MILWAUKEE AND MORE IN 2004
Milwaukee

Milwaukee is often called a Great Place on a Great Lake. It is Wisconsin's major center of commerce,
a city famous for its festivals and parades, the home of world-class amenities such as the Milwaukee
Art Museum, a symphony orchestra, a ballet, two opera companies, and more than a dozen theatre
groups. It is also the home of an annual 11-day lakefront "Summerfest," taking place during the
week of the convention—the largest music festival in the nation.
The city is situated on Lake Michigan, one of the Great Lakes and the largest body offresh water in
the United States. While actually the third largest of the Great Lakes, it is the only one of the five
that lies entirely within the United States. The distance across Lake Michigan from Milwaukee to the

opposite side is approximately 75 miles, and gives one the feeling of standing on an ocean shore.
Although it is one of the nation's major metropolitan centers, Milwaukee also exudes a small-town
feel and ambience. Many of Milwaukee's settlers were of German descent, and much of the
downtown retains some of the "Old World"feel. Gemiitlichkeit, or "friendliness", is ever present. You
will find famous restamrants that serve old world delicacies and hospitality, shopping at the Grand
Avenue Mall, and music and the arts, most within walking distance of your hotel. Many of
Milwaukee's old downtown buildings have been saved and restored, some being converted to
apartments and condominiums. New restaurants and brew pubs have appeared, making the
downtown an entertainment and nightlife destination.
In addition, there are many other attractions near the Hilton, the hotel hosting this year's
convention. For instance, there is the Frederick Pabst Mansion, the home of the man who developed
the beer that made Milwaukee famous, the Milwaukee Art Museum, and the Milwaukee Public

Museum,just to name a few.

asItis myprivilege towelcome youto"Milwauke And Morein 20 4,"the49thAn ualATOS
WELCOME!

» Convention. We've gathered in a delightful city known for its hospitality, scenic beauty, old

il world charm, and new world convenience and innovation. Our gracious hosts, the Dairyland
■ Chapter, have been working dihgentiy to provide us with memorable theatre organ events -

I world class artists playing some magnificent instruments in a variety of outstanding settings.
* Of course, I also always view our conventions as wonderful opportunities to see old friends and
to meet new ones - all part of the ATOS family. Our Member's Forum,Annual Membership Meeting, and
the seminars are invariably informative and worthwhile. And certainly one of the biggest thrills is hearing
the young artists perform for us.

We are in one of the Midwest's finest cities vdth marvelous friends and a fantastic agenda ahead of us. It is
truly "Milwaukee and More in 2004." Are you ready? I am!
Fr. Gus Franklin
ATOS President

'

On behalf of the Dairyland Theatre Organ Society, I want to welcome you to this ATOS
annual Convention "Milwaukee and More in 2004". Milwaukee is a great place to live, and I
hope that you will have the opportunity not only to enjoy the convention activities, but to have
time to explore and see this city.

It goes without saying that to produce a convention takes a lot of dedicated people, and to all
of them I want to say a warm and genuine "thank you"!

I know that our conventioneers come from all walks of life, and from not only the US, but
from many other countries. These conventions are a chance for us all not only to experience
'

J
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the theatre organ in this local setting, but an opportunity to renew acquaintances and make
new ones. Music is the common bond among people, and having so many here with the same interests
proves that.

Please do not hesitate to call on any DTOS member for assistance or information. We will be glad to help
you if we can. So, get ready for some superb music, and have a great time!
Gary Hanson, President
Dairyland Theatre Organ Society
2004 National Convention Co-Chair

Welcome! It is with great pleasure that I welcome you to Milwaukee for the 2004 ATOS

national convention, hosted by the Dairyland Chapter. As you will see, we have all loosened
our ties and rolled up our sleeves to make this convention a success, and we are confident that

you will enjoy our presentation of the 49th annual ATOS convention in our wonderful city. I
would like to also take this time to remember Clint Lehnhoff. Clint was the treasurer of

Dairyland and a very big part of the success of the 2000 Convention. He unexpectedly passed
away during the 2002 holiday season. Clint and I spent many horrrs planning the 2004
convention. If he were still here, I know he would have contributed in many special ways.
Bill Campbell
2004 National Convention Co-Chair

PREGLOW
Stephanie H. Weill Center For The Performing Arts
Sheboygan Theatre

3/12 Kimball
MAIN

Diapason / Diaphone
Concert Flute / Bourdon
String
String Celeste
Tibia Clausa (Wurlitzer)
Vox Humana (Wurlitzer)
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Fel^ruary 28,1928 and\vas builtfor ^

Trumpet ("Style D")
(Wurlitzer)
SOLO

Trumpet
Tibia
Vox Humana
Clarinet
Kinura

Opus 1828, installed in only one of

the two organ chambers. In 1978 the Wurlitzer was sold, and the theatre was purchased in
1980 by the Marcus Corporation. The new theatre owners decided to "twin" the theatre and
close the balcony. In 1989, however, the Sheboygan Community Theatre Foundation
commenced efforts to acquire the theatre. In 1996, those efforts were successful, and a

massive $9.75 million restoration of the theatre began. The theatre, now named the
Stephanie H. Weill Center For The Performing Arts, is presently home to the local Symphony
Orchestra, Youth Theatre, and other musical groups.

The 3-manual, 12-rank Kimball presently installed in the theatre was originally housed in the
Orpheum Theatre in Madison, Wisconsin. A Madison-area musician purchased the
instrument from the Orpheum and installed it in his home. The instrument was subsequently
acquired and reinstalled in its present home at the Sheboygan Theatre beginning in 2002.
The Kimball made its debut performance to a standing-room-only audience in the spring of
2003 and is being presented to a national ATOS audience for the first time during this
convention.

