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Hello everyone,
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On behalf of Nor-Cal
Chapter, I welcome
you to Great Organ
Days by San Francisco

to

Great Organ Days by
San Francisco Bay\
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have given us cause for
feelings of great con-

tunate to be in the

beautiful

The past several years

IHI^B

Marriott BBBHb.

City Center Hotel, which is right in the middle of
everything! Convention chairperson Bill Schlotter
and his team have done a fantastic job in getting the
best artists to perform on the finest organs in the most
beautiful venues. What more can we ask for?

uncertainty

I think many of us have become more appreciative of
pleasant things that can distract us with happier
thoughts for a while. I hope this convention will be
able to do just that for you while you are here and will
continue to do so after you have returned home.
This is the first time we have chosen Oakland as the

As always, conventions are more than concerts. They convention destination. By choosing Oakland, we will
allow us to meet people from all over the country, and reduce the transportation time to and from venues by
for that matter, from all around the world who love a noticeable amount (e.g., you won't have to get up at
theatre organs. Seeing old friends and making new the crack of dawn and you will have time for dinner).
ones is one of the great things about these annual This will give you a little more time between concerts
ATOS gatherings.
to rest, enjoy the sights, or just party with friends. Try
to take time to explore the area near the hotel and per
I am thrilled to be here and to have the opportunity to haps take a brief trip to Jack London Square. In
meet as many of you as I can...so sit back and relax and Oaldand, you will discover the city to be very much its
let the music begin.
own being.
Nelson Page, President
American Theatre Organ Society
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Nor-Cal has lined up many of the world's top-notch
artists, exciting venues, and a great collection of mag
nificent instruments, all for your enjoyment. This is a
time to renew old friendships as well as for making
new friends. We hope, when you return home from
this convention, the memories of Great Organ Days by
San Francisco Bay will bring you continued joy and
happiness.

Thanks for coming!
Chris Nichols, Chairman

Nor-Cal Chaptep ATOS

m
The Oakland Marriott City Center Hotel (upper right) with

Old Oakland and Swan's Market in the,foreground.
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behalf of the

2003 ATOS Con-
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welcome! The Nor- c
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his graduation from
Butler University in
Indianapolis, Indiana,
Ken Doube has worn

Society is pleased to ^

many

professional

hats. His broadcast
career has taken him

to the NBA courts
with

the

Indiana

Pacers, noisy college
basketball arenas with

and refine the organ installations. We are saddened by
the recent loss (hopefully temporary) of Ye Olde Pizza
Joynt, but we are pleased that the San Francisco Bay
Area has the depth of resources to be able to substitute

Purdue University,
the NHL,AHL, and IHL ice rinks, the Indy 500 and
more. He has also been a stockbroker, a public rela
tions man for an outdoor entertainment venue, a mar

keting consultant and the on-air spokesman for an
the Martinez, CA, Bella Roma Pizza with its fine auto dealership. He is currently the Director of
Wurlitzer and intricate decor.
Broadcasting and radio and television for the play-by
play "Voice of the Houston Aeros" of the American
For many years, Nor-Cals conventions have been
Hockey League. But in certain circles. Ken Double is
based in downtown San Francisco. We have lost most
best known for his musical talents at the keyboards of
of our San Francisco organ assets, but fine instruments
the mighty theatre pipe organ.
have appeared in the East Bay theatres. The selection
of the Oakland Marriott City Center Flotel will save a A homegrown Chicagoan, Double began organ les
great deal of travel time, leaving conventioneers time sons at age 8, and as a sophomore in high school, was
to enjoy the downtown restaurants.

bitten by the theatre organ bug during a school field

trip that included stops to hear and play the Barton
ATOS conventions are always a great time for the organ at the Montclare Theatre and the Wurlitzer at the
renewal of world-wide friendships. The top floor hotel Pickwick Theatre. That field trip changed his musical
lounge will be for the exclusive use of the convention life. Ten years oflessons concluded with one final year
eers and will contain Convention Central—the record under the tutelage of A1 Melgard of Chicago Stadium

shop, hospitality center, a no-host bar, an Allen organ
to play, many nooks in which to sit and visit, and spec

fame.

tacular views of the Continental Side of the Bay. The He has been a popular artist in Indiana and has been
awards program has been moved from the hotel to a privileged to play throughout the US and Canada as

spectacular 1920s era ballroom at the Scottish Rite

Center and, after the awards, we will feature the Royal
Society jaszz Orchestra and refreshments. Great Organ
Days by San Francisco Bay returns to Nor-Cal's earliest
roots of East Bay centered conventions—rich with
world-class organs and organists and short travel
times. If you need any assistance, please visit
Convention Central on the top floor or ask any of our
Nor-Cal Convention Committee members who will

be wearing ribbons!
William O. Schlotter, Chairman
2003 Convention Committee

well as two five-week tours of Australia. This conven

tion will provide Ken with a welcome break from the

concert circuit. The month of June found him per
forming every weekend!
Making good use of his easy manner on stage and
broadcast background at the microphone. Ken
Double is enjoying his 12th ATOS Annual
Convention as Master of Ceremonies (he missed San

Diego due to hockey commitments), and hopes his
enthusiastic introductions are enjoyed by all who
attend this year's gathering in the Bay Area.
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Belrkeleu CommanftyTtt^atrf

The Berkeley Community Theatre is a large-scale structure in every sense of the description. The word commu
nity in the name of a theatre usually brings to mind something like a 200-seat meeting hall, but in the case of
the Berkeley Community Theatre that impression could not be further from reality. How about a 3,500-seat the
atre with a 100' X 55' fully professional stage, a 53' wide orchestra platform on a lift, dual 35-mm sound movie
projectors, and three pipe chambers, main wind line, blower room, relay room and electrical conduit, all pro
vided in the original design?

Planning began in 1935 for the building complex, which was to serve not only the needs of the Berkeley High
School, but as a major performing arts center for the city and the surrounding communities. A design compe
tition was held and a boldly Art Moderne theater was proposed. Construction got underway in 1941, but the
work was interrupted by the outbreak of "World "War II and the steel framework, popularly known as the "bird
cage," was a landmark until the work was resumed in 1948. The building includes the 3,500-seat auditorium,
a 600-seat Little Theatre, and facilities for the school music program. It was dedicated in June of 1950 and aver
aged stage performances six days a week during the '50s.
The 3,491-seat auditorium was originally designed by architects "William Corlett and Henry Gutterson to seat

5,000, but a redesign reduced it to seat 3,500, without reducing the overall space of 56,000 square feet. This
provides for spacious, comfortable seating both on the main floor and in the balcony. With a proscenium open
ing of 50' X 30', and a stage floor to grid height of 65', Berkeley Community Theatre is the second largest the
atre on the west coast. Only the Landsburgh-designed Shrine Auditorium in Los Angeles is larger.
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The Toledo Paramount Publix #1 (leji) serves as the nucleus of the BCT Wurlitzer. Since its initial installation,
premiered at the 1991 ATOS Convention, the organ has expanded to 35-ranks. Most recently a pair of
Salicionals were added to the mix. Premiered after the 1998 Convention, the New York City RKO Center
Theatre 4/34 Wurlitzer (opus 2178) console (right) was restored, expanded and brought to Berkeley. This large
console is capable of controlling the entire organ and the planned additions still to come. The Center console
is in stark contrast to the Toledo console; the Toledo console represents the last wonderfully gaudy years of the
1920s supplanted by the no-nonsense, more streamlined art deco era of the Center console. Both consoles will

be used during the course of the convention, but not together. Indeed, the RKO Center console design fits like
a glove with the BCT architecture.

