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President's Letter

Greetings!
It is with great pleasure that I welcome you to Fresno and to the Thirty-Ninth Annual
National Convention of the American Theatre Organ Society. I know that you will enjoy
your stay in this California City and that you will have a great time during this convention.
The Sequoia Chapter Members, under the leadership of Tom DeLay, have been
working for months to make this convention one that will be long remembered for its great
artists and for its Sequoia Chapter, please take the time to let them know how much you
appreciate all they have done to make this convention such a success.
While you are in this part of California, I urge you to take some time to visit the nearby
natural wonders, as well as the many historical sites. If you have never experienced the
spectacular scenery of the Sierra Nevada mountain areas, you have a real treat awaiting
you.

Relax, put the cares of the world aside for these few days, and enjoy the wonderful
theatre organ music and the camaraderie of your fellow ATOS members.

Best Wishes,

Vern Bickel

Greetings from the Sequoia Chapter President

Two decades ago, only one concert-ready theatre organ could be found in a public place in the area around Fresno. Thanks
primarily to Tom Delay and enthusiastic, committed crews of volunteers, there are now no fewer than five theatre pipe organs to
be found in regular use before the public in the central San Joaquin Valley, and a rare, beautiful residence Wurlitzer in a Visalia
church recently given some extra care by Sequoia ATOS members in preparation for the Fresno National. Combine all these
organs with an array offirst-rate console artists, and you have the ingredients for an outstanding convention. Then add the newlyinstalled and stunning Robert-Morton at the Kautz Winery up in the scenic Sierra-Nevadas, and this week will be guaranteed an
exciting finale.

Many of you now attending Fresno's first national ATOS convention were here for the regional in 1990, and we appreciated
your many kind comments about it. We welcome you back, along with all the first-time attendees, as hundreds of us convene to
enjoy our favorite solo instrument. All of us in the Sequoia Chapter are extremely proud to be hosting the 1994 National, and if
there is anything we can assist you with, don't hesitate to seek out one of us. If you need something, or just have a question
regarding the local area, we want to do all we can to make sure you enjoy the convention and have a pleasant stay.
Once again, we are glad all of you from ATOS chapters across the country and overseas can be here wdth our branch of the
family to enjoy what unfolds in the coming days.
Welcome to Fresno '94

Ron Musselman

President, Sequoia chapter, ATOS

Chairman's Letter

On behalf ofthe Sequoia Chapter and its members,we are very pleased you have taken the extra effort to visit Fresno for the 1994
Convention.As you all know,Fresno is not an easy site to travel to. Thus,the extra effort on your partis to be hopefully rewarded by a
FUN convention.

As you are well aware by now,Fresno can be slightly warm during the summer.Reward yourself with lots of water and iced tea! If
there are any health problems,Fresno,Visalia,and Hanford are all equipped with standard 911 emergency numbers.By knowing how
to deal with the desert heat and stay cool, all should have a fun, safe time. Please look for the"COMMITTEE"ribbons on Sequoia
members,if you have any questions.
Again, thank you for coming to this convention and we hope you full enjoy what is planned.

Thomas L. Delay

1994 Convention Chairman

Featured Organists/Organs (in order oftheir appearance)

Dan Bellomy
Dan will be making his seventh appearance on the 4/14 Morton in the Warnors Theatre. His
jazz is electrified by the vivid voicing found in this organ.
In.California, Dan has played the Wurlitzers in Reseda's Great American Wind Machine,Pizza

and Pipes Fresno, and Capn's Galley-Pizza and Pipes Redwood City. He saw many years with
Organ Grinder, Portland and Denver, and Uncle Milt's in Vancouver, Washington.
Dan played the 1987 and 1989 National ATOS conventions as well as the 1990 Regional. He has
many recordings out on both pipe and electronic organs. Dan has come a long way since his first
recording in the early 1970's. His most recent, on what many may consider the finest Wurlitzer in

its original home. Long Island University(ex-Brooklyn Paramount Theatre), is nothing short of astounding.
Dan now resides with his wife Tina in Massachusetts. In addition to his concert work, Dan finds time to give lessons and
musical arrangements.

