout high school, Cletus was booked
in several Midwestern restaurants and lounges on
Hammond organ, and played theatre organ whenever
possible. Cletus eventually returned to Marion to play
and sing at the local country club, a position he held
for twelve years. Throughout this time, he also held
several church positions as an organist, choirmaster,
and Minister of Music. Now living in Fort Wayne,
Cletus performs as one of the house organists at the
Embassy Theatre and served three seasons as the
first official organist for the Wizards baseball team.
He has performed on piano for the 1997, 2001 and
2008 ATOS National Convention cocktail parties,
and served as an adjudicator for the 2001 and 2005
Young Artist Competitions. This year Cletus will be
performing on the Hammond during the Opening
Cocktail Party, as he enjoys a vacation from his
position as Piano Specialist for Sweetwater Sound
headquarters in Fort Wayne, IN.

Opening Convention Concert

Hilbert Circle Theatre,
Indianapolis, Indiana

The 3/2d Wurlitzer now installed in this beautifully
restored movie palace is the third pipe organ to grace
the two chambers since the theatre's dedication in 1916,
one of the first duo-purpose (vaudeville and moving
pictures) entertainment venues west of New York City.
The original 2/22 Hook 6 Hastings instrument was
replaced in 1922 with a 3/15 Style 260SP Wurlitzer
(Opus 5dl) that was sold and removed in 1959. For
many years the Circle Theatre deteriorated along with
many large downtown former movie palaces, but in
the early 1980s the Indianapolis Symphony Orchestra
with encouragement from the city fathers decided to
move its operations to the theatre and purchased the
building for its future home, restoring the interior to
the grandeur you see today. A theatre pipe organ came
back into the ISO's new home through the generosity
of Miss Sally Reahard's estate (and at the suggestion
of her attorney, CIC honorary member Cene Wilkins)
that bequeathed money to the Symphony for the
restoration and installation of a suitable vintage
theatre pipe organ. Through the additional generosity
of the late Harold Huffman, former owner of the

now-installed Wurlitzer who donated the instrument

to CIC-ATOS in hopes it would someday play
in a public space, the chapter was delighted to gift
the unrestored instrument to the ISO. During the
restoration process, Carlton Smith and associates
enlarged the instrument with specific classical ranks
to augment the instrument for orchestral works, so
today Opus 2155 sings forth for both classical and
popular engagements. This evening's concert will be the
instrument s inaugural event for both the Convention
and for many of our ATOS attendees.

Ki



Richard Hills

Richard Hills (b. 1980) is widely acknowledged as
one of the very few musicians to have bridged and
mastered the divide between the classical and theatre

organ worlds. Having studied with William Whitehead
at Rochester Cathedral, he went on in turn to the organ
scholarships of Exeter College Oxford, Portsmouth
Cathedral and Westminster Abbey where his teachers
included Rosemary Field and David Sanger. He
now combines a freelance solo career with continuo,

choir-training and teaching work and is the Organist
of St Mary's, Bourne Street, a central-London church
noted for its Anglo-Catholic Liturgy and fine musical
tradition.

Richard's career in the theatre organ world has been
equally prestigious. He has numerous prizes and awards
to his credit, both in this country and in the USA,
where he was named Organist of the Year in 2010 by
the American Theatre Organ Society. He has appeared
many times as a soloist on national and international
TV and Radio in programs as diverse as BBC Radio
3's 'Choral Evensong' and BBC Radio 2's 'Friday
Night is Music Night', and he made his solo debut at
the BBC Proms in 2013. His many recording credits
include, most recently, a disc of British music made
on the magnificent dual-purpose Compton organ of
Southampton's Guildhall, which earned a five-star
review in Choir and Organ magazine.

Richard is a Fellow of the Royal College of Organists
and a strong supporter of the work of the UK's
Cinema Organ Society, currently serving as Musical
Adviser.

Hilbert Circle Theatre,

3/24 Wurlitzer

MAIN CHAMBER

16' Tuba Horn, 73 pipes
16' Diaphonic Diapason, 85 pipes

Clarinet, 61 pipes
Viol d' Orchestre, 85 pipes
Viol Celeste, 73 pipes

16' Concert Flute, 97 pipes
Lieblich Flute, 85 pipes

4' Harmonic Flute, 61 pipes
4' Principal, 61 pipes

Super Octave, 61 pipes
Mixture IV, 244 pipes
Chrysoglott, 49 notes

SOLO CHAMBER

16' Tibia Clause, 97 pipes
Brass Trumpet, 61 pipes
Horn Diapason, 73 pipes
Orchestral Oboe, 61 pipes
Kinura, 61 pipes
Salicional, 73 pipes
VoxHumana, 61 pipes
English Horn, 61 pipes

16' Trombone, 85 pipes
Salicional Celeste, 73 pipes
Marimba Harp, 49 notes
Xylophone, 37 notes

Glockenspiel, 30 notes
Sleigh Bells, 25 notes
Cathedral Chimes, 25 notes

Grand Piano, 83 notes

Traps and effects, 21 units

mm



Saturday, July 5

Warren Performing
Arts Center,

3/18 Barton

(originally in the Indiana
Theatre in downtown

Indianapolis)

MAIN CHAMBER

16' Tuba

16' Diaphonic Diapason

(16' octave exposed)
8' Tibia Clause

8' Clarinet

8' Viol d'Orchestre

8' Viole Celeste 1

4' VIole Celeste II

8' Oboe Horn

16' Concert Flute

8' Vox Humana

Chrysoglott
Traps and Effects

SOLO CHAMBER

8' English Post Horn

8' Trumpet

16' Solo Tibia Clause

8' Kinura

8' Orchestral Oboe

8' Saxophone
16' Solo String
8' Solo Vox Humana

Xylophone

Glockenspiel
Marimba Harp
Chimes

Traps and Effects
Piano (exposed)

Warren Performing
Arts Center

This high school auditorium, seating nearly 1,200 on
main floor and balcony, was built in 1983 to serve the
cultural interests of the school and the east side of

Indianapolis. Former Paramount Music Palace manager
Bob MacNeur convinced the local Warren Township
authorities to include pipe organ chambers in their
design for the high school's auditorium. In the early
1990s the Central Indiana Chapter was delighted to
acquire the downtown Indiana Theatre's 3/17 Barton
organ for installation in this facility. This organ has since
been enlarged with the addition of a Barton orchestral
oboe rank to replace the original synthetic stop. The
entire $100,000 project, under the capable direction
of Carlton Smith assisted by hard-working chapter
volunteers and outside professionals, was funded by
CIC-ATOS members' donations, profits from the 1990
ATOS Annual convention and grants from the ATOS
Endowment Fund, the Indianapolis Foundation and
Lilly Endowment, Inc. This 3/18 Barton theatre pipe
organ was rededicated in a September, 1997, concert by
Ken Double as the Dessa and Virginia Byrd Memorial
Organ in recognition of the involvement that both fondly
remembered lady organists had with this historic organ
during its heyday in the Indiana Theatre.

The chapter has retained ownership of the instrument and
is engaged in a long-term lease of the organ to the Warren
Township School System with the chapter insuring and
maintaining it at no cost to the school. In return, the
chapter is allowed to have public concerts several times
a year and to use the facility for occasional monthly
membership meetings and socials.

Scott Smith

Scott Smith is a lifelong resident of Lansing, Michigan,
where he studied both theatre and classical organ
during his formative years, performing regularly while a
teenager on the Barton organ at the Michigan Theatre in
downtown Lansing, and as its last house organist from
1972 to 1980. When this organ's new home was secured
at the Grand Ledge Opera House just west of Lansing,
Scott became house organist in 1995, having been
responsible for the organ's redesign, installation and tonal
finishing through his company, Scott Smith Pipe Organs,
LLC., a full-service company for both theatre and church/
classical instruments.