MAIN CHAMBER (proscenium left side) UNENCLOSED (proscenium center) SOLO (proscenium right side)
Concert Flute 16-2

Piano 85 notes

Salicional 8-4

Flute Celeste 8tc-4

Marimba/Harp 49 notes

Salicional (Voix) Celeste 8-4

Harmonic Flute 4-2 (15" wp)
Violin 8-2

Chrysoglott/Vibraphone 49 notes Solo String 16-8 (15" wp)
Master Xylophone 37 notes
Solo String Celeste 8 (15" wp)

Violin Celeste 8-4

Cathedral Chimes 25 notes

Horn Diapason 16-8

Viol d'Orchestre 8-2

Tuned Sleigh Bells 25 notes

Tibia Clausa 16-2 (15" wp)

Viol d'Orchestre Celeste 8-4

Tuned Saucer Bells 25 notes

Gamba 16-4 (15" wp)
Gamba Celeste 8-4 (15" wp)
Tuba-Diaphone/Open Diapason 16-4
Diaphonic Diapason 32-8 (15" wp)
Tibia Clausa 16-2 (15" wp)
Tuba Horn 16-4 (15" wp)

40" Bass Drum

Quintadena 8
Quintadena Celeste 8

18" Military Field Drum

Dulciana 8-4

2-action High Hat cymbal
Band Cymbal
Bird
Air Raid Siren

Dulciana(Unda Marls)Celeste 8-4

Tuba Mirabilis 16-4 (15" wp)
English Horn 16-8 (15" wp)
Brass Trumpet 8

Clarinet 16-8

Oboe Horn 16-8

Krumet 8

Brass Saxophone 8

Vox Humana 8

Orchestral Oboe 8

O^HESTRAL (proscenium center)

27" Malaysian Gong

Tibia Plena 16-2 (15" wp)
Xylophone 49 notes
Glockenspiel/Bells 37 notes

30" Chinese Gong
Trap Assembly
12" Locomotive Bell

30" Bass Drum

Surf Machine

Shuffle Machine

Kinura 8
Vox Humana 8

Jonas Nordwall needs no introduction to the organ world. For over 35 years
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he has toured the world presenting concerts in theatres, churches and per-
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forming arts centers. The recipient of the 1987 ATOS Organist of the Year
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Award, his recent international performances include the Geneva
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International Organ Festival
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Melbourne Regent Theatre {tho. n.tw\iom&

of the former San Francisco Paramount organ for which he was the primary
artistic consultant).
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Jonas has been a soloist with several symphony orchestras and has also

fi B

appeared on regional and national television including the USA Today Show,
Good Morning Australia and most recendy on the FfG cable channel playing
the Wilcox-Johnson estate organ in Gig Ffarbor, Washington.

»

Beginning his musical studies on the accordion at the age of 4, he gravitated to the organ and piano at age 10.
As a winner in regional and national accordion competitions, he earned several tutoring sessions with Charles
Magnante. A good amount of session time was spent questioning Magnante about his acclaimed CBS broad
casting trio organist, the legendary George Wright. Eventually, Jonas had the good fortune to become a great
musical friend of Wright's.
Selecting a college was greatly influenced by a good family friend, noted theatre organ and theatre activist,
Brother Andrew Corsini, who was then on the University ofPortland faculty. Jonas graduated from that school
with an organ performance degree where his organ professor was Arthur Hitchcock. Hitchcock was a former
Los Angeles theatre organist (a well hidden fact) who was also the principal pianist for 20th Century Fox
Studios from 1935 through 1950. Additional organ studies were with Frederick Geoghegan, Richard Ellsasser
and Richard Purvis.

During his college years, Jonas played many weekend intermissions at both the Oriental and Paramount
Theatres in his native Portland, Oregon. His 10-year tenure as the Senior Staff Organist for the Organ Grinder
Corporation produced many memorable recordings in both Portland (4/48 Wurlitzer) and Denver (4/37
Wurlitzer) locations. Both organs were once Portland theatre instruments, greatly enlarged and customized to
meet the demands of the 1970s.

Jonas has always maintained a close tie with organs in or from the San Francisco Bay Area. For 25 years he was
organist for the Howard Vollum Estate in Portland, which housed the former San Francisco Paramount
(Granada) Wurlitzer 4/33 from 1965 to 1990. A legendary Wurlitzer organ, this expanded 49 rank instrument
also served as his practice organ. His first San Francisco Bay Area concert was at the Captain's Galley in
Redwood City in 1970, which housed the original identical twin to the Wurlitzer he played as a teen in the
Oaks Park Roller Rink. Following many solo concerts at the Avenue and Castro Theatres, Jonas and Tom
Hazleton played the inaugural concert of the two consoles at the Oakland Paramount Theatre in 1987. Jonas
has been a principal consultant and artist on the Berkeley Community Theatre organ.

He has over 25 highly acclaimed recordings, many frequently heard on "Pipedreams," the syndicated radio
show. In addition to his concert appearances Jonas is still the Director of Music and Organist for Portland's
First United Methodist Church and the organist for the Oregon Symphony Orchestra.
A recent review stated, "if more concerts were as well prepared and performed, the organ would again be at the
fore front. .. ."

Tom Sheen made his first recording on the New York Paramount Studio Organ
in the Dick Loderhose Home/Studio in 1961. Having played many concerts
throughout the United States, in the 1960s and early 70s, Tom was a featured
performer at the ATOS national conventions in 1964, 1969 and 1975. From
1961 until he moved from Chicago to the West Coast, Tom played in night

clubs and did product specialist work for the Gulbransen Company. He eventually recorded a second theatre organ album, Bringing Down the House, in 1971
for the Concert Recording Company.Tom played at the Seattle Pizza and Pipes
in 1974, and then for Capn's GalleylPizza and Pipes in the south Bay Area restaurant in Campbell. Sheen moved to Santa Ana to play at Pipe Organ Pizza for
three years starting in 1976. At this time, he also did concert and product specialist work for Yamaha all over the map until 1985. From 1989 to 1992, Sheen Cv..

did concert work for the Hammond Organ Company. About five years ago,Tom's
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1969 concert for the ATOS at the Chicago Oriental-w^s released on tape in a series of historic organs and organ
ists. Sheen and his partner started Orange Coast Piano in Santa Ana, where they rebuild pianos, players,
orchestrions, etc. They also buy and sell rare musical instruments.
Richard Hills' concert on the 3/16 Wurlitzer at San Gabriel Auditorium was

one of the highlights of the 1996 Los Angeles ATOS Convention. The year
earlier, we were privileged to be taking a private tour of the Detroit Fox Theatre
when Mr. Hills was allowed to play the magnificent 4/36 Wurlitzer ensconced
5000 seat room. He played the 4/36 as though he had been playing that

.T

beast all his life. Incredible! At this same 1995 Detroit convention, Richard was

- 4^

winner of the Junior Division and went on to become the overall winner of the
Young Organist Competition. Richard was awarded an organ scholarship at

J

HE Arm^jr5c/?<7o/in Rochester, England, where he studied classical organ and piano.
In 1988 at age seven, he became acquainted with the theatre organ, seeing

MVh

English organist Robert Wolf perform at the Thursford Collection 3/19

Wurlitzer in Norfolk, England. In 1990, he was a student in theatre organ with
John Norris and in September 1993, at the ripe old age of 12, he won the
London Competition. Since 1996, Richard has been heard at several ATOS Conventions, and has played for
various chapter functions.
Steve Levin comes from the third generation of a family which began operating movie theatres in San Francisco in 1908. He is a founding member of the
Theatre Historical Society of America, and has served that organization as
board member, president, and for the last nine years, as editor of its journal,
"Marquee." He acted as historical consultant for the 1973 restoration of the r

Oakland Paramount. Since 1990 he has contributed the "Acre of Seats in a 1. fl;
Palace of Splendor" feature to our own journal. Steve moved to Port f

Townsend, Washington, in 1990 and entertains no plans of living anywhere
else.

.

THE YOUNG ORGANISTS
Adam Evans was born on June 18, 1986, and lives in Redditch,

Worcestershire, in the UK. He is in year 12 zx. Arrow Vale Community High
School, studying Math, English, Music, and ICT (computer studies).
He started playing the electronic organ at the age of seven, and first played the
theatre organ as a special treat on his eleventh birthday. He now has lessons on
the theatre organ with Russell Holmes.

H

Adam entered the London Chapter s Young Theatre Organist ofthe Year com-

^

for the individual that showed the most promise. He entered again the follow-

petition in 2000 and came in second, as well as being awarded the Christie Cup

ing year, and became the British Young Theatre Organist ofthe Year. Last year,
&1I
the London Chapter awarded him the Dean Herrick Memorial Trophy, which is
awarded to a previous contestant who they believe has achieved the most and promoted the theatre organ in
the last year. Adam went on to win the intermediate division of the ATOS international competition and was
invited to play the 4/37 Wurlitzer at the Plummer Auditorium for the 2002 annual convention, where he was
awarded Overall Winner.

As well as playing the organ, Adam also plays the tenor saxophone and the clarinet. Another main interest of
his is computers, which he also combines with his music. One of his recent projects is creating a digital theatre
organ for practice purposes, having sampled his local Compton, which he can now play on a console that he has
in his house!