I SHB Attheripe old ageof13,Jim heard hisfirst heatre pipe organ.Scho lexperience with choirs
Jim Riggs

taught him the basics of blending voices and timbres into an ensemble. His concerts always
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display a playing style that is never ordinary, yet has basic roots in true-blue "old-time" theatre
organ. His is a modern,fresh, version of the past era and music of the theatre organ.
Jim can be classed among the rare breed of musician-a full time theatre organist. He plays

regularly for the Stanford Theatre in Palo Alto, California and is house organist for the famed
Oakland Paramount Theatre. Jim, as did so many, got his start playing stints at the late,
lamented. Avenue Theatre in San Francisco. Where a good quality theatre organ is found, Jim
has played there.

He has done concert tours in the United Kingdom, Canada, and Australia. This will be Jim's sixth concert for a National
Convention of the ATOS. He musically set ablaze the 1983 Convention with his concert at the Avenue Theatre. Jim and wife
Janice, now with daughter Georgia make their home in Walnut Creek, California. Jim's hobbies include cooking, lapidary,
collecting of fountain pens and pencils, and enjoying a brew of San Francisco's own Anchor Steam.

Lew Williams

A native of Lafayette, Louisiana, Lew began playing the organ at the age of 10. At Texas Ij^R
Christian University he majored in organ. While at TCU, he won several playing competitions
^ ■ ■> alB
played many recitals and graduated with a bachelor of Music degree and Performer's Certificate

in Organ.

Hr

Following the guidance of his professor. Emmet G. Smith, Lew went to Europe for a year, HH

•

studying organ improvisation with Pierre Segond at the conservatory of Geneva, Switzerland.

Returning to the United States, Lew entered Southern Methodist University on a full HB—ii

scholarship. Shortly afterwards, he played his first theatre organ concert for the ATOS.
From 1979 until 1987, Lew was Staff Organist for the Organ Stop Pizza restaurant in Phoenix, Arizona. He also appears as

time permits at the Organ stop in Mesa. He has toured the United Kingdom five times and plays often for both the AGO and
ATOS. In 1988 he was ATOS "Organist of the Year".

Wamors Theatre

4/14 Robert Morton
Opened on October 20,1928, this was easily Fresno's finest theatre and theatre
organ. Thanks to local business Frank Caglia, the house and organ are beautifully
preserved. Richard Villemin releathered the organ circa 1973, and is directly respon
sible for the ease of care its curators now enjoy. The organ is the last understage
installation in the United States. Understage installation, were a peculiarity native in
this country to the Panatages chain.
Perhaps due to its location, perhaps not, the majority of the organ's pipework is
voiced on 15" and 20" wind pressure. The one exception is the 8" pressure Vox Humana.

To quote Steve Levin in the May/June 1994 theatre Organ "...the organ has all the delicacy of an express train running late...". This
delightfully vulgar organ does, in special instances possess some delicate sounds. Yet,(apologies to Steve Levin) with its 15" and
20" guns blasting forth, the organist is thankfully shielded from its sonic blast the overweight Morton console.
Left

Concert Flute 97p
Violin 185p
Violin Celeste #73p
Violin Celeste b 73p

Krumet 73p
Clarinet 73p
Oboe Horn 73p
Chrysoglott 49n
Harp 49n

Right

Vox Humana 73p
Open Diapason 85p
Gamba 73p
Tuba 85p

fir

English Horn 85p (to 16'...)
Tibia Clausa 97p
Kinura 73p

Xylophone 37n
Chimes 20n

traps/effects

Orchestral Bells 37n

Ron Rhode

f'

Ron is familiar fixture at most theatre organ conventions. He took on the theatre organ as a
way of life when he moved from his native Illinois in 1973 to become associate organist at Organ
Stop Pizza in Phoeniz. In 1975 he was appointed as featured artist at the Organ Stop Pizza in
Mesa. Since that time, he has traveled across the United States playing virtually all major
theatre organ venues.

Ron opened the Hanford Fox Wurlitzer to conventioneers during the Regional Convention in
1990. At that time he announced he was about to complete a degree towards his career in early
childhood development. This led to his becoming a second grade educator for the last couple of

years. Ron has managed to maintain a busy concert and recording schedule sandwiched around his educator's responsibilities. A
recent recording made on Sam LaRosa's 4-manual in the Colonial theatre Phoenixville, PA is well worth adding to your "CD"
collection. This will be Ron's third visit to the Hanford Fox Wurlitzer.