One of the original incorporators of Lansing Theatre
Organ, Inc., he has served as the president since its
founding. In addition to concertizing and accompanying
silent films for many years, he has also lectured about
various aspects of pipe organ history. As an author,
his writings can be found on the pages of numerous
professional pipe organ journals, including THEATRE
ORGAN journal (receiving the Simonton Literary Award
for his article, "The Butterfield Specials"), The Diapason,
The American Organist and the journal of the American
Institute of Organbuilders.

Scott is unique in being a proficient theatre organist,
a published author of organ-related articles, and a
nationally-recognized pipe organ technician and firm

I  I I I f?
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Paramount Theatre,

Anderson, IN

Opened on August 20,1929, the Paramount Theatre
was designed by noted architects John Eberson and
Alvin Strauss, it is one of only 12 Eberson atmospheric
theatres remaining today. The theatre closed in the
summer of 1973 when the owners at that time went

bankrupt. Some Anderson citizens then formed the
Paramount Civic Center group with the intention of
purchasing the theatre from the bankruptcy court. This
fell through and the theatre was sold to Solar Sport
Systems in March, 197d. Soon after, the Paramount
reopened and continued to operate until 1985. A non-
denominational church then bought the building and
used it for only a year until they lost it due to unpaid
back taxes. The Paramount closed again and was left
for ruin for three years. Slated for the wrecking ball by
the city of Anderson in 1989, another group of citizens,
led by recently-deceased William Hardacre and his wife
Ann Harmeson, rallied together to form the Paramount
Heritage Foundation. Their fund-raising efforts were
wholly successful and the theatre opened once again in
August, 1989.

In early 1996, this lavish Eberson theatre was
redecorated and refurbished by Conrad Schmidt Studios
and is now a jewel in downtown Anderson, Indiana.
This original Page theatre organ (a 3/7, and extensively
water damaged) has been totally restored to like-new
condition by Carlton Smith Pipe Organ Restorations,
incorporating a Rickman UniFlex-2000 Control
System, and enlarged by five additional Page ranks with
tonal finishing done by Clark Wilson. The console has
been restored more closely to its original gold finish.
The gala rededication concert on this Page organ, one of
only three remaining original installations in the state of
Indiana, was performed by featured organist Ken Double
on lune 20,1997.

Simon Gledhill

Simon Gledhill's first experience of the theatre pipe
organ was hearing the late Ernest Broadbent play the
Mighty Wurlitzer at Blackpool's Tower Ballroom. He
subsequently discovered that a local, privately owned
instrument could be hired out by the hour and began
making weekly practice visits. In 1982 he entered and
won the Northern Young Theatre Organist of the Year
competition. Nigel Ogden, presenter of BBC Radio 2's
The Organist Entertains, was in the audience and invited
him to make some recordings for the program on the
(then) BBC theatre organ at the Playhouse Studio in
Manchester.

The broadcasts resulted in a flurry of concert offers,
and Simon has since performed at all the major theatre
organ venues in Britain, as well as touring in Germany,
Holland, Australia and the USA. In America, he

has played at such prestigious venues as the Oakland
Paramount Theatre, Century 11 Center in Wichita (home
of the ex-New York Paramount Wurlitzer) and Pasadena

Civic Auditorium (where ex-Reginald Foort/BBC
five-manual Moller theatre organ now resides). Simon
was honored to accept the ATOS Organist of the Year
award at the Society's 1997 Annual Convention. He
combines his concert and recording activities with work
for the Cinema Organ Society where he currently serves
as Chairman.
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Paramount Theatre,
3/12 Page
MAIN CHAMBER
16' Tuba
16' Sousaphone/Diapason
8' Clarinet
8' Viol d' Orchestra
8' Viol Celeste

16' Clarabella Flute
Marimba Harp (MIDI)
Traps and Effects

SOLO CHAMBER
8' English Post Horn . ^
8' Trumpet

IB' Tibia Clausa
8' Kinura (Krum-Kin)
8' Orchestral Oboe
8' VoxHumana

Xylophone
Glockenspiel
Chimes
Traps and Effects

UNENCLOSED
Above Main Chamber:
Chrysoglott/Vibraphone

On the Stage:
Piano (7' Yamaha Grand)



Sunday,July 6
Carl E. Wright
Audltorluni,

3/26 Wurlitzer

MAIN CHAMBER

16' Tuba Horn

16' Open Diapason
8' Tibia Ciausa

8' Clarinet

8' Krumet

8' Viol d'Orchestre

8' Viol Celeste

16' Oboe Horn

8' Quintadena

16' Concert Flute

4' Flute Celeste

16' Salicional

16' Voix Celeste

8' Vox Humane

Marimba Harp
Chimes

Traps and Effects

PERCUSSION CHAMBER

8' Tuba Mirabilis

16' Diaphonic Diapason
(16' octave unenclosed)

Chrysoglott
Xylophone
Glockenspiel
Tuned Sleigh Bells

SOLO CHAMBER

English Post Horn
Trumpet
Horn Diapason

16' Tibia Clause

Brass Saxophone
Orchestral Oboe

Kinura

Violin

Violin Celeste

Vox Humane

Carl E. Wright Auditorium
at Manual High School

The main auditorium of Emmerich Manual High
School was renamed a few years ago in honor of the
man who was responsible originally for having a pipe
organ installed in this venue. The late Carl Wright
was for many years a teacher of stagecraft at Manual
High School, and he always had a deep love for great
theatre organ music. Under his direction, and with the
assistance of able-bodied students and GIG members

and some outside technical help, a three-manual
Louisville Uniphone pipe organ was installed here in
the early 1970s. That instrument lasted until it was
replaced with a much larger and more concert-worthy
three-manual, 26-rank Wurlitzer instrument just in time
for the 1990 ATOS Annual Convention. This organ
remains one of the largest school installation Wurlitzer
pipe organs in the country. The Wurlitzer console is
from the United Artists Theatre in Louisville, Kentucky.
It was rebuilt by Garlton Smith and contains an 8-level
Trousdale combination action. The pipework has
been gathered from various instruments and is mostly
Wurlitzer. The foundation is from the Detroit United

Artists Theatre, via the Pied Piper Restaurant that
was formerly in Warren, Michigan. The non-Wurlitzer
pipework includes a pair of Kimball strings and a few
reed ranks from Dennison and Trivo. The organ was
donated to the Indianapolis Public School system
in 1990 and is maintained at no cost to them by the
Central Indiana Chapter. It is used for monthly chapter
meetings, individual practice, and in conjunction with
occasional school events. The dedication concert in

)une, 1990, featured Ken Double at the console playing
for a packed house. The organ was recorded by a very
young jelani Eddington in 1992 — his first commercial
recording, entitled "Here's jelani!"

The auditorium underwent a 3-year complete
renovation and redecoration some years ago, adding
air conditioning and new seating. While this work
was going on, the Wurlitzer's pipes were removed and
stored off-site while the chests were securely covered and
protected. The acoustics of the renovated space are much
livelier than before.

Three Finalists in the 2014

Teung Theatre Organists
Competition

RYAN HARDY, 16, has been playing classical and
theatre organ for 5 years — currently studying under
Lance Johnson. He was inspired to play the organ at age
12 upon visiting Organ Stop Pizza in Mesa, Arizona.
Ryan enjoys playing on the d/2d Wurlitzer theatre organ
at the Historic Fargo Theatre in Fargo, ND.

DAN MINERVINI, 20, has been playing the theatre
pipe organ and the piano since the age of 13. He studies
the theatre organ with renowned theatre organist jelani
Eddington, and all of the pieces Dan performs are his
own arrangements. In 2013, Dan was a finalist in the
American Theatre Organ Society's Young Theatre
Organist Competition, was named the ATOS Student
of the Year, and was elected to the ATOS Board of

Directors as Youth Representative to the Board. Dan
also serves on the New York Theatre Organ Society's
Board of Directors.