Mark Herman was born August 25, 1987, and currently lives in Fort Wayne,
Indiana. He has been studying the piano since he was seven years old and start
ed classical organ lessons while in the sixth grade. His first introduction to the
theatre organ was when he was in the fourth grade. Through the AGO
(American Guild of Organists) local chapter and Bob Goldstine, he was
allowed to play the Embassy Theatre's Grande Page Organ. He immediately fell
in love with the instrument. He has been studying theatre organ with John
Ferguson of Indianapolis for one and one half years and piano with Christine
Freeman of Indiana University and Purdue University Fort Wayne. He is cur
rently a freshman at Bishop Dwenger High School in Fort Wayne, cs-

Oakland ParamountTheatre

The Oakland Paramount Theatre opened December 16, 1931. Bay Area architect Timothy Pflueger designed
this, what is easily the premier Art Deco theatre in the nation. Timothy Pflueger designed just eight new the
atres in his career—all in California—the Castro (1922), the Alhamhra (1926), the El Rey (1931) in San
Francisco; the Tulare(1927) in Tulare ; the Senator(1928) in Chico; the State(1928) in Oroville; the Paramount

(1931) in Oakland; and the Alameda (1932) in Alameda. Of all these, only the Tulare is completely gone and
the Paramount is easily the most recognizable. Always in good condition, the Paramount was purchased for
$1,000,000 by the Oakland Symphony in the early 1970s. Another million saw it restored; a first class bargain
even in those years.

For the first 10 years or so after the theatre's restoration, the present Paramount Wurlitzer was yet-to-be
installed. Donated byJ.B. Nethercutt, the "Wurlitzer was the pride and joy of the late Jim Rosevere. Rosie played
a stunning program for Nor-Cal on the new organ in 1982. The present"Wurlitzer is largely built up from opus
1123, the first Publix #1 4/20 from Detroit's Capitol Theatre. It now stands at 26 ranks. The 1931 Paramount
was the first home to the last Publix #1 built by Wurlitzer, opus 2164. Sold from the Paramount'm the 1950s,
after numerous moves, opus 2164 is now in a Florida pizza restaurant.
MAIN CHAMBER (lefiside)

Diaphonic Diapason 16-8 (15" wp)
Tuba Horn 16-8 (15" wp)
Horn Diapason 16-4

Solo String 8
Solo String Celeste 8
Quintadena 8

Oboe Horn 16-8

Viol 'd Orchestre 8-2

"Violin 16-4

Viol Celeste 8-4

"Violin Celeste 8-4

Concert Flute 16-2

Tibia Clausa 8-2

Flute Celeste 8-4

Clarinet 8
Vox Humana 8

Chrysoglott 49 notes
Marimba/Harp 49 notes
Traps/effects

9

^

SOLO CHAMBER (right sid
Diaphonic Horn 16
Tibia Clausa 16-2 (15" wp)
Solo String 16-8

English Horn (15" wp)
Tuba Mirabilis 8 (15" wp)
Brass Trumpet 8
Brass Saxophone 8

1.11
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UNENCLOSED
Orchestral Oboe 8

Marimba/Harp 49 notes

Solo String Celeste 8

Piano 85 notes

Xylophone 37 notes
Glockenspiel/Bells 37 notes

Master Xylophone 37 notes
Vibraharp 49 notes

Cathedral Chimes 25 notes

Tuned Sleigh Bells 25 notes

Kinura 8

When swing music is combined with the pipe organ, one name always come
to mind among those who know: Jim Riggs. He takes those twenty-ton God
boxes and makes them get up and dance. Audiences worldwide have unexpectedly found themselves tapping their toes and bobbing their heads to the beat.

-T?

If they think the pipe organ is good just for churches and funeral homes, Riggs
works his musical magic and they see the light. Some fans actually call him
Reverend Rhythm.

In this age of digitally synthesized music, Jim Riggs is something of a rarity: a
genuine theatre organist playing giant pipe organs, live, in vintage movie
palaces for paying audiences. For the past thirteen years he has served as House
Organist for the fabulous art-deco Paramount Theatre in Oakland. He has held
similar posts at the Grand Lake Theatre in Oakland, the Castro Theatre in San
Francisco, and the newly-restored Stanford Theatre in Palo Alto. At these four theatres alone, it is estimated that

since 1985 Jim has performed for nearly one million movie patrons.
Jim is a dedicated partisan of orchestral music played on the pipe organ and likes best the music composed
between the wars. He draws his inspiration from such diverse sources as 1930s dance band arrangements, movie
and cartoon scores and scratchy old 78s. His orchestral approach always produces toe-tapping, smile-getting
results.

Jim maintains an active schedule playing concerts all across the nation and in Great Britain, Canada, Australia
and New Zealand. He has released five theatre organ recordings and his concerts and recordings have been heard

on the radio throughout the United States and on the BBC. He also conducts a popular series of Theatre Organ
Workshops.

Jim has performed at nine American Theatre Organ Society conventions and was honored by the group as
Organist of the Year for 1990. He served six years on the ATOS national Board of Directors, one as VicePresident, and chaired the ATOS Endowment Fund Committee for its first three years.
Jim is one of the nation's leading silent film organists, having composed and played original scores for the films
of Charles Chaplin, Buster Keaton, Laurel & Hardy, Lon Chaney, Greta Garbo, Douglas Fairbanks, Charlie
Chase, and many more. His silent film work has taken him throughout the English-speaking world. His hob
bies include cooking, entertaining, collecting vintage sheet music and antique fountain pens and pencils.

"Walter Strony made his public debut in 1974 at the age of 18 and has since
established himself as one of the few organists equally at home playing both
theatre and classical organ.
Mr. Strony has performed hundreds of concerts from coast to coast in the
United States as well as in Japan, Australia, England, and Canada. In addition,
he has performed at many conventions ofthe American Theatre Organ Society
and the American Guild of Organists. He is the only living theatre organist to
have been twice voted Organist of the Year by the American Theatre Organ
Society—in 1991 and 1993. In 1999, he made his premiere appearance with
the Calgary Philharmonic Orchestra.
Walter is well known for his many recordings. His first CD, Phoenix, was
rated 10/10 by CD Review—the highest rating given by this prestigious publication. His other recordings have
received similar acclaim in publications such as Theatre Organ, Keyboard World, and Cinema Organ. He recent
ly completed his 25th recording. As an author, he is well know in theatre organ circles for his book, The Secrets
ofTheatre Organ Registration, which has already become the standard reference book on the subject.

Walter was born in Chicago in 1955, and began music lessons at the age of seven. His theatre organ teacher
was the famous Chicago organist Ai Melgard, who for many years was the Staff Organist at the Chicago
Stadium. His classical studies were with Herbert L. White and Karel Paukert.

After living in the Phoenix area for 22 years, Mr Strony relocated to Las Vegas, Nevada in 1999. He was organ
ist at Roxy's Pipe Organ Pizzeria in the Fiesta Casino, Las Vegas during its entire run and is currently organist at
First Christian Church, Las Vegas.

Simon Giedhill was born in Halifax, West Yorkshire in 1965 and showed a

keen interest in music from an early age.

i' .
;
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He began learning to play the piano accordion shortly before his sixth birthday and continued with that instrument for eleven years, winning several competitions along the way. When he was ten, his parents purchased a small electronic organ. After initially teaching himself to play it, he commenced formal

nfHI studies with a local teacher, Michael Woodhead, who gave him extensive
tuition in classical organ and piano.

Simon first experienced the theatre pipe organ hearing the late Ernest
^roadbent play the Mighty Wurlitzer at Blackpool's Tower Ballroom. He subsequently discovered that a local, privately-owned instrument could be hired out
by the hour, and began making weekly practice visits. In 1982 he entered and won the Northern Young Organist

ofthe Year competition. Nigel Ogden, presenter of BBC Radio 2s The Organist Entertains, was in the audience
and invited him to make some recordings for the program on the BBC theatre organ at the Playhouse Studio in
Manchester.

The BBC broadcasts resulted in a flurry of concert offers. Simon has since performed at all the major theatre
organ venues in Britain, as well as touring Germany, Holland, Australia and the USA. In the Americas, he has
played at such prestigious venues as the Chicago Theatre, the Oakland Paramount Theatre, Pasadena Civic
Auditorium (where the ex-Regional/Foort/BBC five manual Moller theatre organ now resides) and, certainly,
the Berkeley Community Theatre\ There have been ten appearances at annual and regional conventions of the
ATOS. Simon was honored to accept the ATOS Organist of the Year award at the Society's 1997 Annual
Convention in Indianapolis.

Simon's music has won high praise from his peers. Lyn Larsen, one of Americas leading theatre organists, said:
"He is that rare combination offlawless technique, impeccable phrasing, and an unerring sense of musical good
taste." And Nigel Ogden added: "Here is someone who was born to be a theatre organist. His ability...has right
fully earned him the genuine admiration of both audiences and colleagues alike."
Simon combines his concert and recording activities with the Chairmanship of the Cinema Organ Society and
a full-time career in banking, based in London,
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Oakland Grand Lake Theatre

Far and away, more Bay Area theatres were designed by the Reid Brothers than any other firm. Timothy Plueger
would be a not-so-close second in line.