Brett Valliant - Thursday Morning
Born in 1981 in Wichita, Kansas, Brett indicated interest in the organ by age 3.
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'■ While playing by ear and taking piano lessons, he persuaded his parents to allow
organ lessons. By 11, he was playing for a church and continuing classical organ
study. At 15, he had played classical concerts and continued to play for church. After

attending a concert on the Wurlitzer theatre pipe organ at Century II Convention
Center in Wichita, Brett developed an immediate fascination with the instrument.

With support from Mike Coup and Fatti Simon, Brett has developed his own style at
the theatre organ. He has turned down prestigious classical organ positions in order
to remain in Wichita and pursue his theatre organ interests. Recently elected
president of the Wichita Great Planes chapter of the American Theatre Organ Society, Brett attends Butler
County Community College and is organist for a busy music program at First United Methodist Church. He is
also the current artist-in-residence at the Century II Convention Center.

Bieck Residence

3/1 3 WURLITZER
Gary Bieck's long-time dream of acquiring a

residence pipe organ came to fruition in the
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spring of 1996, with his purchase of a 2/5
Wangerin organ. The music room previously
had been used as a commercial flower shop
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that was attached to his home, which had

formerly been a milk dairy. The original
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Wangerin organ was installed unenclosed in
the music room. Gary became fascinated with
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the Wurlitzer theatre organ when he heard one

that was installed in another Dairyland
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member's home. Gary then decided to build a pipe chamber to accommodate a
larger organ. Gary constructed a chamber that is 16 by 24 feet, with a 14-foot
ceiling. Gary wanted to put together a true theatre organ, and in August of 1999 a
Style "D" Wurlitzer became available. In very short time, additional Wurlitzer chests
began appearing in the pipe chamber and the organ began to grow. The Wangerin
organ was sold to another private individual.
The 3-manual 13-rank Wurlitzer now playing at the Bieck Residence began its life as

a 2-manual, 6-rank "Style D" Wurlitzer Opus 1700. Originally the instrument was
installed in the Grand Theatre in Malone, New York. In 1929, it was removed and

reinstalled in Cortland, New York and was again moved and reinstalled in Geneva,
New York in 1932. Ultimately Gharles Schubert bought the instrument for a home
installation that never materialized. In 2000, the instrument (without console) made
it to the home installation of Gary Bieck.

At this time, with the organ speaking into the former flower shop, it became
apparent that for acoustics and the growing number of people attending concerts, a
larger music room was needed. In May 2000, the music room was enlarged and now
measures 22 x 43 feet. The organ has continued to grow, and as pipe work becomes
available it will ultimately be complete at 18 ranks.
Those who attended the preglow to the 2000 convention will no doubt remember
visiting the home ofJim and Dorothy Petersen. Last year, the Petersens moved into
a condominium and sold their organ. Although they were unable to find a buyer for
the complete instrument, some of the pipework and the three-manual console have
now found a home at the Bieck residence.

Dave Wickerham - Thursday Morning
fill HI Hill III Dave Wickerham was born in Encino, California in 1962. He began playing the
f^i II III IIII electronic organ at the age offour and had his first pipe organ experience at age 10.
'

His musical education started at age 7. When he moved to Arizona in 1976, he
VII Hill II
became Associate Organist at the famous Organ Stop Pizza restaurants in Phoenix,
flllll ll ll
Mesa and Tucson. While in Arizona, he continued his musical studies with

Roseamond Crowley, one of the few remaining descendants of the Louis Vierne line

of organists. He attended the University of Arizona in Tucson on a full scholarship,
pursuing classical organ studies for six years with Dr. RoyJohnson.
In 1984, Dave moved to the Chicago area to become Staff Organist at Pipes and Pizza in Lansing, Illinois. In
addition to his performance there, he concertized frequently, as well as serving musically at various churches.
In August 1990, the Wickerham family moved to Wisconsin, and Dave became one of the featured staff

organists at the Organ Piper Music Palace in Greenfield. In the spring of 2000, Dave ushered in the new

millennium with a limited special engagement, as a featured organist at Roxy's Pipe Organ Pizzeria, part of a

$26 million expansion phase at the Fiesta Casino and Hotel in Las Vegas, Nevada. The Wickerham family
spent a year and a half there before returning back home to Wisconsin in August of 2001. Dave has resumed
his position at the Piper Music Palace and is also the principal organist at Williams Bay Lutheran Church in
Lake Geneva, Wisconsin.

Organ Piper Music Palace

3/27 Kimball-Wurlitzer
MAIN CHAMBER

Concert Flute / Bourdon
Flute Celeste
Vox Humana
Clarinet
Oboe Horn
Tibia Clausa

Trumpet ("Style D")
Musette
Viol d'Orchestre
Viol Celeste

Diaphonic Horn /
Horn Diapason
SOLO CHAMBER

Trumpet
Orchestral Oboe
Kinura

Quintadena
Vox Humana
Tibia Clausa
Tuba Horn

English Post Horn
English Horn (Cor Anglais)
Violin
Violin Celeste
Violin Cello
Cello Celeste

Diaphonic Diapason
Lieblich Flute

Saxophone (prepared)

The Organ Piper Music Palace has
been a successfully operating
business for nearly 30 years, making
it one of the longest-surviving
restaurants of its kind. Many such
restaurants have come and gone in
the interim, and many believe that
the Piper's intimate style has worked
to its great advantage.