ANDREW VAN VARICK — Like many organists
today, 17-year-old Andrew Van Varick's fascination
with the organ began long before his feet reached the
pedalboard. Organ instructor John Baratta introduced
him to the theatre organ in 2006, and they have
subsequently divided their time between classical and
theatre repertoire. In addition to his organ studies,
Andrew takes private lessons in classical piano. He is the
2011 ATOS Student of the Year.



2013 -7TOC Winner

)UST1N LAVOIE is a passionate, 19-year old organist who possesses
a steadfast dedication to the theatre organ art form. His fascination
with the instrument began at the age of 7, after hearing his first theatre
organ recording. This newfound interest compelled ]ustin to take
electronic organ lessons at a local music store for the next six years.
In 2008, he attended the ATOS Summer Youth Camp in Chicago,
subsequently participating in the 2009, 2010, and 2012 camps. These
thoroughly enjoyable and educational opportunities motivated )ustin
to mature in his musicianship, and he began studying with renowned
theatre organist )elani Eddington in 2010. Shortly thereafter, he began
performing movie overtures and intermissions for the public on the
Barton organ at the Bedford Theatre in Detroit, Michigan, a historic
venue owned and operated by the Motor City Chapter of ATOS. In
recognition of his diligent musical studies, ]ustin was named ATOS
Student of the Year in 2010, and more recently he was adjudicated the
Overall Winner in the 2013 ATOS Young Organist Competition in
Atlanta, GA. In addition to his theatre organ pursuits, justin studies
classical organ with Rick Cucchi, and occasionally plays for services at
his home parish. Away from the console, he enjoys listening to a wide
variety of music, cooking, spending time outdoors, and maintaining
his extensive collection of early 20th century box cameras.

St. Paulas Episcopal Church
In 1866, the original founders took innovative action, breaking away
from Christ Church in downtown Indianapolis to form St. Paul's.
They built a magnificent cathedral-like church at the corner of New
York and Illinois Streets, where St. Paul's Church prospered for over
70 years. In the late 1930s, however, the congregation was dwindling,
and the parish boldly determined the church building and downtown
location no longer facilitated St. Paul's mission. Architects were
hired, plans were made, and following World War 11, the congregation
built a new church "in the country" at the bend on North Meridian
Street. In 2006, a growing congregation, coupled with a church
building in need of repairs and a failing pipe organ, prompted an
18-month "Building on Innovation" project for the renovation and
expansion of the church building. Marking the most innovative aspect
of the project was the 180-degree reorientation of the sanctuary, a
grace-filled moment in which the members literally "turned the church
around." In 2007, Casavant installed the 90-rank French-styled
instrument, with the Chancel Organ of 76 ranks and the Nave Organ
of H ranks.

St. Paul's Episcopal Church,
Casavant Opus 3856

GREAT-61 NOTES

16 Violone (ext.)

8 Open Diapason
8 Violone

8 Chimney Flute
8 Harmonic Flute (Solo)

4 Octave

4 Open Flute
im Twelfth

2 Super Octave
13^ Seventeenth

11/3 Fourniture IV

1/2 Cymbalelll
16 Double Trumpet

8 Trumpet
Tremolo

Great Unison Off

Chimes (Solo)

8  Festival Trumpet (Solo)

SWELL-61 NOTES

16 Gambe(ext.)

8  English Diapason
8 Major Flute
8 Viola da Gamba

8 Voix Celeste (CC)

8  Flute Douce

8  Flute Celeste (TC)

4 Principal

4 Violina (ext.)

4 Violina Celeste (ext.)
4 Harmonic Flute

2 Octavin

2 Mixture III

2  Plein Jeu lll-V

16 Waldhorn

8 Trumpet
8 Waldhorn (ext.)
8 Oboe

8 Vox Humane

4 Clarion

Tremolo

Swell 16', Unison Off, Swell 4'

CHOIR-61 NOTES

16 Lieblich Gedeckt (ext.)

8 Diapason

8 Stopped Diapason (stopped T
wood)

8 Dulciana

8 Unda Maris (TC)

4 Octave

4 Spindle Flute T
m, Nazard

2 Principal
2 Recorder

136 Tierce ^ .;|
m Larigot ^

1 Mixture IV '"/I
8 Cornopean
8 Clarinet

Tremolo

Choir 16', Unison Off, Choir 4'

Zimbelstern (10 bells)

Harp (Solo)
Celesta (Solo)

8 Festival Trumpet (Solo) 1

SOLO-61 NOTES

8 Harmonic Flute T

8 Gamba

8 Gamba Celeste (CC) .1 T
8  English Horn
8 Cromorne

8 Salicional (Nave organ) .j ';' 1
8 Celeste (TC, Nave organ) '

Tremolo

Solo 16', Unison Off, Solo 4'

Contra Gamba (Sw.)

Contra Gamba Cbleste (TC, Sw.):

Viola da Gamba (Sw.)

Voix Cbleste (Sw., CC)

Violina (Sw.)

Violina Celeste (Sw.)

French Horn

Tuba Magna (TC, from 8')
Tuba Mirabilis

Tuba Clarion (ext.)

Chimes (digital)
Harp (digital)
Celesta (digital) ;
Festival Trumpet (high pressure,
hooded)

16

16

4

4

8

16



Nathan Laube

A star among young classical musicians, concert
organist Nathan J. Laube has quickly earned a
place among the organ world's elite performers.
His brilliant playing and gracious demeanor
have thrilled audiences and presenters across
the United States and in Europe, and his
creative programming of repertoire spanning
five centuries, including his own virtuoso
transcriptions of orchestral works, have earned
high praise from critics and peers alike. In
addition to his busy performing schedule,
Mr. Laube is dedicated to mentoring the next
generation of young organists, and in the fall
of 2013 he joined the faculty of The Eastman
School of Music in Rochester, New York, as

Assistant Professor of Organ where he teaches
with distinguished Professors David Higgs and
Edoardo Bellotti.

Recent and upcoming performances by Nathan
Laube include major venues in the United
States and Europe: Walt Disney Concert
Hall (Los Angeles), Washington National
Cathedral, The Mother Church (Boston),

Schermerhorn Symphony Center (Nashville,
TN), Verizon Hall (Philadelphia), Overture
Hall (Madison, WI), Spivey Hall (Morrow,
GA), the Sejong Center (Seoul, Korea), the
Cankarjev Dom (Ljubljana, Slovinia), the
Stiftskirche (Stuttgart, Germany), Notre-
Dame-du-Taur (Toulouse, France), and the

Cathedrale Saint-Alain (Lavaur, France). He has

performed five tours of the United Kingdom,
which included concerts at York Minster,

Canterbury Cathedral, Southwark Cathedral,
Exeter Cathedral, and Truro Cathedral, amongst
others. In 2013 he performed at the Orleans
Organ Festival (France) on the Cavaille-
Coll organ in Orleans Cathedral, at the
Lapua Festival (Finland), and at the Stuttgart
Internationaler Orgelsommer (Germany).
Additionally, he recorded the Stephen Paulus
Grand Organ Concerto with the Nashville
Symphony Orchestra for the Naxos label.
(Nathan is represented by Karen McFarlane
Artists.)

Nathan Laube was a featured performer at the
2009, 2011, and 2012 national conventions of

the Organ Historical Society. For the American
Guild of Organists, he was featured at their
national conventions in 2010 (Washington,
DC), and in 2012 (Nashville, TN) where

he performed with the Nashville Symphony
Orchestra. Many of his live performances have
been featured on American Public Media's

"Pipedreams." Nathan has performed with
numerous orchestras, chamber ensembles, and

choruses including The Philadelphia Orchestra,
The Nashville Symphony, the Choral Arts
Society of Philadelphia, The Chicago Master
Singers, and collaborations with Chicago
Symphony Orchestra principal trumpeter Chris
Martin in acclaimed chamber music recitals in

Chicago. He frequently serves on the faculty
for AGO Pipe Organ Encounters in the USA
and has also taught at the Oberlin Summer
Organ Academy in Ohio and at the Kimmel
Center for the Performing Arts Summer Organ
Academy in Philadelphia. Other interests
include medieval and modern architecture,

gardening, international travel, exotic cuisine and
cooking, as well as sketching and drawing.