The Oakland Grand Lake Theatre was designed by the ubiquitous Reids and opened March 6, 1926. By 1928,
the theatre had been taken over by Fox interests. With full stage facilities, the original organ here was a stock
style 235 Wurlitzer (3/11). This organ was played by a host of Bay Area favorites: Irma Falvey who opened the
Wurlitzer, Iris Vining, Floyd Wright, Ev Nourse, "Tiny" James, Larry Vannucci, and the list goes on. The organ
was removed from the Grand Lake in 1959 and went to Porterville, CA, where it was never installed. The organ
eventually made its way to a northern Indiana pizza parlor. Its current whereabouts is not known.

The Grand Lake has gone through the usual tips and downs of a commercial theatre. Certainly on the up side
was Allen Michaan's purchase of the Grand Lake in 1980. Mr. Michaan spent nearly $2,000,000 restoring the
Grand Lake—not necessarily to any particular period in the theatre's past, but certainly restored to a style in
keeping with a 1926 movie palace. Be sure to arrange to see two added screens/theatre-ettes just off the left side
as you enter the lobby. These are magnificent movie palaces in miniature.
Allen Michaan is certainly dedicated to preserving the movie palace atmosphere. By 1983, a composite 3/13
theatre organ was installed and mostly playable for the ATOS Convention that year. Upon the death of the
organ's originator, Ernie Wilson, the organ was purchased by Kevin King and the late Wes Cavett. Over the
years, Kevin has purified the organ to being 99% Wurlitzer, as well as adding an additional 5 ranks.

SOLO CHAMBER (leftside)

Tibia Clausa 16-2(15" wp)
English Horn 8
Brass Trumpet 8
Brass Saxophone 8
Solo String 8
Solo String Celeste 8

- i i , .4

Orchestral Oboe 8
Kinura 8

Quintadena 8
Vox Humana 8

Glockenspiel 37 notes
Xylophone 37 notes
Marimba/Harp 49 notes
Cathedral Chimes 25 notes

Tuned Sleigh Bells 25 notes
Traps/effects
MAIN CHAMBER (right side)
Tibia Clausa 8-4

Tuba Horn 16-8 (15" wp)
Open Diapason 16-4

Flute Celeste 8tc-4

Clarinet 8

Salicional 8-2

Chrysoglott 49 notes

Concert Flute 16-2

Salicional Celeste 8-4

Piano 85 notes

As a native of the San Francisco Bay Area, Kevin King grew up surrounded
by a great many theatre organs: some in theatres, many in pizza parlors. All
that early exposure made a permanent impression. As a teenager, he studied
with a number of notable organists throughout the area. After high school, he
continued with his musical education both privately and at California State
^

musical theatre department, both on-stage and in the orchestra pit. In 1979,
Kevin joined the staff of organists at the Capn's Galley, Pizza and Pipes restauchain. His introduction to the true "in theatre" sound of the pipes came
from the sixteen rank Wurlitzer of San Francisco's famed Avenue Theatre.

Soon Kevin joined the staff at the Avenue, playing the pre-movie^concert spot.
Wurlitzer, the very instrument he had grown up dreaming of performing on
some day. In June of 1982, Kevin was asked to take over the position of chief organist at the Bella Roma Pizza
Restaurant in Martinez, California. June 2003 marks the end of his 21st year performing at the Bella Roma's 3
manual, 16 rank Wurlitzer.

Kevin was always fascinated by the mechanics of these wonderful instruments, so it was time to learn even more

about them. During 1987 Kevin worked with the legendary Edward M. Stout III as an assistant on many of
his pipe organ restoration projects. Kevin has for many years maintained the Wurlitzer at the Bella Roma as their

pipe organ technician as well as organist. Kevin is kept very busy as a member of the Nor-Cal Theatre Organ
Society crew at the Berkeley Community Theatre. He played a key role in the 8-year project of restoring and
installing the chapter's 4/35 Wurlitzer. Among many responsibilities was single-handedly designing and fabri
cating the entire winding system of this massive instrument. His work at Berkeley continues as the instrument

expands to 42 ranks. As their in-house technician, Kevin is now in charge of tuning and tonal regulation.
Over the years, Kevin has performed concerts across the country. He has several times been guest artist at
Organ Stop Pizza in Arizona. He has presented numerous concerts for the Nor-Cal, Sierra, and Sequoia chap
ters of the ATOS as well as a special concert for the Rocky Mountain chapter at the historic Denver Paramount
Theatre. August 1993 took Kevin to the Saenger Theatre in Pensacola, Florida to present a concert for the Gulf
Coast chapter of the ATOS.

Kevin was a featured artist at the 1990 regional ATOS convention in Fresno CA, at the 1991 national con
vention in San Francisco, the 1992 convention in Sacramento, 1994's national convention in Fresno, and the

1998 convention in San Francisco. Concert trips have taken Kevin to Pasadena, Phoenix, Chicago, Portland,
and to the Senate Theatre in Detroit to play some of the more notable theatre organs across the country. At the
1994, convention Kevin became the first ever recipient of the David L. Junchen Technical Scholarship. This
award, given by the ATOS,is to recognize and encourage further pursuit of technical excellence in theatre pipe
organ maintenance and restoration. Another long-time dream came true in 1993 when he became the owner
of his own theatre pipe organ; the 3 manual Wurlilzer installed in the Grand Lake Theatre in Oakland,
California. Over a 6-year restoration period, nine of the poorer quality ranks of pipes, and some percussions
were replaced with vintage Wurlitzer components and the instrument has grown to 18 ranks. Kevin re-pre
miered it at the 1998 ATOS national convention. His CD recording. On The Lake, was recorded on his "new"
Wurlitzer at the Grand Lake Theatre. As if all of this weren't enough, Kevin is now also teaching 3rd grade ele
mentary school near his home in Oakland, California.
Warren Lubich began his formal music education at age seven with four years
of classical piano followed by two years of pop arranging and harmony. Upon
graduation from college, he became involved with the San Francisco Avenue
Theatre and its Wurlitzer. After honing his skill on the pipe organ, he was
named staff organist at the Avenue and performed the Friday night solo spots
until the theatre ceased operation in 1984. In 1978, Warren also became staff

organist for the Capn's Galley/Pizza and Pipes and performed first at the Daly

^

City location and then the Redwood City location until it ceased operation in

Between 1980 and 1985, Warren performed 22 overseas concerts in England,
Australia and New Zealand and has performed several silent movie programs
at the Egyptian Theatre in Boise, Idaho on its original 2/8 Robert Morton. In
1993, he joined on as a staff organist at the Grand Lake Theatre in Oakland, CA. In 2000, he was added to the
staff at the Castro Theatre in San Francisco. He performs weekly at both locations and occasionally at the Toivne
Theatre in San Jose which now houses the 3 manual Wurlitzer from the Avenue Theatre. Aside from all this.
Warren enjoyed a thirty-six year career as a Staff Research Assistant at the University of California's School of
Medicine in San Francisco, working in the fields of osteoporosis and hyper/hypo parathyroidism with the

Department of Medicine and brain tumor research with the Department of Neurosurgery. His hobbies include
gardening and his collection of vintage automobiles.

HRonResighis2 yearsoldandhasbenplayingthe atreoganforalmost

10 years. His interest in the theatre organ began when he would hear his
father, Gary Reseigh, and Charlie Balogh play at the Roaring 20s Pizza in
Grand Rapids, Michigan. Having grown up around the theatre organ all of his
life, he was curious to start playing it and learn more about it. With the help
of Dorothy Van Steenkiste, the Motor City Theatre Organ Society and his
parents, he began playing overtures and intermissions at the Redford Theatre,
Detroit. He has had the opportunity to play several of the large theatre instal
lations in the Detroit area including the Senate Theatre 4/34 Wurlitzer, and the
famed Fox Theatre 4/36 Wurlitzer.

In 1997, Ron, again with the encouragement of Dorothy, competed in the
Motor City Theatre Organ Society's Young Organist Competition and placed
first in the hobbyist division. Since then, he has competed in the ATOS National Young Organist Competition,
placed first in the Intermediate Division, and then went on to the San Francisco ATOS national convention
where he won the overall title. This then awarded him a full concert in London, England at the 44th annual
ATOS National Convention. In 1998, he participated in a Young Organists Concerth-Qld. at the Redford Theatre.
This concert was comprised of talented musicians and organists, all under the constant encouragement of
Dorothy Van Steenkiste. He has since played concerts in England and Canada, and is currently working on a
recording project.
Since receiving two scholarships awarded to him by the ATOS for two consecutive years, he has studied with
organist Tony O'Brien and has had the opportunity to work with nationally renowned theatre organists Lyn
Larsen, Charlie Balogh, and his father, Gary Reseigh. Since 2000, Ron has also been the featured organist at
Organ Pipe Pizza. He is continuing to please patrons of all ages with the music of yesterday and today,

Castro Theatre

San Francisco's Castro Theatre was easi

ly that city's largest neighborhood the
atre. Opened in 1922, the Castro was
one of eight Northern California the
•Hi,;.!.

atres designed by Timothy Pfiueger.
The Castro has long been a local neigh
borhood facility for cultural and classic
film events. Recently taken over from a

^1'

I
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movie chain, the Castro has seen much
restoration since our last convention in
1998.