The restaurant is located in a building that was originally a truck repair garage, and ll3.S been
significantly expanded over the years to its present size. Dairyland President Gary Hanson
purchased the Piper in 1985 and immediately set about replacing the organ, which was at the

time a 3-manual 27-rank Moller from a Scottish Rite Lodge. The organ was a 1920s-style
orchestral instrument and was not the theatre organ sound and style that Gary wanted.
Fortunately, a good nucleus of Wurlitzer chests, pipework, percussions, traps, and the current
Kimball console were available when Gary purchased the restaurant.

The "new" organ was installed one chamber at a time,so that there was always an instrument
to play for the customers' enjo}ment. When the first chamber of the new instrument was
finished and playing from the Kimball console, the other chamber was gutted and replaced.
The chests, regulators and trems came from three separate Wurlitzers. The pipework also
came from various backgrounds, with twelve ranks each of Kimball and Wurlitzer. The best of
what each of those builders made was used, including Wurlitzer tibias and Kimball strings.
The Kimball pipework came from a church and was discovered to be an original recital organ
from Kimball Hall in Chicago. The Piper organ is currently playing at twenty-seven ranks.

The Piper will be one of the sites of the preglow, as well as two nighttimejam sessions.

Ron Reseigh - Thursday Afternoon & Monday Evening
Ron Reseigh is 22 years old and has been playing the theatre organ for
approximately 10 years. His interest in the theatre organ began when he
heard Charlie Balogh, and his father, Gary Reseigh, play at Roaring 20s Pizza
in Grand Rapids, Michigan. Having grown up around the theatre organ all
of his life, he was curious to start playing and learning more about it. With
the help of the late Dorothy Van Steenkiste, the Motor City Theatre Organ
Society and his parents, Ron began playing overtures and intermissions at
the Redford Theatre in Detroit. He has had the opportunity to play several
of the large theatre installations in the Detroit area including the Senate
Theatre's 4/34 Wurlitzer and the famed Fox Theatre's 4/36 Wurlitzer.

In 1997, Ron competed in the Motor City Theatre Organ Society's Young Organist Competition and
placed first in the hobbyist division. Since then, he has competed in the ATOS Young Organist
Competition, placed first in the Intermediate Division, and then went on to the San Francisco ATOS
national convention where he won the overall tide. This win awarded him a full concert in London,

England at the 44th annual ATOS National Convention. In 1998, he participated in a Young
Organists' Concert held at the Redford Theatre—a concert comprised of young talented musicians
and organists.
Since receiving two scholarships awarded to him by ATOS in two consecutive years, he has studied
with organist Tony O'Brien and has had the opportunity to work with several nationally renowned
theatre organists. Since 2000, Ron has been one of the featured organists at the Organ Piper Music
Palace where he continues to please patrons of all ages with the music of yesterday and today.

Fred Hermes Residence

5/34 Wurlitzer
FOUNDATION

Diaphonic Diapason
Gamba

Gamba Celeste

Harmonic Flute
Vox Humana

French Trumpet
MAIN

Clarinet
Viole d'Orchestre
Viole Celeste
Salicional
Salicional Celeste

Horn Diapason
Tuba Horn
Vox Humana
Krumet

Spitz Flute
Dulciana

The saga
saga(of the Hermes' residence 5/34
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Wurlitzer
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young insurance
agent from Racine,
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name of Fred Hermes

(then 29 y
Michigan Theatre organ for $1,000, with the
caveat that it had to be removed from the

theatre in one week. The console had been

^
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encased in a concrete block room with a
^
small opening, so Fred, along with three
helpers, had to dismantle the console and
remove it piece by piece. The four men worked 18-hour days, and within the week
had the entire organ removed. The entire organ filled two large moving vans. The
Michigan Theatre was later converted into a parking ramp with parts of the
proscenium arch still visible to drivers today.

Concert Flute / Bourdon

Chrysoglott
ORCHESTRAL

Saxophone
Quintadena
Solo String
Solo String Celeste
Orchestral Oboe
Kinura

The original 28-rank organ was the largest 5-manual instrument Wurlitzer built. The
other two such instruments (both 21 ranks) were installed in Chicago theatres. Fred
had a home overlooking Lake Michigan that was specially constructed to house the

organ. It is built into the side of a hill, the lower level of which contains a small

theatre. Six rooms were built to house the organ -four as pipe chambers (just as
original) and two as equipment rooms to house the massive relay, blower, and trems.
To this day, it is still playing on its original relay, the original wiring to the chambers
and chests, and the original cable to the console.

The size of the main room seating area is 30 x 60 feet and is 1772 feet high. The
living area of the home is at ground level above the theatre. It took four years to
recondition and reassemble the organ in its new home. Fred later dug a pit by hand
under the console and installed a large lift so the organ could again rise to the
sounds of an opening overture,just as it once did in the Michigan Theatre.

Kay McAbee - Thursday Afternoon
^

^

3 Kay began his musical career in 1952 when he was hired by the Kimball
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Company as its staff organist. Since then, he has performed on radio and
i television and has performed classical and theatre organ concerts
throughout the United States and Canada. He was the organist at the
Paramount Theatre in Aurora, Illinois,from 1954 through 1959.
Additionally, from 1960 he served as the organist at the Rialto Theatre in
Joliet, Illinois for 12 years. Kay was also organist at several churches in the
Chicago area, and his last position in the area was as organist and musical

flHH director at St. Peter's Church in Frankfort, Illinois for 23 years. Kay also
taught music in joliet and Chicago and has played for numerous ATOS
conventions. In 1986, he moved to Albuquerque, New Mexico, to accept the position of staff

organist at the Ramada Classic Hotel where he played the Roxy organ. He is certainly no stranger
to the Hermes' Wurlitzer, having played it many times in the past. Today, Kay is organist at a church
and still resides in Albuquerque.