Allen Quantum™ 1321Q-SP

42 Rank/Three-Manual

Theatre/Classic Organ

Contra Violone Tambourine

Theatre Voices High Hat
Post Horn Tap Cymbal
Brass Trumpet Brush Cymbal
Tuba Horn Percussions T ;
Trumpet Piano

Open Diapason Wood Harp

Solo Tibia Clause Chrysoglott
Tibia Clausa (m) Vibraharp
Clarinet Xylophone
Krumet Glockenspiel
Orchestral Oboe Chimes

Saxophone
Solo Violin Classical Voices

Violin French Trompette
Violin Celeste Trompete
Oboe Horn Tromba

Quintadena Principal
Concert Flute Bourdon

Vox Humane Gedackt

Dolce Cromorne

Dolce Celeste Hautbois

Fed Tibia Fizz English Horn .
Effects Gamba

Persian Cymbal Viola

Crash Cymbal Viola Celeste

Wind Chimes Harmonic Flute

Auto Horn 1 Vox Humana (English)
Storm Mixture IV

Siren Mixture I II

Bird

Train Whistle

Traps
Bass Drum

Snare Drum MMXSS,

Tom-Tom

Castanets
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Warren Performing
Arts Center

(see 3/18 Barton info and spec on Pg. 8)

Mark Herman

Born in 1987, Mark Herman is one of America's busiest

young theatre organists, performing over 30 concerts
and silent film presentations each year across the US
and abroad. In |uly of 2012, he was named the American
Theatre Organ Society's Organist of the Year and is the
youngest person ever to receive the prestigious honor.

He studied theatre organ with john Ferguson of
Indianapolis, who is recognized worldwide for his skills as
a teacher. His classical piano studies were with Christine
Freeman of Fort Wayne, Indiana. After graduating with
a degree in Theatre Arts/Management from DePaul
University in Chicago, Mark currently resides in Los
Angeles, where he is President and Tonal Director of the
Los Angeles Organ Company, the Allen Organ dealer
for the Greater Los Angeles Area. He is in demand as a
voicing specialist and tonal consultant for Allen Organs
and is proud to be an Allen Artist, showcasing new Allen
Organs in the US and beyond.

David Gray

David Gray was born in Glasgow, Scotland, in 1990 and
first showed an interest in music at the age of four. He
taught himself how to play the piano by ear, and his first
lesson followed a year later. At the age of 13 he began
attending St Mary's specialist music school in Edinburgh
with a principal focus on piano, but also started studying
classical organ in St Mary's Episcopal Cathedral with
Simon Nieminski. It was around this time he had his first

encounter with theatre organ, and the first instrument he
ever played was a 3/8 Compton organ in Glasgow. With
the help of Duncan Sinclair from the Scottish Cinema
Organ Society, he began to learn to play the instrument
and in 2005 won the ATOS Young Theatre Organist
of the Year competition. This led to great acclaim
internationally for his skills as a theatre organist, and he
has since completed 2 concert tours of Australia and New
Zealand. He has made many appearances in the UK and
was the recipient of the Ian Sutherland Award from the
Cinema Organ Society and the Dean Herrick Memorial
Cup from the ATOS London chapter. Towards the end
of his high school studies, he chose to stop playing and
studying classical organ, but has continued to play theatre
organ. Since 2008 David has been studying piano on
a full scholarship to the Royal Academy of Music in
London. His teacher is renowned pianist and professor
Hamish Milne, and he is now in his first year on a Master
of Arts postgraduate degree, having graduated in 2013
with a first class honors undergraduate degree and the
highest mark in the piano department for his final exam.
Earlier this year he took joint first prize in the Academy's
all-student competition and will make his Wigmore Hall
recital debut in )une and recently made his German debut
live on TV as a finalist in the German Piano Award. In

the time between lessons and piano commitments he
remains as active as possible on the theatre organ scene
and will make multiple appearances across the USA this
year following his successful debut last year at the ATOS
convention in Atlanta.
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Monday, July 7

Embassy Theatre,
4/16 Page

MAIN CHAMBER

8' Brass Trumpet

16' Tuba Horn

8' French Horn

16' Sousaphone/Diapason
8' Tibia IVlinor

8' Oboe

16' Viol d'Orchestra .

8' Viol Celeste

16' Clarabella Flute

8' VoxHumana

Piano

Marimba Harp
Xylophone .
Glockenspiel
Traps and Effects

SOLO CHAMBER

8' English Post Horn

16' Tibia Clausa

8' Clarinet

8' Brass Saxophone
8' Kinura (Krum-Kin)

8' Solo String
Chrysoglott,

Chimes

aiiiiissSili*'
."'HI.

Embassy Theatre,
Pert Wayne, IN

Designed by Alvin Strauss and ]ohn Eberson, this
Spanish Revival structure opened as the Emboyd
Theatre on May Id, 1928. At a total cost of $1.5
million, it featured a massive vertical sign on the
building's facade that was the largest such sign in the
state. The lobby featured walls of French marble and
Italian vaulted ceilings. The 3,000-seat theatre boasted
a balcony noteworthy for having as many seats as the
main floor, all crowned by a beautiful illuminated dome
ceiling. The theatre was closed in 1972 and barely
escaped demolition, due to the untiring preservation
efforts of the late Robert Goldstine (ATOS Hall of

Fame member), local real estate mogul and talented
pianist/organist. Were it not for his philanthropy
and loving dedication that inspired others to help
the cause, the Embassy would not exist today. The
Embassy reopened with a grand concert featuring the
Page organ in October, 1976. Twenty years later, the
theatre received a $5.1 million general upgrade. Among
the many improvements were an expanded orchestra
lift and stage, new sound equipment and wider, more
comfortable seats installed throughout the house. As a
result, the seating capacity is now 2,d50. The Robert
Goldstine Foundation, which was set up by Bob's will,
has been very much involved in supporting some of the
major needs of this beautiful landmark.

Originally installed in 1928 as a d/15, the Page theatre
pipe organ has been in almost continual use. It is one
of the largest ever made by Page and is highly unified
with more than 250 stop tabs. It was a favorite organ of
the late Buddy Nolan (ATOS Hall of Fame member),
who devoted many years and much money toward the
ongoing maintenance of the organ during the theatre's
darkest years. His numerous Midnight at the Embassy
organ concerts are still fondly remembered today by
many. In 1990 the organ had a Trivo brass trumpet
added, along with a Trousdale combination action and
electronic relay. From 1995-1997, the entire organ was
removed in stages and totally rebuilt and reinstalled by
Garlton Smith Pipe Organ Restorations. This exciting
d/16 instrument is maintained today by a dedicated
group of local technicians who keep the organ in top
shape for the almost daily use it receives.
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Dave Wickerham

Dave Wickerham was born in Encino, California, in 1962. He began
playing the electronic organ at the age of four and had his first pipe
organ experience at age 10. His musical education started at age seven.
When he moved to Arizona in 1976, he became Associate Organist
at the famous Organ Stop Pizza Restaurants in Phoenix, Mesa and
Tucson. While in Arizona, he continued his musical studies with