Kevin King
A native of the San Francisco Bay Area, Kevin grew up around theatre organs. What a fate! All

that exposure left a permanent imprint. During his late teens, he played his first concert for an
electronic organ club. He has worked for the Capn's Galley organization. Ye Old Pizza Joynt and
since 1982 chief organist of the Bella Roma restaruant in Martinez, California on a 3/16 Wurlitzer.

Kevin is one of the rare breed that not only can play the theatre organ well, he is also develop

ing into a first class organ technician. It is fairly well known he can be hell vrith a pair of gas-fired
soldering irons,having fabricated most ofthe metal windlines for the Nor-Cal 4/33 Wurlitzer and the
Stanford Theatre 3/21 Wurlitzer. Recently,Kevin became a co-owner ofthe 3/13 Wurlitzer in the Oakland Grand Lake Theatre. Under
his care,the organ is transformingfrom a somewhatindistinguished sound,to a fine theatrical Wurlitzer based ensemble.
Kevin has been making the rounds ofthe ATOS Chapters having played for Nor-Cal,Sequoia,Sierra,and Gulf Coast Chapters.He
has been a featured artist at the 1991 San Francisco National ATOS Convention and the 1990 and 1992 Regional events.

Walter Strony

"i

Walt, since his debut in 1974, has developed into one of the country's most musically sought
organists. In 1991 and 1993 he was honored with the title of"Organist of the Year" by ATOS,the
only artist so honored twice.

He has released many recordings, most recently his "Berkeley!" has received rave reviews.
As an author, he penned "Secrets of Theatre Organ Registration".

Walt was born in Chicago and is the same age as ATOS, you figure it out! He began music
lessons at the ripe old age of seven. His theatre organ teacher was the late, great, A1 Melgard.
His classical studies were with Herbert L. White and Karel Paukert.

Living in Phoenix, he is organist and Choir Director for Augustana Lutheran Church. His

hobbies are traveling, dining, and collecting Art Deco antiques. This will be Walt's first tackle with the little 2/10 Wurlitzer in the
Fox Hanford. Last summer we heard Walt playing upon 6-manuals at the Chicago Stadium. 6-manuals to 2-manuals; with a little
luck, Walt will be back up to 3 or 4 manuals during his next convention!

Chris Elliott
Chris Elliott's interest in theatre organ is directly attributed to having heard Gaylord Carter.
Chris made it a priority to learn to play the theatre organ and accompany silent films. He made
his professional debut at the California Theatre in San Diego. Since that time, he has developed
a fine theatre organ career. He made his initial recording on the 4/36 composite Wurlitzer then in
the Simonton home in Toluca Lake. More recently, he released two superb CD recordings done
on the Wurlitzer in Shea's Buffalo. "Shuffle Off to Buffalo" Vol. 1 or 2 -will be guaranteed to test
the quality of a home stereo system.
Chris played for the 1984 ATOS Convention in Indianapolis and more recently the 1987 Los

Angeles convention. He was organistfor Founder's Church of Religious Science in Los Angeles on their large 4-manual Wurlitzer. He is
now organistfor the Menlo Park Presbyterian Church,and maintains an extremely active music schedule as part ofthis church.
His teachers include Gaylord Carter and successfully endured coaching with the famed Frederick Swann organistfor the Crystal
Cathedral.

Hanford Fox Theatre

2/10 Wurlitzer
The dream for a Wurlitzer in the Hanford Fox began back in 1983 when it was found
the theatre was being restored. Sequoia Chapter President Ron Mussleman and Tom
DeLay started the dream with the familiar old phrase "...wouldn't it be great if...".
Thanks to the gift to Sequoia Chapter of this organ from Ruth Villemin Dresser, the

dream is reality. The organ is just right for the Hanford Fox. This style 216 has been
dragged, kicking and screaming, into the finely balanced organ we now hear. One

item missing from the organ is the much needed Marimba/Harp. One has been secured and rebuilt, and only time will tell if it will
be heard by convention time. Major organ rebuilds/additions are usually not advisable just prior to ATOS conventions-there are
those willing to disagree.