CONVENTION
Riverside Theatre

3/14 WURLITZER
MAIN CHAMBER

The Riverside Theatre opened as an original

I'

Kinura

Orpheum circuit house on April 29, 1928, with
seven Vaudeville acts and a film titled "The Big
Noise." The theatre, designed by architects
Kirchoff and Rose, is of modified French style and
is part of a 12-story downtown office building
known as the Empire Building. Located on the
west bank of the Milwaukee River, it quickly became
the showplace of Milwaukee, with 2,500 seats and excellent acoustics. It continued
through the 1940s as a performance venue with big hands,featured entertainers and
movies, and through the 1950s as a first-run movie house. The organ was regularly

Brass Trumpet

used into the 1950s.

Concert Flute
Vox Humana

Viol d'Orchestre
Viole Celeste

Diaphonic Diapason
Clarinet

Salicional

Horn Diapason

Chrysoglott
SOLO CHAMBER

Tibia Clausa

Harmonic Tuba
Orchestral Oboe
Post Horn

Marimba Harp
Xylophone
Glockenspiel
Tuned Sleighbells
Cathedral Chimes

Toy Counter & Traps

The Dairyland Theatre Organ Society began restoration of the organ in 1980,
repairing much water damage from a leaky roof, and ordinary wear and tear. The
theatre, which was also in poor condition and showing "Kung Fu" films to audiences
of mere handfuls, went dark on Labor Day of 1982. The halcyon days of downtown
being the movie center had changed with the advent of suburban and shopping
center theatres. The owners of the building of which the theatre is an integral part
decided to refurbish the Riverside in 1983 and return it to a live performance house
which reopened on November 2, 1984. The theatre donated the organ to the
Dairyland Theatre Organ Society.
The Riverside 3/14 Wurlitzer is the original Style 240, Opus 1865, installed for the
theatre's opening in 1928. Originally 13 ranks, a Trivo Post Horn and 16' Tibia were
added. Its specification was also modified to increase the unification, and the
original Wurlitzer relay from the Sheboygan Theatre (see details on p. 3), was added
to the instrument.

Hthirty ears. Hehasrec ived'TopRating10/10"fromCDReview

Ron Rhode - Friday Evening
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Ron Rhode has enjoyed a career as a theatre organist that has spanned
Magazine on two of his recordings and was awarded Organist Of The Year in
1989 by the American Theatre Organ Society. He has played virtually every
major theatre organ installation in the world.

Ron is a native of Illinois, where he began his musical career on the piano.
He quickly advanced to classical pipe organ, and in 1968 held his first
theatre organ job playing for roller-skating. In 1973 Ron moved to Phoenix,
Arizona, to start a long association with the Organ Stop Pizza restaurants. In
1975, Ron moved to Mesa, Arizona, where he held the Featured Organist position and played for
patrons until November, 1986. In July, 1988, Ron again joined the staff as Associate Organist until

his retirement in 2000. In Phoenix, he has been the Featured Organist for the Orpheum Theatre
Foundation's Silent Sunday Series—a silent movie series—since its inception in May, 1999.
Since leaving the pizza parlor, Ron has completed a Bachelor of Education degree in Early Childhood
Education at Arizona State University, and in 1995 received a Master of Elementary Education degree
from Northern Arizona State University. He is currently a Media Specialist at Roosevelt Elementary in
Mesa, Arizona. In addition to teaching, recording, and concertizing, Ron is the organist for the First
United Methodist Church of Gilbert, Arizona. Although Ron is held to the classroom through the
week, he still finds time to maintain an active concert and recording career. He continues to perform
professionally across the United States, Canada, England, and Australia. He is a favorite at American

Theatre Organ Society national and regional conventions and has more than twenty recordings to
his credit.

Richard Hills - Tuesday Evening
"*7^ Ridiard Hills, whojoins the convention from the United Kingdom, became
w

interested in the theatre organ at the age of seven when he heard Robert
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,^

Wolfe at the 3/19 Wurlitzer of the Thursford Collec tion in Norfolk,

England. Having taught himself to play a Yamaha Electone, Richard turned
his attention to the theatre organ. In 1990, he began studying the theatre
organ with John Norris, and since that time his musical interests have
broadened to encompass both American and British organists. Richard also
enjoys British light music and a wide variety of classical music.

In 1993, Richard entered and won the ATOS London Young Organist of the
Year competition, and two years later wasjudged overall winner of the international ATOS Young
Organist competition in Detroit. He then played the following year at the San Gabriel Civic
Auditorium for the 1996 ATOS convention and for the 1998 convention in San Francisco.

Richard was awarded a music scholarship at King's School in Rochester, England, and went on to
study the organ at Exeter College at Oxford. Richard was recently named as staff organist at
London's Westminster Abbey.

MILWAUKEE AND MORE IN 2004
CONVENTION TIMETABLE (subject to change)
DATE

MORNING

Thursday,July 1

Registration 8:00 A.M.-9:00 RM.

AFTERNOON

EVENING

Preglow#l: Sheboygan
Theatre & Gary Bieck
Residence

BRETT VALUANT

Continuation of

Sheboygan Theatre

Preglow events.

DAVEWICKERHAM

Bieck Residence

Preglow #2: Organ Piper
Music Palace & Hermes
Residence

RON RESEIGH

Organ Piper
KAYMcABEE

Hermes Residence

Friday,July 2

Registration 8:00 A.M.-9:00 P.M.

No-Host Cocktail Party
5:00 - 7:00 RM

Continuation of Preglow
Events from Thursday

Continuation of Preglow
Events from Thursday

OPENING CONCERT
RIVERSIDE THEATRE

RON RHODE
8:00 RM.