Roseamond Crowley, one of the few remaining descendants of the
Louis Vierne line of organists. He attended the University of Arizona
in Tucson on a full scholarship, pursuing classical organ studies for
six years with Dr. Roy johnson. In 198d, Dave moved to the Chicago
area to become Staff Organist at Pipes and Pizza in Lansing, Illinois.
In addition to his performance there, he concertized frequently as well
as ministering musically and serving at various churches. August of
1990 found the Wickerham family — Dave, his wife and two young
children — moving to Wisconsin, where he was one of the featured Staff
Organists at the Organ Piper Pizza in Greenfield, a position he held for
ten years. In the spring of 2000, Dave ushered in the new millennium
with a limited special engagement, as a featured organist at "Roxy's Pipe
Organ Pizzeria", part of a $26,000,000 expansion phase at the Fiesta
Casino and Hotel in Las Vegas, Nevada. The Wickerhams — Dave,
Rhonda, and now three great kids — spent a year and a half there before
returning to Wisconsin in August of 2001. For the next three years,
Dave resumed his position at the Organ Piper Pizza and was also the
Principal Organist at Williams Bay Lutheran Church in Lake Geneva,
WI. Now, after seven years as Organist-Curator with the legendary
Milhous Collection in South Florida, Dave and his family enjoy living
in Upper Michigan where he has accepted the position of Co-Manager
and Organist in Residence at Crystal Theatre in Crystal Falls. This
1927 theatre is now a regional Performing Arts Center and houses a
3-manual, 2I-rank Moeller theatre organ that Dave also looks after.
Additionally, his wife Rhonda works as Co-Manager of this beautiful
and historic venue.

Walt Strony

Walter Strony was born in Chicago in 1955, and began music lessons
at the age of seven. His theatre organ teacher was the famous Chicago
organist A1 Melgard, who for many years was the Staff Organist at the
Chicago Stadium. His classical studies were with Herbert L. White
and Karel Paukert. Today. Strony is one of America's premier concert
organists. He made his public debut in I97d at the age of 18 and
has since established himself as one of few organists equally at home
playing both theatre and classical organ. He has performed hundreds of
concerts from coast to coast in the United States as well as in Japan,
Australia, England, and Canada. In addition, he has performed at many
conventions of the American Theatre Organ Society and the American
Guild of Organists. In July 2007 he performed the first solo organ
recital to be presented in many years at New York's Radio City Music
Hall for the American Theatre Organ Society's 2007 Convention.

Walt is the only living organist to have been twice voted Organist of
the Year by the American Theatre Organ Society — in I99I and 1993.
In 2011, he was inducted into the ATOS Hall of Fame — the youngest
person currently in it. He has performed with the Calgary Symphony,
Allentown Symphony, El Paso Symphony, and Symphony Silicon
Valley. In addition to his fine reputation as a concert organist, Strony is
well known for his many recordings. His first CD "Phoenix" was rated
10/10 by CD Review — the highest rating given by this prestigious
publication. He has recorded over 31 albums with his most recent CD
(2013) being recorded on the Aveni Wurlitzer in Gates Mills, OH —
an instrument that he designed.

As an author, he is well known for his book "The Secrets of Theatre

Organ Registration," which has become the standard reference book
on this subject and is rumored to be currently under revision for an
updated subsequent publication. In 2008, the Allen Organ Company
commissioned him to design a new four-manual instrument — the Walt
Strony Signature Series Organ that was premiered during the 2008
ATOS Convention in Indianapolis. More recently, Walt has been
acquiring a well-deserved reputation for executing finely-crafted scores
for classic silent films, employing all his talents as composer, arranger,
improviser and performer, and is fast becoming sought-after for his
exciting expertise in this area.

He lives in California's Gold Rush Country, which is located in the
Sierra Nevada foothills. In his spare time, he enjoys traveling, fine
dining, and collecting contemporary art and Art Deco items.
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Paramount 450 VTRO

MAIN CHAMBER

16' English Horn

8' French Trumpet

16' Tuba Horn

8' French Horn

32' Diaphonic Diapason
16' Open Diapason

16' Tibia Clausa Main

16' Alternate Tibia Clausa

Main

16' Clarinet

8' Krumet

16' String Ensemble VIII
32' Salicipnal

8' Voix Celeste

8' Lieblich Flute

32' Concert Flute

8' Concert Flute Celeste

16' Dulciana

8' Unda Maris

8' VoxHumana Main

8' Alternate Vox Humana

Main

SOLO CHAMBER

16' Solo English Horn
32' Tuba Mirabilis

8' Brass Trumpet

8' Style D Trumpet
16' Horn Diapason

8' Horn Diapason Celeste

16' Tibia Clausa Solo

15' Alternate Tibia Clausa

Solo

8' Kinura

8' Orchestral Oboe

8' Musette

8' Saxophone
16' Gamba

8' Gamba Celeste

8' Violin II

8' Viola II

8' Oboe Horn

8' Quintadena

8' Quintadena Celeste

4' Harmonic Flute

8' Vox Humana Solo

8' Alternate Vox Humana

Solo

Tibia Pizzicato Solo

Grand Piano

(Unenclosed)

Upright Piano

(Unenclosed)

Harp

Xylophone
Glockenspiel
Chrysoglott
Vibraharp
Sleigh Bells
Cathedral Chimes

Kettle Drum (Tuned)

Traps and Effects

Baker Street Station

When the Pennsylvania Train Station, now known
as the Baker Street Station, threw open its doors on
March 23, 19M, it was an event which culminated

55 years of rail travel in Fort Wayne and ushered in a
new era of rail service. The new $550,000 station was

the gateway to the city for thousands who used this
invaluable mode of transportation, and as such had a
strong impact on commerce and architecture. Though
the City was also served by three other rail lines during
this period, each of which had its own station, no
other railroad had the impact on local development
as did the Pennsylvania Railroad. William L. Price, an
architect with Price and McLanahan in Philadelphia,
designed the Baker Street Station as well as all
Pennsy Stations between Pittsburgh and Chicago.
The Station attests to Price's national recognition as
a premier Arts and Crafts style architect and stands as
a unique representative of Craftsman-style architecture
in the City. The cruciform structure blends a mixture
of classical and medieval elements including large
arched windows, barrel-vaulted concourse, elaborately
buttressed corners, parapeted gables, terrazzo and green-
veined marble flooring, oak woodwork and bronze
electrolier lamps. Skilled craftsman have painstakingly
restored the ornate plaster work and refurbished the
spectacular stained-glass skylights on the ceiling which
vaults dO feet above the terrazzo floor. The Baker

Street Station serves as the headquarters/offices of the
Martin/Riley Architects/Engineers firm, and the 2014
ATOS Convention extends sincere gratitude to the
firm for its generous hospitality to us in allowing this
unusual concert in their unique and beautiful space.

Pierre Fracalanza

Pierre actually began playing his first Wurlitzer
(electronic) at the age of three and a half. And with
the piano as his favored instrument, his youthful
talents destined him to seek music as a career, and he

graduated from Eastman School of Music in Rochester,
NY. His first introduction to theatre organ was at a
pizza establishment called "Theatre Organ Pizza and
Pipes" in the early 1980's in Pontiac, Michigan. There
he was one of four rotating staff organists.

After his stint at the Pizza Parlor, Pierre pursued a
career as a piano/vocal entertainer in the Detroit area,
a career that led him to entertain for many visiting
dignitaries including notable US senators, some
first ladies, and delegates to the national Governor's
Conference. In 1992, Pierre had the pleasure of being
the opening act for Carol Channing at the Macomb
Center for Performing Arts. As time progressed, Pierre
migrated to church music (he had been playing in
church since the age of eight) and continues in that vein
today. Pierre is currently the Organist/Music Director
of a 2700-family Catholic parish in the Detroit suburb
of Novi, Michigan.