The original Castro organ was a 2/11
Robert-Morton (which you will hear

ff
~

The Morton was removed by Ron
Downer, Dave Schutt, and others

decades ago. The organ went to a pri-

^f

vate home and is now owned by Bob
Hartzell. The present Castro Wurlitzer
organ is owned by the Taylor Family. The organ premiered prior to the 1983 ATOS Convention. Through the
years, the Taylors have expertly added to the all-Wurlitzer instrument. The organ now plays as a 4/22, with a
relatively recently added 25" Tuba Mirabilis. The console is from the Detroit State Theatre, opus 1148 Publix
#1.

MAIN CHAMBER (Leftside)

SOLO (right side)

Tuba Horn 16-8 (15" wp)
Open Diapason 16-4

Clarinet 8

Tuba Mirabilis 8 (25" wp)
Tibia Clausa 16-2 (15" wp)
English Horn 8 (15" wp)
Brass Trumpet 8
Brass Saxophone 8

Viol 'd Orchestre 8-2

Horn Diapason 8

Viol Celeste 8-4

Gamba 8-4

Violin 8-4

Gamba Celeste 8-4

Violin Celeste 8-4

Orchestral Oboe 8

Flute Celeste 8tc-4

Kinura 8

Traps/effects

Quintadena 8

Concert Flute 16-2
Tibia Clausa 8-2

Vox Humana 8

Glockenspiel 37 notes
Xylophone 37 notes
Cathedral Chimes 25 notes

Piano 85 notes (unenclosed)

"A Master ofthe King ofInstruments," according to the Los Angeles Times,...

"Magical, Marvelous, Musical in every best way," stated Michael Barone of
Minnesota Public Radio. The review of the 2002 ATOS Convention hailed

Tom as the best overall keyboard artist alive today. Thomas Hazleton is con
sidered to be one of the few concert organists equally at home at the console
of classical and theatre organs. Tom was named Organist ofthe Year by the
American Theatre Organ Society.

■V /

As a leading recording artist, Hazleton has over 40 TPs, cassette tapes, and
compact discs to his credit. All have received critical acclaim by the public and
critics alike.

Tom presently resides in San Diego, OA where he is Organist and Music

JI^H

Director at the Rancho Bernardo Community Presbyterian Church. He is also Artistic Consultant for the Organ

Stop of San Diego, and Artist In Residence at the Bay Theatre of Seal Beach, CA.
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Scottish Rite Auditorium
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Situated on the shores of beautiful Lake Merritt in Oakland, California and only minutes from downtown San
Francisco, is the Oakland Scottish Rite Center. This impressive and unique structure was built in 1927 and boasts
ornate design, typical of the 1920s era, soaring hand-carved ceilings, grand staircases and opulent furnishings.
It is truly one ofthe most interesting and wonderful buildings in the San Francisco Bay Area and offers the kind
of ambiance that is not found in modern meeting and convention centers today.

The Scottish Rite Center is more than beautiful. The facility offers small and large meeting rooms seating par
ties of 30 to 300; a grand ballroom that will seat up to 1,000 comfortably; catering facilities and services; two
full-service kitchens; an upstairs Main Auditorium with seating for 1,500; and the deepest stage in the Oakland
Area. The main auditorium also contains a rare Estey theatrical style organ. This 4/36 instrument is equipped
with a full set of traps, effects, and percussions. The Solo Manual has a Tibia Clausa unit at 16-2 pitches. This
organ also contains at very rare 4-manual Estey "cash register" console.
The Allen Theatre Organ for Lyn Larsen's concert is a new Renaissance™ R-311. This is Allen's smallest three-

manual theatre organ and has been augmented for this event with external audio systems (the Scottish Rite
auditorium is a rather large living room!). We are pleased to point out that several outstanding theatre organ
ists have chosen the R-311 for their home installations. When you install an R-311 in your home, you will join
the ranks of Christian Elliott, Simon Gledhill and Jelani Eddington! This instrument has 13 ranks in the spec
ification, with two additional softer strings available for the Accompaniment division.

ACCOMPANIMENT

GREAT

SOLO

English Post Horn 8

English Post Horn 16

English Post Horn 16

Tuba Horn 8

Tuba Horn 16

Tuba Horn 16

Open Diapason 8

Diaphone 16

Tibia Clausa 16

Tibia Clausa 8

Tibia Clausa 16

Vox Humana 16

Clarinet 8

Orchestral Oboe 16

English Post Horn 8

Violins 2 rks 8

Violins 2 rks 16

Tuba Horn 8

Concert Flute 8

Vox Humana 16

Open Diapason 8

Vox Humana 8

English Post Horn 8

Tibia Clausa 8

Octave 4

Tuba Horn 8

Clarinet 8

Orchestral Oboe 8

Piccolo 4

Open Diapason 8

Violins 2 rks 4

Tibia Clausa 8

Violins 2 rks 8

Concert Flute 4

Clarinet 8

Vox Humana 8

Vox Humana 4

Orchestral Oboe 8

Piccolo 4

Chrysoglott

Violins 2 rks 8

Twelfth 2-2/3

Snare Drum

Concert Flute 8

Piccolo 2

Tom Tom (Castanets)
Cow Bell (Wood Block)
Hi-Hat (Tambourine)

Vox Humana 8

Tierce 1-3/5

Fifth (Tibia) 5-1/3
Octave 4

Tap Cymbal (Brush)

Piccolo 4

Sub-Chrysoglott
Glockenspiel
Xylophone

Violins 2 rks 4

Cathedral Chimes

ACCOMP. 2nd Touch

Twelfth 2-2/3

English Post Horn 8

Piccolo 2

Tuba Horn 8

Fife (Flute) 1

Tibia Clausa 8

Glockenspiel
Xylophone

Clarinet 8

Sub-Chrysoglott

GENERALS

MIDI

Melody Coupler

MIDI on Pedal

Master Expression

MIDI on Accomp.

Acc Violins/Dolce

MIDI on Acc. 2nd

Chrysoglott/Wood Harp

MIDI on Great
MIDI on Solo

TREMULANTS
Main

GENERALS

Solo

Melody Coupler

TibiaA^ox

Acc Violins/Dolce

Chrysoglott/Wood Harp

Named Organist ofthe Year in 1984, Lyn Larsen became the youngest person
ever to be inducted into the Hall of Fame by his peers in the American Theatre
Organ Society. Lyn continues to gain in stature as a premiere theatre organist
"world wide, as evidenced by his continually successful tours throughout
England, Australia, and Europe. The first theatre organist to have a compact
disc released by a national recording company, Lyn has now made over twenty
CD recordings. Besides the recent CDs, Lyn has made over 30 record albums
and cassettes, in which he has displayed his talents not only as a stellar key
board master, but as a composer and arranger as well. A recent review by F
Digital Audio magazine gave Lyn Larsen a 9 out of possible ten in performance.
DigitalAudio says, "Lyn is a master of the organ..."
,

fm

Other notable firsts include appearances at xht Hollywood Bowl, an Organ Gala
concert in London's famous RoyalAlbert Hall vriAi world class concert organist Carlo Curley and the late Pierre
Cochereau of Notre Dame Cathedral, Paris. Lyn Larsen also has the distinction of being invited to perform one
of only two solo organ concerts ever given at Radio City Music Hall, New York City, and has been invited for
the third time to play a solo organ recital on the incomparable Wanamaker Symphonic Organ located in the Lord
& Taylor store in Philadelphia, as a part of the Wanamaker Organ Day celebration.
California born, Lyn Larsen began classical piano lessons at the age of three, and by seven was tackling the
organ. Later, after hearing one of the incomparable performances of George Wright at the Rialto Theatre in
South Pasadena, his interest turned to the theatre pipe organ. Two years later, Lyn made his concert debut in

1964 at the Wiltern Theatre in Los Angeles; since then, he has performed on virtually every important instru
ment in the United States, Australia, and England.