Late nightJam Session at
Organ Riper Music Palace
11:00 P.M.-1:00 A.M.

Saturday,July 3

ORIENTAL THEATRE

ATOS Annual Meeting
Irish Cultural & Heritage

NightJam Session at Organ
Piper Music Palace

CLARK WILSON 9:00 A.M.

Center 2:00 P.M.

9:00 P.M.-11:30 P.M.

CONCERT

Downtown fireworks display

Also featuring the "Vornado
Variety Hour"

IRISH CULTURAL &

9:00 P.M.

CONCERT

HERITAGE CENTER
DWIGHT BEACHAM 3:30 RM.

MILWAUKEE AND MORE IN 2004
CONVENTION TIMETABLE (subject to chance)
DATE

MORNING

Sunday,July 4

Membership Forum
Hilton Hotel

AFTERNOON

EVENING

CONCERT

Awards Ceremony

ZELAZO CENTER

Hilton Hotel

ROB RICHARDS 1:30 P.M.

8:00 P.M

9:00 A.M.- 10:00 A.M.

ETONES Meeting

With dessert bar and

Technical Seminars

HILTON HOTEL

Hilton Hotel

4:30 P.M.- 5:30 P.M.

entertainment by New South
Rampart Street Paraders

10:15 A.M.-11:30 A.M.

Monday,July 5

Tuesday,July 6

Dixieland band.

CONCERT

CONCERT

RIVERSIDE THEATRE

ORIENTAL THEATRE

IRISH CULTURAL &

8:00 P.M.

SIMON GLEDHILL

HERITAGE CENTER

9:00 A.M.

WALTER STRONY

RON RESEIGH 8c YOUNG

1:30 P.M.

ORGANIST COMPETITION

CONCERT

CONCERT

CLOSING CONCERT

ZELAZO CENTER

ORIENTAL THEATRE

RIVERSIDE THEATRE

JELANIEDDINGTON

"Siuprise Artist" TEA

RICHARD HILLS

9:00 A.M.

1:30 P.M.

8:00 P.M.

Los Angeles 2005 Convention
Preview

Wednesday,July 7 Afterglow
Wisconsin Dells Duck Ride

Paul Bunyan Meal
Tommy Bartlett Show

aMarkHermanwasbornonAug st25,1987andcur endylivesinFort

The Young Theatre Organist Competition - Monday Evening

Mark Herman (Intermediate Division Winner)

Wayne,Indiana. He has been studying the piano since he was seven
years old and started classical organ lessons while in the sixth grade. His
first introduction to the theatre organ was when he was in the fourth
grade. Through the American Guild of Organists(AGO) local chapter
and the late Bob Goldstine, he was invited to play the Embassy Theatre's
Grande Page Organ. Mark immediately fell in love with the instrument.
Since that time, Mark has been studying theatre organ with John
Ferguson in Indianapolis and piano with Christine Freeman of Indiana
University-Purdue University in Fort Wayne. In July 2003, Mark was
invited to perform a cameo performance as part of the ATOS national
convention in Oakland, California, and returns again this year as the Intermediate Division winner.

Ian House (Junior Division Winner)
Ian House is 14 years old and lives in Downend, Bristol in the United
Kingdom. Ian was first introduced to music when his older sister began
piano lessons. Soon thereafter, he also began keyboard lessons with

'
- ^1 Diane Hammond, his sister's teacher. In the winter of 2000, Ian decided
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to begin studying the electronic organ, again with Ms. Hammond. While
studying the keyboard, Ian visited the 3/19 Wurlitzer at the Thursford
Musical Instrument Collection in Norfolk, England. Ian was deeply
impressed by trie instrument, and shortly thereafter took up the tlieatre
organ. Ian has been playing the theatre organ for just under a year
studied with Len Rawle in the United Kingdom. In 2004,
Ian won the London ATOS chapter's Young Theatre Organist Competition at

the 3/17 Wurlitzer at Woking Leisure Centre. Ian appears at this convention as the winner of the
Junior Division of the ATOS' Young Theatre Organist Competition.

Oriental Theatre

3/40 Kimball
The Oriental Theatre opened in July of 1927. It
was a Saxe house designed hy Dick & Bauer that
Euphone
Diapason Phonon / Diaphone incorporated elements of East Indian, Moorish,
MAIN CHAMBER

Tuba Mirabills

Tibia Minor
Solo Flute
Clarinet

Islamic, and Byzantine architecture. It was billed

Orchestral Oboe / Contra
Fagotto

Oriental art to be found anywhere in America."

English Horn
Musette TC

Saxophone
Quintadena
Wald Horn
Wald Horn Celeste TC

Concert Flute / Bourdon
Flute Celeste TC
Muted Viols II
Vox Humanas II

Marimba Harp
Celesta

—

as "the most beautiful and artistic temple of

Elaborate detail throughout was evidenced by
teakwood timbers, a trio of eight-foot
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chandeliers, 2,000 yards of silk, and a tiled
staircase to the balcony and promenade. Ornate
plaster work included over 100 elephants as well
as numerous mythological creamres. The theatre had 2,310 seats and a wellequipped stage with the then latest lighting control board. Opening night had eight
acts, including the dedication of the theatre and an organist taking his turn. The
feature photoplay was Naughty But Nice.