Always interested in technology, Pierre had introduced
the Yamaha Disklavier reproducing piano to the
Detroit area in the late 1980s. Pierre was also selected

to demonstrate Yamaha's Disklavier 2000, a futuristic

player piano created to celebrate the Millennium, in
both Detroit and Chicago. His interest in MIDI led
to the integration of video and special effects for his
piano/vocal concerts. And that's where theatre organ
crept back into Pierre's life when Pierre saw a virtual
organ technology called Hauptwerk on the Internet
and imagined playing duets with a virtual theatre
organ during his concerts. But the love of that theatre
pipe organ sound led Pierre to become more involved
than he could have imagined. Before long, he was a
beta tester and artist for Paramount Organ Works,
producers of virtual theatre organ sample sets.

Pierre's innate love for the music of Buddy Cole led
him on a journey to attempt recreation of the great
arrangements created by Buddy in the early I960's
on Buddy's own Wurlitzer/Morton studio organ.
Before long, attention from YouTube videos of these
Buddy recreations caught the attention of theatre organ
chapters and venues across the country. Subsequently,
Pierre resumed a long-forgotten career in theatre organ
performance and had the pleasure of re-introducing
audiences to the splendor and genius of Buddy Cole.

In August of 2012, Pierre was admitted to the
prestigious league of pianists known as the Steinway
Artists. This list of pianists spans the globe and each
pianist must exhibit the ideals of Steinway 6 Sons
Pianos. Most recently, Pierre joined the talents of
)elani Eddington, Christian Elliott and Donnie Rankin
at RialtoFest in )oliet, Illinois.

Trinity English
Lutheran Church

The instrument recently installed in Trinity English
Lutheran Church's Wagenhals Hall, a two story
meeting/social space, was originally installed in the
home of Dr. ]ohn and Betty Polsley in Urbana, Ohio.
For several years, many well-known organists performed
at the Polsley residence, which mjoyed an appreciative
local following in Urbana. Following Dr. Polsley's
accidental death, Mrs. Polsley continued the concert
series at the house until her passing. Their son and
daughter-in-law. Dr. Steve and Barbara Polsley, donated
the instrument to the church.

The guiding force behind the inclusion of a theatre
organ at Trinity was Bob Nickerson, a name well-
known in organ circles in the Fort Wayne area. Bob's
passion for the organ goes back to his youth. In
I960 he met and became a friend of Buddy Nolan.
With the help of semi-retired organ builder Al Buzby,
they got the Embassy Theatre's d/I5 Page back in
playing condition. There followed a series of midnight
concerts and recordings. This was the beginning of the
group that formed the Embassy Theatre Foundation
and saved the theatre. A longtime member of Trinity
English Lutheran, Bob has assisted in several organ
projects including the 200d Schantz rebuild of the
sanctuary d/92 Aeolian-Skinner and additions to
the Chapel organ. The idea of a Theatre Organ for
Wagenhals Hall had been discussed for several years
but an appropriate instrument was not found. Following
the completion of the 2009 addition project and
still wanting to find something. Bob contacted Ken
Double, who along with Clark Wilson, recommended
the Polsley instrument. A visit to Urbana with Mark
Herman confirmed that it would be a good fit for the
space. Scott Smith Pipe Organs of Lansing, Michigan,
was engaged to move and reinstall the organ at the
church.

The story began a different turn the weekend before
installation was to commence when a valve on a hot

water heating line just above the basement storage area
in the church broke, drenching much of the organ.
Pipes in trays directly below the break were hit the
hardest, damaging several Tibia pipes and completely
ruining the Concert Flute. Weeks were spent drying
out and repairing all affected pipes deemed salvageable.
To the rescue came Mark Herman, with donations

of chests, regulators, tremolos. Concert Flute, Open
Diapason and 16' Diaphone, all originally in Byron
Fogt's home installation in Fort Wayne. Of particular
interest is the metal 16' Diaphone, which was built by

wtsm



Wagenhals Hall,
3/12Wurlitzer

Composite

MAIN CHAMBER (5R)

Concert Flute

Gamba (Morton/Wurlitzer)

Gamba Celeste

Open Diapason
Clarinet

SOLO CHAMBER (7R)

Viol d'Orchestre

Viol Celeste

Tibia Clausa

Orchestral Oboe

Vox Humana

Tuba Horn

English Posthorn

National Organ Supply for the Barton organ installed
originally at Olyrapia Stadium in Detroit in or around
I93d. The scale is roughly that of Wurlitzer, but with a
tonal color of its own.

While the organ remains essentially intact from its
home in Urbana, a few changes have been made in
the new installation. Originally, the only actual pipe
voice at the 16' pitch was the Bourdon, which was
damaged in the flood, and has since been replaced.
Due to limited space at the Polsley residence, there
were numerous electronic 16' voices. These have been

replaced by the 16' Diaphone and Tuba Profunda.
Furthermore, in order to fit the organ into the existing
space at the church, it was determined that the organ
had to be reduced in size, and the Saxophone and
Kinura have been eliminated. Wurlitzer swells have

replaced those in Urbana, which were modified church
units, and the console has received a new Z-Tronics

combination action.

Primary installers were )oe Granger and Scott Smith
of Scott Smith Pipe Organs of Lansing, Michigan.
Assisting with console rebuilding and other electrical
troubleshooting were Bob Nickerson and Bill Zabel.
Yes, the Bill Zabel.

This is one of three pipe organs at Trinity, with a
■d/92 Aeolian-Skinner in the main sanctuary and a
2/H Renter (with additions) in the Chapel. Trinity's
music program is led by Robert Hobby, nationally-
known organist and composer, and Mitchell Rorick,
coincidentally, a former student of Clark Wilson.

Justin Stahl

justin Stahl is a native of Beech Crove, Indiana.
Beginning at age five with the encouragement of his
great-grandfather, justin was mostly self-taught in piano
and organ. His passion for music has reached many
venues that have included accompanying/arranging for
several choral departments, contributing as his church's
music director, playing for community theatre, and
serving for twelve years in the Indiana Army National
Guard Band.

justin has most recently entertained thousands of
patrons of the Indianapolis Symphony Orchestra in
the last three productions of their annual Yuletide
Celebration, playing the 3/24 Wurlitzer installed at the
Hilbert Circle Theatre. Theatre organ has always been
an "advanced hobby" of justin's and it has taken him to
performance venues in Birmingham, AL, Detroit, MI,
Boston, MA, joliet, IL, and Erie, PA.

A graduate of Marian University (Indianapolis, IN)
with a Bachelor's degree in piano performance, justin
began his first year of licensed teaching at the Charles
A. Tindley Accelerated School, where he serves as a
choral and musical theatre director, justin's approach
and philosophy of the theatre organ includes the
continued promotion by using a wide base of musical
genres to capture a newer audience.



Tuesday, July 8, 2014

Hedback Community Theatre

This instrument was originally installed as a 2/5 Page
in a Fort Wayne mansion about 1925. It was later
reinstalled in another residence in northern Indiana

before being acquired by the late Tom Ferree, who
then sold and installed it for Mr. and Mrs. Philip
R. Hedback for use in this location. The Hedbacks

donated this theatre to a local musical-comedy theatre
group, Footlite Musicals, and the organ is played
by members of CIC-ATOS for a half-hour concert
preceding each Footlite Musicals performance.
Members also use the organ for private practice,
lessons and monthly chapter meetings.

Installed here in 1976, the organ was later redesigned
and enlarged by )ohn Ferguson and the late Larry
MacPherson. It is considered to be one of the best

little" organs in the country and is well suited to
the auditorium. Upon the death of Phil Hedback,
CIC-ATOS acquired ownership of the organ from
his estate, using profits derived from the 1990 ATOS
Convention. Most of the organ has been rebuilt by
Carlton Smith, funded by grants from the Indianapolis
Foundation, Lilly Endowment, Inc., CIC-ATOS
member contributions and the ATOS Endowment

Fund.