Special mention must be made of Dan and Wilma Humason. Dan and Wilma,son Dan Jr., and his wife Libby have lavished on
what was once a tired old relic and made the Hanford Fox the restored thing of beauty it is today. As Dan once said,"...everyone
has their hobbies; some have boats, cabins, stamps,whatever. Well this is my boat, my hole into the lake I pour money...". Don't let
him convince you he is complaining!
Main

Concert Flute 97p
Viol'd Orchestre 85p
Open Diapason 85p
Viol Celeste 78p
Clarinet 61p

Chrysoglott(above Main)49n
Harp 49n
Solo

Vox Humana 61p
Orchestral Oboe 61p

Tibia Clausa 61p
Tuba horn 85p
English Horn 61p
Glockenspiel 30n
Xylophone 37n
traps/effects

Unenclosed

Piano (orchestra pit) 85n
Chimes (above Solo) 25n

Tom Hazleton
Tom Hazleton is a name familiar to each member of the

ATOS. He has opened countless organs across the country, and
has recorded many of the more familiar units. His most recent,
recorded on the nearly destroyed San Sylmar Museum
Wurlitzer. Tom opened the Hanford Fox ^10 Wurlitzer to an
audience of 800 in October, 1990.

Raised on the Monterey Peninsula, this fall Tom will return
to Monterey to open the 2/11 Wurlitzer in the Golden State
Theatre. This theatre is the first movie palace young Thomas
saw during the 1950's and this is probably the second Wurlitzer he ever touched (in a previous location). Tom studied with Robert

Forbes, Richard Purvis, and by slipping in the back door of the Lost Weekend Lounge,Larry Vannucci. Tom has been given credit
for "inventing" the "whorehouse" style of organ playing. He'll be the first to tell, Larry Vannucci was his first source. Larry always
gave credit to Floyd Wright.

Through the years, Tom has given some knockout concerts. Memorable was his program during the 1985 ATOS convention
playing the 6-manual Barton in the Chicago Stadium. More recently, he did a superb program at Philadelphia Convention Hall on
its dual console 88-rank Moller. This is released on a CD.

Tom was the last staff organist for the San Francisco Paramount and has opened others such as the Nor-Cal 4/33 Wurlitzer in
Berkeley Community Theatre.

Grace Lutheran Church

I

3/16 Wurlitzer
Listed in the Wurlitzer shipment list only as J. J. Murdoch Beverly Hills, California R-20,this is not a standard 12-rank R-20.

The organ differed in addition to the extra 4-ranks, with 10-double touch pistons per manual, Accompaniment and Great Second
Touch, traps, Xylophone, and Glockenspiel. The organ is also voiced on 10" wind unlike most Wurtlitzer residence organs' 8"
pressure.

This is not a theatre organ. It has many of the attributes of the theatre organ, yet, it is much more orchestral/symphonic in
character. The organ has a very nice Tibia Clausa and Clarinet, for example. These stops are of considerably smaller scale than
the usual 10" pressure "standard scale" sets found in even the smaller theatre organs. Yet, these stops produce a magnificent
sound--just not voiced to fill a theatre of a couple thousand seats.

Long-time theatre organ enthusiasts may recall a long ago album of Crawford pipe organ rolls played on Dick Villemin's house
Wurlitzer.Thatstyle R player and collection ofrolls camefrom this R-20"special". As you listen to this vastly different Wurlitzer sound,it
is not hard to imagine the Crawford rolls playing on this organ.