Toy Counter
SOLO CHAMBER
Post Horn

Trumpet
Tuba

Open Diapason/Diaphonic
Horn

Solo Tibia Clausa
French Horn
Echo Horn
Kinura

The Oriental was "triplexed" by converting the area under the balcony into two more
screens. Eortunately, this modification has had little effect on the sound of the
organ, as half of the main floor and the entire balcony still form a large open area.
The original organ installed in the theatre for its opening was a 3/14 Barton that was
removed in 1959. The large chambers were ideal for the Kimhall now in residence.

The 3/27 Kimball, installed for the opening of Milwaukee's Warner Theatre in 1931
was removed in 1973. The Warner, later know the Centre and finally the Grand

Cello/Violone

Theatre (located between 2nd and 3rd street on Wisconsin Avenue), is now closed.

Cello Celestes II
Violin I
Violin Celestes II
Viola
Viola Celestes II

The organ was donated to the Milwaukee Trade and Technical Eligh School for
installation in the school's auditorium, but it was decided that it would be impossible
to fit such a large instrument into the available space. The Kimball Theatre Organ

Spitz Flutes II
Vox Humanas II
Piano

Xylophone
Glockenspiel
Sleigh Bells
Chimes
STAGE

Society (KTOS) was formed in 1979 for the purpose of saving the organ from
eventual sale. KTOS was successful in acquiring the organ, and determined that the
Oriental was to be the new home for the instrument. The organ was presented to the
public for the first time at the 1991 ATOS Regional Convention in Milwaukee after

many years of rebuilding and restoration. Much of the organ had suffered severe
water damage, including the relay, which has now been replaced by a new Z-Tronics
relay. The original pneumatic combination action and setter boards remain.

Diaphone
Wood Bombarde (from Tuba
Mirabilis)

Wood Open Diapason
Deagan Tower Chimes
Piano

Vibraphone

The organ has now grown to 40 ranks, but fits nicely in the theatre's large chambers.
Eor a more comprehensive history of the Oriental Kimball, please refer to the
January/February 2000 issue of Theatre Organ.

Clark Wilson - Saturday Morning
A native of Ohio, Clark Wilson began his musical training at the age of nine.
He accompanied numerous stage musicals and was organist at several
churches. He holds Life Member status in the International Tri-M Music
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Following several years with the Schantz Organ Company as a reed voicer and
tonal finisher, Clark's professional theatre organ career began with his
appointment to the featured organist position at Milwaukee's now defunct
Organ Pizza. He has since been on the playing staffs at the Paramount

^ V*^ Music Palace in Indianapolis, Pipes And Pizza in Lansing, Illinois, and is
associated with Organ Stop Pizza in Mesa, Arizona.

Clark has numerous recordings to his credit and has given all-transcription recitals for the AGO, played
for the 1990 OHS convention, and performed at coundess national and regional conventions for
ATOS. He has concertized throughout the United States, Canada, Australia, and England, and done
extensive silent film accompaniment, including for the Chautauqua Institution in New York. In
addition, he is the featured organist for the Summer Movie Series at the famed Ohio Theatre in
Columhus, Ohio.

Clark also heads his own pipe organ business and is in demand as a tonal consultant and finisher of

hoth classical and theatre pipe organs. He has received both the Technician Of The Year and Organist Of
The Year awards from ATOS, the only person to have done so. He has been vice-president and
continues to serve as technical director to the Kimball Theatre Organ Society, and oversaw the design
and installation of the Oriental Kimball. Clark has been professionally involved with more than 65
other theatre organ installations throughout North American and England.

SSimonGledhil washorninHalifax,Englandin1965andshowedake n

Simon Gledhill - Sunday Afternoon

interest in music from an early age. He began learning to play the piano
accordion shortiy before his sixth birthday and continued with that

instrument for eleven years, winning several competitions along the way.
When he was ten, his parents purchased a small electronic organ. After
initially teaching himself to play it, he commenced formal studies with a local

teacher, Michael Woodhead, who gave him extensive tuition in classical organ

Simon's first experience of the theatre pipe organ was hearing the late Ernest
Broadbent play the Mighty Wurlitzer organ at Blackpool's Tower Ballroom. He suhsequendy discovered
that a local, privately-owned instrument could be hired out hy the hour, and hegan making weekly
practice visits. In 1982 he entered and won the Northern Young Theatre Organist Of The Year
competition. Nigel Ogden, presenter of BBC Radio 2's The Organist Entertains, was in the audience, and
invited him to make some recordings for the program on the Wurlitzer organ installed in the BBC's
Playhouse Studio in Manchester.

The broadcasts resulted in a flurry of concert offers, and Simon has since performed at all the major
theatre organ venues in Britain, as well as touring in Germany, Holland, Australia and the USA. In
America, he has played at such prestigious venues as the Ghicago Theatre, the Oakland Paramount
Theatre and Pasadena Civic Auditorium (where Reginald Eoort's touring five-manual Moller theatre
organ now resides). There have been numerous appearances at annual and regional conventions of

the American Theatre Organ Society, and Simon was honored to accept the ATOS Organist Of The Year
award at the Society's 1997 Annual Convention.
Simon's music has won high praise from his peers. Lyn Lai'sen said:'[He] is that rare combination of

flawless technique, impeccable phrasing and an unerring sense of musical good taste.' And Nigel Ogden
added:'Here is someone who was born to be a theatre organist. His ability ... has rightfully earned him
the genuine admiration of both audiences and colleagues alike.'

Simon combines his concert and recording activities with work for the Cinema Organ Society, Britain's
leading theatre organ group, and a full-time career in corporate banking, based in London.