Clark Wilson

A native of Ohio, Clark Wilson began his musical
training at age nine. While growing up, he accompanied
numerous stage musicals and was organist at several
churches. At this time he was listed in "Who's Who

in the Midwest" and "Men of Achievement." He also

holds Life Member status in the International Tri-M

Music Honor Society and is listed in "Who's Who in
Executives and Professionals."

Following several years with the Schantz Organ
Company as a reed voicer and tonal finisher, Clark's
professional playing career began with his appointment
to the featured organist post at Pipe Organ Pizza
in Milwaukee, Wisconsin. He has since been on

the playing staffs at the Paramount Music Palace in
Indianapolis, Indiana, Pipes and Pizza in Lansing,
Illinois, and is currently associated with Organ Stop
Pizza in Mesa, Arizona, where he is on the organ
staff as well as having assisted with the planning and
installation of the world's largest Wurlitzer organ.

Clark's recording credits include seven albums. He
has given all-transcription recitals for the AGO, played
for the 1990 Organ Historical Society convention,
and performed at numerous National and Regional
conventions of the ATOS, as well as giving a series
of highly lauded workshops for young people's Pipe
Organ Encounters. Considered one of the finest
practitioners of the art of silent picture scoring, he
has also been a visiting lecturer on Theatre Organ
and Photoplay Accompaniment for the Indiana
University organ department, and will be working with
the University of Oklahoma in setting up a picture
scoring program. He has concertized in the United
States, Canada, Australia, and England, and has done
extensive silent film accompaniment, including at the
Chautauqua Institution in New York, the Packard
Foundation's Stanford Theatre, UCLA, and the

Fox Theatre for the Atlanta premier of the restored
"Metropolis." He plays a silent picture annually on the
organ series at LA's Walt Disney Concert Hall, has
scored for Kino International for commercial release,

and has performed at both the Cinequest and San
Francisco Silent Film Festivals, as well as for the Los

Angeles Conservancy. Since 1992 Clark has served as
Resident Organist and organ conservator at the famed
Ohio Theatre in Columbus, Ohio (for the Columbus

Association for the Performing Arts) and was chosen
by them to repremier the renowned Chicago Theatre

Hedback Community
Theatre,
2/11 Page/Wuriitzer

MAIN CHAMBER

16' Open Diapason
16' Violin

8' Violin Celeste

8' Clarinet

16' Concert Flute

Chrysoglott
Chimes

Traps and Effects

SOLO CHAMBER

8' English Post Horn
16' Trumpet (Style D)
16' Tibia Clausa

8' Krumet

8' Kinura

8' Vox Humana

Glockenspiel
Xylophone



Long Center,
3/21 Wurlitzer

MAIN CHAMBER

Tuba Horn, 73 pipes
Open Diapason, 85 pipes
Tibia Clause, 85 pipes
Clarinet, 61 pipes

Salicional, 85 pipes
Salicional Celeste, 85 pipes

Oboe Horn, 73 pipes
Quintadena, 61 pipes
Concert Flute, 97 pipes
Flute Celeste, 61 pipes
Vox Humana, 61 pipes.

Marimba Harp, 49 notes

Piano, 85 notes

SOLO CHAMBER

8' English Horn, 61 pipes
8' Trumpet, 61 pipes
8' Solo Tibia Clausa, 73 pipes
8' Saxophone, 61 pipes
8' Orchestral Oboe, 61 pipes
8' Kinura, 61 pipes
8' Viole d' Orchestre, 85 pipes
,8' Viole Celeste, 73 pipes
8' VoxHumana, 61 pipes
16' Wood Diaphone, 12 pipes

Xylophone, 37 notes
Glockenspiel, 30 notes
Cathedral Chimes, 20 notes

Sand Block

Exposed in Stage Flight Box
Seat Stairwell

Chrysoglott, 49 notes
Bass Drum

Chinese Gong
Kettle Drum

Castanets

Snare Drum

Tambourine

Tom-Tom

Wood Block

Crash Cymbal
Splash Cymbal
Tap Cymbal
Choke Cymbal

Jazz Cymbal
Roll Cymbal
Exposed Back Stage Left

16' Tibia Clausa, 44 pipes,

Organ on a bill that included him accompanying
popular singer Michael Feinstein. He also headed
the professional crew that began restoration on the
Chicago's landmark Wurlitzer for CAPA.

Along with a busy concert schedule, Wilson operates
his own pipe organ business and is heavily in demand
as a tonal consultant and finisher of both theatre and

classical pipe organs; he has been given the singular
honor of being brought to England multiple times for
tonal finishing and consulting. He has received both
the Technician of the Year and Organist of the Year
awards from the American Theatre Organ Society,
the only person to have done so, and his time is now
nearly equally divided between concert and technical
work. He has been professionally involved with more
than 100 organ installations throughout North America
and England and has provided consulting and voicing
expertise for several different organ companies.

L'

Long Center for the
Performing Arts

The City of Lafayette is fortunate to have Long Center
of the Performing Arts for use as a community cultural
facility. Located in the heart of downtown Lafayette, the
theatre seats 1,200 people. Built as the Mars Theatre
in 1920-21 by the Luna Amusement Company, it began
life as a vaudeville house. In 1977 Mr. D. Irving Long,
President of dth Avenue Amusement Corporation,
donated the Mars Theatre to the city of Lafayette as
a memorial to his father, Purdue alumnus Dennis

H. Long. In 1981 the Long Center was listed on the
National Register of Historic Places. Since 1981 the
Long Center has undergone major renovations. Interior
and exterior architectural features were restored, the

roof and boiler repaired, walls repainted and wool
carpeting installed throughout. A tile floor was added to
the outer lobby, and offices upgraded and refurbished.
A few years ago, the house was lovingly restored and
decorated by Conrad Schmidt Studios, and the results
are beautiful. Also, a new gathering space was added
off the main lobby. Known as the St. )ohn Pavilion, it
features a kitchenette, beautiful large gathering space
and luxurious new restrooms. Long Center has become
the permanent home of the Lafayette Symphony
Orchestra, providing this expanding organization with
office space and an appropriate site for rehearsals and
performances. Long Center continues to provide a full
season of events for the community.



Ken Double

With this ATOS Convention, Ken Double has hit

the "trifecta," acting as Master of Ceremonies, artist
and President/CE of ATOS. Since September of
2006, Ken has worked with the ATOS Board of

Directors to begin to steer the organization in a new
direction. He is most proud of the fact that during
his concert travels over the past two years he has held
"Meet the President" sessions with nearly 20 individual
chapters around the country, allowing the membership
greater access to the ATOS leadership, and a greater
opportunity to share new ideas than at any time in
our history. Having left the sports broadcasting field
after 32 years on radio and TV, Ken is in the midst
of a year that will include nearly dO concerts, two new
CD recordings, a new DVD video project, and his
fourth tour of Australia, which will begin immediately
following the convention. He is taking his contagious
enthusiasm for our art across the country and around
the world.

Indiana Roof Ballroom

The Indiana Roof Ballroom, site of our annual

Convention Banquet, opened in 1927 and served the
Indianapolis community for many years as "the" place
for high school and college proms, festive wedding
receptions, banquets for many occasions and other
gala events. While the Indiana Theatre immediately
below fell into disrepair, the Indiana Roof kept going.
However, in the 1960s "the Roof," as it has always
been fondly called, also began to show signs of age and
decay. Fortunately for the city, however, it was taken
over by the Simon Property Group, owners of the
adjacent Embassy Suites hotel, and beautifully restored
back to its original condition. Once again, the stars
twinkle in the ceiling, the spring-supported oak floor
welcomes dancers young and old, the tiled roof facades
and Spanish stucco decor recall romantic nights
in Madrid, and a favorite landmark in Indianapolis
continues to be enjoyed by people of all ages. A recent
redecoration brightened the original paint scheme,
ensuring its great future ahead for this city landmark.