As the rebirth of the theatre organ continues, Lyn has re-dedicated many restored behemoths such as the
Chicago Theatre, Shea's Bujfalo Theatre, the Civic Theatre in Akron, the Coleman Theatre Beautiful in Miami,
Oklahoma, and the Tennessee Theatre in Knoxville. He has performed numerous times with the Jack Bethards
Orchestra at the Paramount Theatre in Oakland, California, and other bring 'em to their feet concerts in
Detroit, Fort Wayne, Wichita, Chicago, Wilmington, Hartford, Phoenix, Barrington Hills, Roswell, Fullerton,
and other cities across the country, o??

i

Don Neely and the ten piece Royal SocietyJazz Orchestra from San Francisco are renowned for capturing the
essence of Hot Swing, Hot Dance, Hot 1920s Syncopated Big Band Jazz, Cotton Club and 1920s Jazz and

^

1930s Jazz with an approach both
fresh and exciting. Innovators such as

*^30 Paul Whiteman, Benny Goodman,
I

~

^

^^

Duke Ellington, Count Basic, Fletcher

..

Henderson, Bix Biederbecke, and

Dancers are electrified by the sound of
the Royal Society Jazz Orchestra.
Songs in their repertoire include those
written by George Gershwin, "Fats"
Waller, Irving Berlin, Hoagy
Carmichael, Cole

Porter, Walter

Donaldson, Harold Arlen, Johnny
Mercer and many others from Tin Pan
Alley, Broadway, Vaudeville and the
Silver Screen, os-

£
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Monterieu Golden StateThfiltre
A Spanish/Moorish atmospheric, the Monterey Golden State Theatre was opened on August 6, 1926 by the
Monterey Theatres Company. The State became their flagship theatre in the Monterey Bay Area. Part of the
Golden State Chain of theatres, this theatre was very ambitious in a 1926 city of 6,000.
Another Reid Brothers-designed theatre, the Golden State originally seated 1600. After opening, the extreme
ly tall vertical sign was shortened, changing the theatre's name to State. In 1976, United Artists triplexed the
theatre leaving the downstairs intact, while dividing the large balcony into two theatre-ettes. While many of us
scoff at the triplexing of historic theatres, this plan has allowed the State to continue as a first run house through
all its nearly 77 years. None of the triplexing was done in a way that damaged the building or its historic inte
rior. Presendy, a plan is afoot to purchase and restore the State as a civic auditorium adjunct facility to the
Monterey Conference Center. In the meantime, current owner, Regal Entertainment Group, is to be commend
ed for taking a pro-active role in allowing much of the auditorium, lobby, and atmospheric lighting to be
restored.

The Golden State opened with a 2/8 Wurlitzer, style F opus 1334. After a solid rain drenching, the organ was
sold to the late Bob Jacobus in 1953 and removed in early 1954. Opus 1334 was one of the few Wurlitzers with
the Solo installed on the left side and the Main opposite. During the new organ reinstallation, it was found that
the State had an original hydraulic console lift, which was removed and restored concurrent with the organ
installation efforts in 1992-94. The present organ, opus 1887 is from Golden State Theatre's sister theatre, the
Parkside in San Francisco. Opus 1887 was removed from the Parkside in 1938 and was sentenced to church

duty, commuted in 1989. The organ was completely restored to its theatrical roots. Five ranks of pipework were
added to the 2/8 when it was in the church. Upon installation in the State^ these parts were replaced with allWurlitzer pipework and chests in keeping with the 1928 vintage organ.

In 1991, Tom De Lay, owner of the 2/8 style 200 special Wurlitzer, made contact with local United Artists F •

authorities who, amazingly, allowed the installation of I" ]
the "Wurlitzer. As a 2/10, the organ had its premier in
September 1994 with Monterey's gift to the theatre
organ world, Tom Hazleton at the console. Since then, nfl
the organ has been used for silent films, concerts and ■■
intermissions. Tom Hazleton has played it several times, I

as have Ron Rhode, Jonas Nordwall, and numerous ^ ^
silent film accompaniments by Dennis James.
The organ's presence here has played no small part in
reawakening interest in the old theatre by residents of
Monterey and the City Council.

MAIN CHAMBER (leftside)
Concert Flute 16-1

Open Diapason 16-4

Flute Celeste 8tc-4

Clarinet 8

Violin 8-2

Oboe Horn 8

Viol Celeste 8-4

SOLO CHAMBER (Hghtside)

UNENCLOSED (above Main Chamber)

Orchestral Oboe 8

Tuba Horn 16-8 (15"wp)
Glockenspiel 37 notes
Xylophone 37 notes

English Horn 8

Chimes 25 notes

Vox Humana 8

Traps/effects

Tibia Clausa 8-2
Kinura 8

^

Marimba/Harp 49 notes
Chrysoglott/Vibraphone 49 notes

1 Donna Parker, a native of Los Angeles, California, began her organ studies at
*.

the age of 7. Four years later she was introduced to the theatre organ and, at
thirteen, began her classical organ instruction with Richard Purvis, Organist
Master of Choristers Emeritus and Honorary Canon of San Francisco's

Donna quickly established a name for herself on the concert circuit as a very
capable performer for one so young. She made her first recording at 15 and
was appointed the first Official Organist for the Los Angeles Dodgers baseball
Pqj. tPj-ee years during high school, Donna also combined her love of
gpQj-fg
music by serving as organist for the Los Angeles Sports Arena, play-

Donna attended California Polytechnic State University at Pomona, California, majoring in organ. Subsequently,
she moved to Phoenix, Arizona, to work at Organ Stop Pizza as an associate organist under her former teacher,
Lyn Larsen. This began an association with restaurants equipped with theatre pipe organs that would last for
many years including the Roaring 20s in Grand Rapids, Michigan, Paramount Music Palace in Indianapolis,
Indiana, and the Organ Grinder in Portland, Oregon.

Combining her business acumen with the love of church music, Donna served as marketing manager for
Rodgers Instrument Corporation of Hillsboro, Oregon for almost eight years until the latter part of 1987.
Currently, she is the Institutional Sales Director for Sherman Clay in Portland, representing Allen Organ

Company and Steinway & Sons, where her work focuses on colleges, universities and places of worship.
Concurrently she serves as the Music Director and Organist at Piedmont Presbyterian Church in Portland, and
as the Associate organist at First United Methodist Church in Portland. She manages a limited teaching schedule
as well.

Donna has numerous highly acclaimed recordings to her credit, including two Trio con Brio releases with Tom
Hazleton and Jonas Nordwall. Her active concert schedule takes her to well-known venues across the United

States and abroad, including international performances in Canada, Australia, Vienna, and Japan, In 2002, she
performed on the first theatre organ cruise to Alaska aboard Norwegian Cruise Line's Norwegian Sky. c®

I j

fi
San Carlos Cathedral (formerly The RoyalPresidio Chapel) was constructed in 1794. The chapel was the church
for the Spanish Presidio which was built around the church. The present Monterey Presidio is in name only and
no relation to the original Spanish fort. The RoyalPresidio Chapel'wzs founded by Fr. Junipero Serra who quick
ly grew tired of the, shall we say, "fraternizing" between the Spanish soldiers and the local Indian maidens. Fr.
Serra pulled up roots and founded the Carmel Mission (in 1796) a few miles away. However, unlike the Carmel
Mission and its sister churches, the Royal Presidio Chapel was never allowed to suffer the indignities ofsecular
ization and has always remained in use as a Catholic parish. With the splitting of the Monterey-Fresno Diocese
in the mid-1960s, the Royal Presidio Chapelh&cdssiQ. the San Carlos Cathedral.
In 1936, somehow, a 2/5 Wurlitzer RB-1 church organ was installed from the factory by Charles Herschmann.

The organ is claimed to be opus 213, a style 135B from
the Gem Theatre in Chicago. This is really not true.
Why a new opus number was not assigned to this organ
is beyond reason. Probably the only parts that may have
seen service in Chicago are the pedal 16-8
Bourdon/Flute, Chimes, and manual chest. The con

sole was built new for the organ in 1936 as were the
relay, tremolo, 8-4 Principal and chest, and treble
pipes/chest extensions to the Flute and Principal. The
regulators are from the Bryn Mawr Theatre in
Pennsylvania. The entire organ is on 8" wind pressure.
The console has a full array of couplers consistent with a church organ. Each manual has 3 pistons.
CHAMBER ANALYSIS
Vox Humana 8

Concert Flute 16-2
Salicional 8-4

Trumpet (actually an English style Tuba) 8
Principal 8-4 (called Open Diapason/Octave on the console)
Chimes 18 notes
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Christian Elliott is one of today's prominent concert organists. Equally at
home performing literature of the church or theatre, he is also sought after as

j ^ scorer of silent films.
I A native of Santa Ana, Christian graduated with honors from Vanguard

1 University of Southern California (formerly Southern California College),

Costa Mesa. While still a student, he held church organ positions in several

fi :::,-

prominent Southern California churches. For nine years he was a guest artist

^

for the summer noon organ recitals at the Crystal Cathedral where he also

^ played weddings and coached with Frederick Swann. Other organ instructors
included Charles Shaffer and, after moving to the San Francisco Bay Area in
1988, celebrated organist and composer Richard Purvis.