Irish Culture & Heritage Center Of Wisconsin

Allen 5-Manual Theatre Organ (TO-5)
The Irish Culture & Heritage Center (ICHC)

represents the fulfillment of a dream for Irish
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Americans in the Milwaukee, who have long wanted
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to form an Irish community center. In the early
1990s, a dedicated group set about the task of
creating such a facility and in March 1992 the group
formed the Irish Cultural and Heritage Center of

Many representatives of Milwaukee's Irish
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organizations were included in the planning process
as well as in fund raising efforts. ICHC
representatives toured and studied other successful
Irish community centers throughout the country and investigated possible sites in the Milwaukee area.
Early in 1996, the ICHC Board of Directors began meeting with the Grand Avenue Congregational
Church council with the thought that the church facilities might become the long hoped for center.
The property, located at what is now known as 2133 West Wisconsin Avenue in Milwaukee, was purchased
by the congregation in 1886 and the church was built the following year. The architect, Edward
Townsend MN,designed the church as well as many noteworthy buildings in the Milwaukee area. One
of the most outstanding features of the building was its seating capacity of 1,300 persons. For many
years, it remained the largest auditorium for public use in Milwaukee. The building was placed on the
National Register of Historic Places on January 16, 1986.
On December 2, 1996, the Grand Avenue Congregational Church
became the home of the Irish Cultural and Heritage Center of
Wisconsin. The grand opening of the ICHC was held on St.
Brigid's Day, February 1, 1997. Shortly after the Grand Opening,
the stage was expanded to better accommodate dance, theater,
and musical presentations. The IGHG houses a 1910 Kimball
pipe organ and is regularly featured in concerts to the public.
Allen's new Renaissance Theatre Organ model, the TO-5,is
making its debut at the ICHG during this convention. The
instrument, Allen's first 5-manual digital theatre organ, is the
equivalent of 55 ranks.

HDwightBeachamhasplayedtheatreorganconcertsfornearly40years. Hehas6

Dwight Beacham - Saturday Afternoon

recordings to his credit, including his most recent recorded on the 4-manual George
Wright Signature Series Allen Renaissance Theatre Organ. However, most of Dwight's
contributions to the organ world have been behind the scenes. He has been

employed by the Allen Organ Company since 1975 and has been the driving
influence for their continued interest in the theatre organ. Being Vice President of
Product Development enables him to create projects like the George Wright
Signature Series and the new five-manual theatre organ that have been much talked
about within the theatre organ world. Several years ago, Dwight approached George
Wright about digitally sampling his Hollywood Philharmonic Recording Organ where
most of George's CD's were recorded. Allen Renaissance George Wright Series Theatre Organs utilize these
samples and the knowledge gained in working with George Wright and his recording instrument to create the
most widely acclaimed theatrical style instruments. Additional theatre organ samples come from many other

instruments ranging from a Style 70 Moller and Style F Wurlitzer all the way up to a 36-rank Wurlitzer.
Dwight has been a theatre organ enthusiast for as long as he can remember. His father had a large collection
ofJesse Crawford as well as earlyjazz 78-rpm records. When the family purchased a new "hi-fi" system in 1955,
it came along with a George Wright recording as a demonstration. Dwight played this disk over and over and
fell in love with the sound of the theatre organ. Growing up in Los Angeles afforded Dwight the opportunity
to see and hear many theatre organists perform live in concert. George Wright, Lyn Larsen, Gaylord Carter,
Bill Thomson, Del Castillo, Gordon Kibbee, Ann Leaf, Buddy Cole, Loren Whitney - those were "heady" days
- and this does not even include numerous the "out-of-town" visiting theatre organists. As a teenager he even
convinced his parents to let him fly up to San Francisco to attend the Farewell to the Fox George Wright
concert. All these experiences had some degree of influence on Dwight's style and the "sound" he expected
from a great theatre organ. He studied with theatre organist Lloyd del Castillo and got his degree in Music
from Chapman University in Orange, California. Dwight now lives with his wife in Macungie, Pennsylvania.

Walter Strony - Monday Afternoon
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Walter Strony made his public debut in 1974 at the age of 18 and has since
established himself as one of the few organists equally at home playing both theatre
and classical organ. Mr. Strony has performed hundreds of concerts from coast to
coast in the United States, as well as in Japan, Australia, England, and Canada. In
addition, he has performed at many conventions of the American Theatre Organ
Society and the American Guild of Organists. He is the only living theatre organist
to have been twice voted Organist Of The Year by the American Theatre Organ
Society - in 1991 and 1993. In 1999, he made his premiere appearance with the
Calgary Philharmonic Orchestra.

Walter is also known for his many recordings. His first CD,Phoenix, was rated 10/10 by CD Review—the
highest rating given by this prestigious publication. His other recordings have received similar acclaim in
publications such as Theatre Organ, Keyboard World, and Cinema Organ. He recently completed his 25th

recording. As an author, he is well known in theatre organ circles for his book, The Secrets Of Theatre Organ
Registration, which has already become the standard reference book on the subject.

Walter was born in Chicago in 1955 and began music lessons at the age of seven. His theatre organ teacher
was the famous Chicago organist A1 Melgard, who for many years was the staff organist at the Chicago
Stadium. His classical studies were with Herbert L. White and Karel Paukert.

After living in the Phoenix area for 22 years, Mr. Strony relocated to Las Vegas in 1999. In Las Vegas, he was
organist at Rnxy's Pipe Organ Pizzeria in the Fiesta Casino during its entire run and is currently organist at First
Christian Church.

The Helene Zelazo Center For The Pereorming Arts
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The Helene Zelazo Center For The Performing Arts on the
Kenwood campus of the University of Wisconsin-Milwaukee
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for music and dance students and faculty. The campaign was
made possible by private donations from over 80 private donors,foundations and businesses. The lead
donation was made by the Nathaniel K Zelazo Revocable Trust. The building is dedicated in name to the late
Helene Zelazo.