Bill Tandy

Bill Tandy began playing keyboards in 1975 during his
college days at Northwood Institute where he acquired
a business administration degree. He also is proficient
on piano, bass guitar and saxophone, and we also enjoy
his talents on theatre organ or synthesizer where he is
able to recreate the "big band" music of the '20s and
'30s. During his musical career. Bill has entertained
patrons at Sally's Stage in Chicago and spent nine
years as featured organist at the Pipe Dream Restaurant
in Kokomo, IN, where he still resides. Now making his
living in the automobile sales business. Bill manages to
play numerous concerts during his free time and is in
high demand for his musical talents and an entertaining
sense of humor at the microphone.

'SmM
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Wehmeier Residence,

4/37 Wurlitzer

MAIN CHAMBER

Vox Humana

Oboe Horn

Tibia Clausa (Redwood)

16' Tuba Horn

Quintadena

16' Concert Flute

Viol d'Orchestre

Viol Celeste

Flute Celeste

Clarinet

16' Horn Diapason

Horn Diapason Celestet
Lieblich Gedeckt ■

Trumpet (Style D)
Violin

Violin Celeste

16' Violone (Pedal)

Mandolin

Chrysoglott
Marimba

Traps and Effects ;

SOLO CHAMBER

16' Tibia Clausa (Morton)

8' Solo Tibia Clausa

(Wurlitzer)

8' Vox Humana

8' Brass Trumpet
8' Tuba Mirabilis

8' English Post Horn

8' Kinura

8' Musette

8' Orchestral Oboe

8' Brass Saxophone

16' Open Diapason
8' Salicional

8' Voix Celeste

Xylophone
Sleigh Bells
Chimes

Glockenspiel

Traps and Effects

UNENCLOSED

8' Pedal Tibia Clausa

8' Principal
4' Principal

Mixture IV

Vibraphone
Grand Piano (1924

Steinway 7' Duo-Art)
Bell Tree

Temple Bells
Zi m be 1 stern

Ron Wehmeier Residence

Since 1965, pipe organ technician Ron Wehmeier has
operated his company out of this historic Cincinnati
area home, which has been in his family for many years.
Ron was first introduced to the wonderful sound of

the theatre organ via the many recordings of George
Wright. He originally acquired a 2/5 Wurlitzer for
his home, but soon found it was not as "mighty" as
he would have liked it to sound. He then bought a
three-manual Wurlitzer from the Plaza Theatre in

Kansas City, Missouri, and enlarged it to 22 ranks. It
lasted until a deal was struck with Dr. Larry Kass of
Cleveland, who acquired the enlarged Plaza Theatre
organ from Ron for his own home. This allowed Ron
to find his ultimate home installation Wurlitzer; a d/22

owned (and in storage) by well-known organ collector
Russ Nelson. Ron wanted to enlarge the organ to 37
ranks, which meant constructing this special room in
his historic home to house it. The console is from the

1926 Wurlitzer from the Chicago Southtown Theatre.
The organ is powered by two 7-horsepower Spencer
blowers installed under the chambers, along with all
the regulators and the 13 treraulants. All swell shades
and two ranks in the Solo Chamber are from the 3/15

Wurlitzer organ built in 1922 for the Circle Theatre
in Indianapolis, Indiana: the brass saxophone and the
English post horn (which were added to the Circle
organ by Wurlitzer in 1929, replacing the original oboe
horn rank).

Jelani Eddington

During the years that jelani Eddington has given
concerts, he has easily established himself as one of the
most prominent and sought-after artists on the concert
circuit. Jelani has performed in most of the major
concert venues throughout the United States, has
toured extensively abroad, and has received numerous
awards and recognitions, including his selection as the
2001 Theatre Organist of the Year.

jelani Eddington was born in 1974 in Muncie, Indiana,
to Louise Eddington and the late Robert Eddington
and grew up in a very musical family. Between the
interests of his mother, a professional music teacher
of many years, and those of his grandmother, Florence
Arnold, a well-respected piano instructor, it was no
surprise when jelani demonstrated an inclination toward



music at a very early age. Shortly after beginning piano
instruction at the age of four, jelani began studying
classical piano under the direction of his grandmother.
At the age of eight, a trip to hear the d-manual
d2-rank Wurlitzer theatre pipe organ installed in the
Indianapolis Paramount Music Palace, introduced
)elani to the sounds of the theatre pipe organ. Soon
thereafter, he began to pursue classical organ lessons
and ultimately began studying theatre organ under
the direction of ]ohn Ferguson, whose skills as a
theatre organ instructor have been highly acclaimed
internationally.

In the spring of 1988 at the age of 13, jelani won the
American Theatre Organ Society's Young Theatre
Organist Competition, prevailing over competitors
ages 13-21 from the United States, England, Australia,
and New Zealand, jelani remains the youngest
competitor ever to win this title, jelani went on to
graduate Magna Cum Laude from Indiana University
in 1996, and later received a juris Doctor degree from
the Yale Law School in 1999, after which time he

was admitted to practice law in New York State and
subsequently in the state of Wisconsin where he now
resides.

During the course of his concert career, jelani has been
featured at numerous annual and regional conventions
of the American Theatre Organ Society, and has toured
extensively throughout the world, including numerous
concert appearances in the United States, Canada,
Australia, New Zealand, England, Wales, Holland,
France, and Germany, jelani has also distinguished

himself as a recording artist and has produced
numerous theatre organ albums on some of the best-
known and most dynamic instruments in the country.
In August 2001, the American Theatre Organ Society
honored jelani's extensive career as a concert and
recording organist by naming him the 2001 Theatre
Organist of the Year.

Cincinnati Music

Hall Ballroom

The Ohio Valley Chapter of the American Theatre
Organ Society, founded in September, 1960, acquired
the Albee Wurlitzer (Opus 1680, Style 260 Sp., 3/19
installed in 1927) in 1968 and removed it from the

Albee Theatre which was scheduled for demolition. For

the next eight years, a dedicated group of volunteers
rebuilt and enlarged the Wurlitzer and installed it in
Emery Theatre, where it performed for 22 years with
the classic movie series and other concerts.

In 1999, OVC-ATOS found it necessary to remove
the Wurlitzer, and a search for a new home was

undertaken. Discussions were undertaken and it was

decided that the Music Hall Ballroom would be the

best new home for this historic Wurlitzer. Following
a sizeable financial gift by an anonymous donor, the
organ was restored and reinstalled by Cincinnati organ
craftsman Ron Wehmeier who maintains and keeps the
instrument in excellent condition.

(Mark Herman's bio appears on Pg. 13)
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Music Hall Ballroom,

3/31 Wurlitzer

MAIN CHAMBER

Vox Humana, 61

Tibia Clausa, 85

Diaphonic Diapason, 73
Tuba Horn, 73

Clarinet, 61

Concert Flute, 97

Viol d' OrchestreBS

Viol Celeste, 85

Flute Celeste, 73

Salicional, 73

Voix Celeste, 73

Principal, 61
Octave, 61

Super Octave, 61
IV Mixture, 244

Cbrysoglott
Zimbelstern

Temple Bells

SOLO CHAMBER

Vox Humana, 61

Brass Saxophone, 81
Quintadena, 61

Brass Trumpet, 61
Oboe Horn, 61

Kinura, 61

Orchestral Oboe, 61

String, 73
Tibia Clausa, 97

Tuba Mirabilis, 61

String Celeste, 61
Open Diapason, 73
Post Horn, 61

Xylophone

Marimba

Chimes

Glockenspiel y'T ■
Sleigh Bells
Tap Cymbal
Splash Cymbal
Roll Cymbal
Crash Cymbal
Chinese Gong
Bass/Kettle Drum

Wood Block

Tambourine

Castanets

Tom Tom/Snare Drum

Sand Block

Bird Whistle

Acme Siren

Train Whistle

Surf

Train Bell

Fire Gong
Door Bell

Siren

Auto Horn

Triangle



July