In addition to his classical and church organ training, he was privileged to be mentored by several worldrenowned theatre organists, being particularly identified for his association with legendary organist Gaylord
Carter, the dean of silent film accompaniment. Christian worked extensively with Mr. Carter, who proudly
claimed Christian as his protege. In 1995 at Carter's gala 90th birthday celebration and farewell performance
at Oakland's Paramount Theatre, Christian and Gaylord shared the stage in a moving performance that garnered
several standing ovations. Excerpts from this event were featured in the documentary. Pulling Out All the Stops:
The Pipe Organ in America, seen on PBS television stations.
Christian tours frequently, and his performance credits are far-ranging—from mighty Wurlitzers in the grand
est movie palaces, to stunning silent film accompaniments, appearances at the American Theatre Organ Society
and the American Institute of Organ Builders conventions, and programs on BBC Radio, at the famed
Hollywood Bowl and before the Academy of Motion Picture Arts and Sciences.

Christian has six solo recordings to his credit. Theatre Organ Journal's Bob Shafter said in reviewing Shujfle Off
to Buffalo: "...the best of the best...this recording (will be) one of the few classics' in the theatre organ world. It
gets the highest possible recommendation."
After a distinguished tenure of eleven years as Senior Organist and Associate Minister of"Worship at the Menlo
Park Presbyterian Church, Christian transitioned to a full-time career in the corporate world in 1999. He is cur
rently a Senior Buyer with the County ofSanta Clara Procurement Department, and is pursuing advanced edu
cation in Supply Chain Management. He is the Principal Guest Organist at Menlo Park Presbyterian Church,
also performs at Saratoga Presbyterian Church, and continues to perform solo organ engagements,
f;
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Always wanting a Robert-Morton, Bob Hartzell found the 11-rank Morton originally installed in San
Francisco's Castro Theatre in 1922. Removed from the Castro in the early 1960s by Ron Downer, Dave Schutt,and others, it was eventually purchased by Charlie Davis for his East Bay home. Charlie replaced the original
2 manual console with a 3 manual unit from a theatre in Utah—quite likely the Crest (Unitah) Theatre in
Provo.

Upon Charlie's passing, the Morton was sold to Bob Hartzell for his big blue Lodi barn. The organ was
releathered by the Villemin Organ Company and installed by Dave Moreno. Upon installation at Hartzell's.
barn/Harmony Wynelands, an added Gemshorn was removed. Ranks added to the original 11-ranks are:
an English (Post) Horn in the Solo and a Trumpet, Orchestral Oboe, Flute Celeste and 16' Violin extension to
the Main Chamber. The 8' Kinura was capped, turning this stop into a vastly more musical set of pipes. This

capping bothers the various Morton purists around, but, the organ's first job is to make music. The huge scale,
15" wind pressure Kinura was only good for calling ducks. The partial capping has given the stop a more musi
cal Musette quality. The huge Kimball Tibia that had been placed into the organ by Mr. Davis, was replaced by

a very nice 1927 Morton Tibia on 15" wind pressure.
The organ has been used for many concerts through the
years as well as for the now legendary March Morton
Madness that takes place every March or "late March"
(early April!).

r

MAIN CHAMBER

Flute 16-1
Flute Celeste 8-4
Violin 16-2

Violin Celeste (#) 8-4
Violin Celeste (b) 8-4
Orchestral Oboe 8

Clarinet 8

Trumpet 8
SOLO CHAMBER

(all on 15" windpressure excepting the 8" wp Vox)

PERCUSSION

UNENCLOSED

English (Post) Horn 8

Glockenspiel 37 notes
Xylophone 37 notes
Harp 49 notes
Traps/effects

Chrysoglott 49 notes

Tuba 16-8
Oboe Horn 16-8
Kinura 8

Chimes 20 notes
Piano 85 notes

Tibia Clausa 8-2
Vox Humana 8

Open Diapason 8-4

^ A native of Ohio, Clark Wilson began his musical training at age nine. While
^ growing up, he accompanied numerous stage musicals and was organist at sev9 eral churches. At this time he was listed in Whds Who in the Midwest and Men

P| ofAchievement. A Life Member status in the International Tri-M Music honor
Society, he is also listed in Who's Who in Executives and Professionals.

1^ After years with the Schantz Organ Company as a reed voicer and tonal fmishB er, Clark's professional playing career began with his appointment as featured
^ organist for Pipe Organ Pizza in Milwaukee, Wisconsin. He has since been on

^ the playing staffs at the Paramount Music Palace in Indianapolis, Indiana, Pipes

4 and Pizza in Lansing, Illinois and is currently associated with Organ Stop Pizza

kin Mesa, Arizona, where he is on the organ staff as well as having assisted with
the planning and installation of the world's largest publicly installed Wurlitzer

organ.

Clark has recorded seven CDs. He has given all-transcription recitals for the AGO, played for the 1990 Organ
Historical Society Convention, and performed at numerous National and Regional Conventions of the ATOS,
as well as giving a series of highly lauded workshops for young people's Pipe Organ Encounters. He has concertized in the United States, Canada, Australia, and England, and done extensive silent film accompaniment,
including at the Chautaugua Institution in New York and at UCLA. Presently, Clark is the featured organist and
organ conservator at the famed Ohio Theatre in Columbus, for the Columbus Association for the Performing

Arts. He was chosen by CAPA to re-premier the renowned Chicago Theatre organ on a bill that included
Michael Feinstein. He also heads the professional crew that has begun restoration on the Chicago Theatres land
mark Wurlitzer.

With a busy concert schedule, Wilson runs his own pipe organ business. In demand as a tonal consultant and
finisher of both theatre and classical pipe organs, he has been given the singular honor of being brought to
England multiple times for theatre organ tonal finishing. He has received both the ATOS Technician ofthe Year
and Organist ofthe Year awards, the only person to have done so. His time is now nearly equally divided between
concert and technical work. He has been professionally involved with more than 75 theatre organ installations
throughout North America and England (including several of the Bay Area Convention organs) and has pro
vided voicing expertise for several different church organ companies, c©
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Kautz Ironstone winery

p\/
The 3/15 Morton in the Kautz Ironstone Winery is virtually identical in voices to the 1922 Hartzell 3/15
Morton. However, there the similarity ends. The 1927 Kautz organ is typical of the later Morton organs, such
as the New York City areas Wonder Mortons, Fresno's Pantages (Warnors), Seattle's Music Hall (Fox),
Columbus' Ohio, Providence's Loew's, and the Penn in Philadelphia. Point of fact, the Seattle Music Hall4/16
Morton is being installed in the nearby Stockton Fox Theatre, itself a near twin to the now-gone Seattle Music
Hall Theatre.

The Kautz Ironstone Winery organ started out as a 3/11 in the late, great Golden State Theatres' Alhambra

Theatre in Sacramento. The organ was removed ages ago by Dick Villemin and placed in First Baptist Church
in Stockton. While in the church, the organ was stripped of its percussions, save Chrysoglott and Chimes. The
original console was sold to Bethel Temple Church in Fresno where it remains. A 3 manual Moller drawknob
console now "controlled" the organ. All installed in one chamber, the organ was still capable of creating quite
a stir in that church. Always in good condition and kept up, the organ was replaced by a digital wonder organ
in the early 1990s. Bob Hartzell initially purchased the organ, but soon sold it to his good friend John Kautz
for his then-planned winery at Murphys.
Rebuilt by the Villemin Organ Company and the late Norm Hook, the "new" 3 manual console purchased from
Dave Schutt came from the New Santa Cruz Theatre. Built in 1925, the console was rebuilt by Tim Rickman
and outfitted with solid state action and relays. The entire organ was installed under the direction of Tom
DeLay. Now maintained by Dave Moreno, the organ is used every day for winery tours. This organ, like the
Hartzell organ, is also used for the springtime March Morton Madness events. Walt Strony recorded the organ
several years ago.
MAIN CHAMBER (lejiside)
Violin 16-2

Violin Celeste (#) 8-4
Violin Celeste (b) 8-4
Flute 16-1

SOLO CHAMBER (right side)
(Entire Solo on 15" except
the 8"pressure Vox Humana)
Vox Humana 8
Kinura 8

Flute Celeste 8tc-4

English Horn 8

Oboe Horn 8

Tuba 16-8 (16'Ophkleide 20" wind)

Orchestral Oboe 8

Open Diapason 16-4 (16'Diaphone 20" wind)

Clarinet 8

Tibia Glausa 16-2

Trumpet 8
PERCUSSION (center)

UNENCLOSED

Chrysoglott 49 notes
Glockenspiel 30 notes
Xylophone 30 notes
Harp 49 notes

Chimes 20 notes

Grand Piano 85 notes

A native of Lafayette, Louisiana, Lew Williams began playing the organ at the
age of ten and started formal piano studies five years later. At Texas Christian
University, he was a pupil of Emmet G. Smith. During this time he won sev
eral competitions in organ playing, gave numerous recitals, and graduated with
the Bachelor of Music degree and Performer's Certificate.
Williams went to the Conservatory ofMusic, Geneva, Switzerland for a year of
post-graduate work, where he studied organ and improvisation with Pierre
Segond. While there, he gave an organ recital at the Cathedral ofSt. Pierre in
Geneva, which was recorded by Swiss National Radio.