The Zelazo Center For The Performing Arts is one of the premier performance venues in the greater
Milwaukee urban area. It serves as the performance home to the Peck School of the Arts Department of
Music and its many ensembles. These include the UWM Symphony

Rob Richards - Sunday Afternoon
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Rob Richards is a true world-class musician whose live performances, recordings,
technical facility, showmanship and personality have won him fans across America
and around the world. Rob is currently the house organist at Disney's historic El
Capitan theatre in Hollywood. In that venue, he has performed an astonishing
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three thousand performances since 1999, playing the legendary Wurlitzer pipe
organ originally installed in San Francisco's Fox Theatre.

Rob is also a composer and arranger whose writing encompasses virtually every
musical style from academic to pop, silent film scores, and music for children's
television. In addition. Rob is a product specialist associated with Walker Technical
Company, builders of state-of-the-art custom digital instruments. His duties include instrument design,
marketing and public relations, as well as concerts and recordings. Their collaboration includes the creation
of the five manual digital theatre organ featured at the Zelazo Center, which is the largest of its kind in the
world.

Jelani Eddington - Tuesday Morning
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1 I During the years thatJelani Eddington has given concerts, he has easily established
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SL I himself as one of the most prominent and sought-after artists on the concert circuit.
*-■ \ 1 JUani has performed in nearly all of the m^yor concert venues throughout the
United States, has toured extensively abroad, and has received numerous awards
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EyJI Jelani was born in 1974 in Muncie, Indiana and grew up in a very musical family.

Shortly after beginning piano instruclion at the age of four, jelani began studying
classical piano under the direction of his grandmother. At the age of eight, a trip to
hear the 4-manual 42-rank Wurlitzer theatre pipe organ installed in the
Indianapolis, Indiana restaurant, the Paramount Music Palace, introduced Jelani to the sounds of the theatre
pipe organ. Soon thereafter, he began to pursue classical organ lessons and ultimately began studying theatre
organ with John Ferguson.
In the spring of 1988 at the age of 13, Jelani won the American Theatre Organ Society's Young Theatre

Organist Competition and remains the youngest competitor ever to win this tide. During the course of his
concert career, Jelani has been featured at numerous national and regional conventions of the American
Theatre Organ Society, and has toured extensively throughout the world, including numerous concert
appearances in the United States, Canada, Australia, New Zealand, The United Kingdom, Holland, and
Germany. Jelani has also distinguished himself as a recording artist and has produced numerous theatre
organ albums on some of the most dynamic instruments in the country.
In August 2001, ATOS named Jelani the 2001 Organist Of The Year. Having received the award at the age of
27, Jelani retains the distinction of being the youngest-ever recipient of this prestigious honor.

Awards Ceremony - Sunday Evening
Hilton Hotel

New South Rampart Street Paraders Dixieland Band
The versatility and high energy of the New South Rampart
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Street Paraders band make it one of the most appealing and
crowd-pleasing Dixieland groups in the Midwest.
Solidly based in'Wo-beat" rhythm, the band can blow "hot"
"Emperor Norton's Hunch" or "Big Bear Stomp," switch to a

plaintive ballad such as 'Just Friends," trot out an authentic
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New Orleans favorite such as'Just A Closer Walk With Thee," '»
throw in a 1920s novelty tune like "Nagasaki," vocalize (like a
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Lu Watters/Turk Murphy-type traditional jazz tunes such as

smooth "four-beat" New York style with a very danceable
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barber shop quartet) on a Broadway showtune such as "Lida
Rose," and end up with a barn burner such as "South Rampart Street Parade," all without batting their
collective eyelashes.
The enthusiasm that the band brings to each performance makes it a joy to watch as well as hear. In addition
to performing in virtually every hotel and country club in their home base in the Milwaukee area, the
Paraders appear weekly at the Organ Piper Music Palace. The band has also appeared at numerous music
festivals throughout the Midwest and beyond.
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American Theatre Organ Society
Officers

Gus Franklin, President
Bob Davidson, Vice-President

Jack Moelmann, Secretary
Bob Maney, Treasurer
Directors

John Apple
Dan Bellomy
Don Bickel

Jelani Eddington
Harry Heth
Ed Mullins
Carlton Smith

JeffWeiler

Dairyland Theatre Organ Society
Officers

Gary Hanson, President
Edward Mahnke, Vice-President

Glen Ehnert, Secretary
Bill Campbell, Treasurer
Peter Tillema, Membership Secretary
Ered Hermes, Bartola Editor
Directors

Gary Hanson
Edward Mahnke
Glen Ehnert

Bill Campbell
Peter Tillema

Ered Hermes
Scott Bilot

Michael Garay
Gary Bieck
Ron Reseigh

Kimball Theatre Organ Society
Officers

Jeff Taylor, President
Don LeMoine, Vice-President

Jack Love, Secretary
Nancy Creighton, Treasurer
Directors

Malcolm Creighton
Paul Martin

Charles Spransy
George Wojak
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Convention 2004 Committee
Gary Hanson, Co-chairman
Bill Campbell, Co-chairman
Alden Stockebrand
Gib Petzke

David Rappley
Ron Reseigh
Jelani Eddington
Ed Mahnke
Kevin Monteith

Jim & Cyndae Roller
Glen Ehnert

A heartfelt thank you goes to the many others that served on the committees, and to
those who helped with registration, ushering, organ preparation, program
presentation, the awards ceremony, and as bus captains. A special thank you goes to
the Kimball Theatre Organ Society for participating in this convention and for the use
of their Kimball organ at the Oriental Theatre.
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