Upon his return to the United States, Lew Williams attended Southern
Methodist University and earned the Master of Music degree with Dr. Robert
^
T. Anderson. He also won the American Guild of Organist's regional competition and performed at their
national convention the following year.

In 1979 he began playing for the Organ Stop Pizza restaurants in Phoenix and Mesa, Arizona. Currently he per-

forms on the world's largest publicly-installed theatre organ, the 4/74"Wurlitzer pipe organ at Mesa's Organ Stop.
In 1988, he was named Organist ofthe Year by the American Theatre Organ Society.
Concert work has taken him around the USA many times. He has played seven concert tours of England, & in
1998 and 2003 he appeared in Australia's National Theatre Organ Convention at Adelaide. In December 2000,
he performed the first solo theatre organ concert by an American at the Atrium de Chaville in Paris, France,
returning for a second engagement there in November of 2002. Currently he has five recordings to his credit:
(Alabama Theatre, Birmingham, 4/22 Wurlitzer), Live at Pasadena Civic Auditorium (5/29 MoUer) and,

at Organ stop Pizza (4/74 Wurlitzer), Rhapsody in Blue, Give My Regards to Broadway, and Fanfare,
■ ■■ - ■—,

WATCH Ar NUMBER
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Bella Roma Pizza

An East Bay landmark, the Martinez Bel/a Roma Pizza was first called Pizza Villa by owner Larry Martalache.
Like the historic Ye Old Pizza Joynt in Hayward, the Bella, in its former incarnations, started without a pipe
organ.

In 1971, Frank Ciarimataro bought out Martalache. Thanks to Curt Wood, Ciarimataro was led to Ye Old

Pizza Joynt. Curt convinced Ciarimataro to buy a Wurlitzer/hybrid. The once-proud Elmhurst Theatre (opus
922, style D-X, Oakland) Wurlitzer had been rebuilt by a former owner, a Mr. Freeman, as a hodge-podge
church organ. Martinez' Judge Fraga bought it from Freeman and installed it in his basement. After frequent
drenchings, the organ was purchased from the Fraga Estate by Ciarimataro for his Bella Roma Pizza. The three

manual console is from the San Francisco Alexandria Theatre (3-manual style H—3/10 opus 698—the remain
der of that organ went to Grant Union High School in Sacramento and is, of course, still there).

Curt Wood (who, with Kevin King supplied most of this information) did the original Bella Roma installation.
In time, the project was taken over by Buddy Kurz. With a 3-manual relay from the San Francisco Golden Gate
Theatre, the Alexandria console, Morton percussions from the 2/6 Wigwam Theatre Reno—via a Nazarene

Church in Oakland (this organ's console was totally destroyed when a car came crashing through the church,

taking dead aim at the console), the organ was fully
returned to being a theatre organ. The organs care was
eventually entrusted to organist and technician Kevin
King. By the 1990s, the Golden Gate relay was more
than slightly tired! Said relay was replaced by Kevin
using a Devtronix system, and thus ending the limi
tations imposed by the tired old relay.

Organists have included David Reese, who opened
the Bella organ in 1972, Aura Edwards, Kevin King,
Bud Kurz, Bert Atwood and many others. Present
organists are Kevin King, David Moreno, and Bob
Richert.

SINGLE CHAMBER

Bourdon/Flute 16-2

Clarinet 8

Flute Celeste 8tc-4

English (Post) Horn 8 (Moller)
Doppel Flute 4 (unenclosed)

Salicional 8-4
Viol D'Orchestra 8-2

Grand Piano

Viol Celeste 8tc-4

Glockenspiel
Xylophone I
Xylophone II
Chrysoglott
Harp

Vox Humana 8

Open Diapason 16-4
Tibia Clausa 16-2 (#1-12 unenclosed)

Tuba/Ophicleide 16-8 (15" sp)
Trumpet 8

Accordion

Orchestral Oboe 8

Sleighbells

Kinura 8

Chimes

Musette 8 (unknown make)

Misc. traps/sound effects

Dave Moreno started organ lessons a age ten, as well as learning pipe organ
technology. One of his organ teachers was San Francisco's late, great Larry

Vannucci. In the 1970s, he started playing theatre pipe organs in pizza restau-

9

rants in Northern California, and later for over ten years for Pizza & Pipes in

B £3

Sacramento and Fresno. Dave has played in Pizza and Pipes restaurants in J|Q|HP
Fresno

and

Sacramento, in

the

Marin

Pizza

Pub,

and

the

Thundermug/Angelino's in San Jose. He has played pipe organ-equipped pizza

/aBH

restaurants in Fremont, Livermore, Santa Rosa, and Rheem, among others.
Dave has been staff organist at the Bella Roma in Martinez for the past five
years along with organists: Kevin King and Robert (Jumpin' Jack Flash)

Reichert. Of all these restaurants, the Bella Roma and Angelino's remain. Dave

iBBlH

also has a pipe organ service business. One of his more recent projects is the

rebuilding and installation of a 4-manual/20 rank Robert Morton for the Fox-

IBHIH

California Theatre in Stockton. In his spare time, he plays steam calliope for the California State Railroad
Museum and the Sacramento Jazz Jubilee Festival Parades and has also collected the largest collection of Men's
Vintage Platform Shoes in existence, with well over 450 pairs! c©-

MORNING

AFTERNOON

EVENING

Harriott City Center Hotel

i

■

Hotel Bcllro

Welcome/Orlentalion Mec

Registration

m

Berkeley

Community Theatre

Members Forum Meeting

7/4

4/35 Wurlitzer
JONAS NORDWALL

Grand Lake Theatre

t'

5/18 Wurlitzer

Scottish Rite Theatre

KEVIN KING/WARREN LUBICH

Allen Organ Program

Bella Roma Pizza

Paramount Theatre

$

4/26 Wurlitzer

LYN LARSEN

JIM RIGGS

3/16 Wurlitzer ■ DAVE MORENO

Optional Lunch
Hotel Ballroom

Berkeley
Community Theatre

Annual Membership Meeting
Devtronix Organ Demo

4/35 Wurlitzer

Bella Roma Pizza

TOM SHEEN-Concert

3/16 Wurlitzer - DAVE MORENO

Optional Lunch
Grand Lake Theatre
3/18 Wurlitzer

T

Paramount Theatre
4/26 Wurlitzer

STEVE LEVIN,THS-Lecture

;

"San Francisco

j

Berkeley

®

Community Theatre «

4/33 Wurlitzer

.J

Bella Roma Pizza

YOUNG ORGANISTS

,1

Optional Lunch

WALTER STRONY

Theatre Architects" |

RON RESEIGH

3/16 Wurlitzer - DAVE MORENO

v

PROGRAM

Scottish Rite Ballroom
AWARDS PROGRAM

ROYAL SOCIETY JAZZ
ORCHESTRA

2004 Milwaukee Convention

Atlanta Regional Previews j
Berkeley
Castro Theatre

Community Theatre

Paramount Theatre

4/22 Wurlitzer

4/26 Wurlitzer

4/35 Wurlitzer

TOM HAZLETON

SIMON GLEDHILL

RICHARD HILLS

San Carlos Cathedral

Afterglow
iState Theatre - Monterey

2/5 Wurlitzer

STEAM EXCURSION

2/13 Wurlitzer

CHRISTIAN ELLIOTT

AND BARBECUE LUNCH

DONNA PARKER

Roaring Camp Railroads

S

Historic Monterey
Fisherman's Wharf
DINNER ON YOUR OWN

Afterglow

Hartzell Blue Barn

3/15 Robert Morton
CLARK WILSON
Snack on Bus

7/TO

Historic Murphys
Gold Rush Town

Ironstone Winery Tour
Ironstone Music Room
3/15 Robert Morton
BANQUET AND CONCERT
LEW WILLIAMS