Main

Vox Humana 61p
Concert Flute 97p
Dulciana 61p
Open Diapason 85p

Salicional 73p
Voix Celeste 61p
Tuba Horn 73p
Clarinet 61p
Chrysoglott 49n

Solo

Orchestral Oboe 61p
(full length)
Brass Trumpet 61p
Tibia Clausa 85p
Violin 73p

Quintadena 61p
Viol Celeste 73p
Oboe Horn 61p
Diapason Phonon (sic) 61p
Chimes 25n

Paul Quarino
Paul has been a familiar artist at both pipe and electronic organ programs for years. At the

ripe old age of 10, he gave his first organ performance. After his schooling, he served on the
faculty of North Central Bible College for 5-years.
The Wurlitzer Company employed him for 9-years as their music education consultant as
well as one of their traveling performing artists.
In 1971, he was hired a featured organist for the Melody Inn in Los Altos, CA. This
restaurantfeatured the former Oakland Paramount 4/20 Wurlitzer. In November 1973,he opened
as featured organist at The Organ Grinder in Portland, Oregon. Now in his 21st year as house

organist, in 1985 he began his highly popular Sunday afternoon gospel music program at the
Grinder. He also recorded "The Gospel According to Paul" as a direct result of these programs.
He serves as organist for Rivercrest Community Church in Portland. He has his own pipe organ tuning and service business.
Paul was featured organist for the 60th anniversary of the Coos Bay Egyptian Theatre on its original Wurlitzer-the last in

Oregon. Paul also maintains this organ.
Paul has played many national and regional ATOS conventions over the years. He has served on the National ATOS Board,
ATOS Historian, and as assistant editor for Theatre Organ. Paul is truly an ATOS good-will ambassador.

Chris McPhee
Chris hails from Adelaide, South Australia. He studied music through the Australian Guild of
Music and Speech, gaining his Associate Diploma with Honors in 1992. He has also been
honored with the position of Vice-Patron of the Electronic Organ Club of South Australia.
Chris is also a classical organist and performs as assistant organist at his Church. In 1992 he
was awarded the Royal School of Church Music Scholarship.
He was introduced to the theatre pipe organ in 1988, and now regularly performs around
Australia and the Capri Theatre, Adelaide. In January 1993, he studied for a month under the
tutelage of Jonas Nordwall.
His major achievement fo 1993 came when he was awarded the winner of both the Senior

section and the Overall Winner ofthe ATOS Young Organist Competition. In July he returned to
the United States to accept his ATOS awards and perform from the 1993 Convention in Chicago.
In February 1994, Chris released his first recording "Polished Pipes"(on CD and cassette) recorded on the Adelaide Capri
Theatre 4/24 hybrid.

In the "real world" Chris is kept busy as a consultant with the Adelaide Bank and studying Financial Markets in addition to
his musical commitments.

1994 ATOS Young Theatre Organists Competition Winners
Junior Division (ages 13-15) David Eaton
Intermediate Division (ages 16-18) Heath Whale
Senior Division (19-21) Russell Holmes

Stan Kann
A native of Saint Louis, Missouri, Stan very early on caused his parents a great deal of
concern. He was the only kid in his neighborhood who could tell what make vacuum cleaner a
neighbor was using--merely by its sound. This is surely a new use for good relative pitch!
Stan discovered the ultimate use of a Spencer Vacuum system-attached as a blower to the
Mighty Saint Louis FOX 4/36 Wurlitzer. In 1952, Stan became the house organist on this 4/36.
After 15 years of silence, he played this organ 4 times a day, 7 days a week for 22 years. He was
also involved with a local NBC talk show in St. Louis as organist and music director. He also
served as organist for a pipe equipped restaurant in St. Louis.
Nationally, Stan is well known for his many appearances on Mike Douglas, Merv Griffen, and

Johnny Carson Shows. Who can ever forget Stan seated atop an apple coring device as a disbelieving McClane Stephenson stood
near-by on The Tonight Show in the mid-1970's. His 76 appearances on The Tonight Show made him a household word. Stan has
had many parts, large and small, in the "sit-coms" of today.
Stan served as M.C.for the 1975 National ATOS Convention, performed as a featured artist for the 1992 ATOS Regional, and
1993 National conventions. Stan plays regularly around the country, often with his marvelous collection of tie presses, non-elec
tric vacuum cleaners (for rural people who only have gas), watering guns and so on. Stan may always be clowning when working
over an audience, but he is never more serious than when he turns around to play the theatre organ.

Fresno Pacific College 3/20 Hybrid
For long-time ATOS convention registrants, Margurite Moore was a familiar face. She was
known as "...the lady from Porterville who built the organ in her house..." Faced with a terminal
illness, Mrs. Moore desired that her instrument be placed in an institution of higher learning,
where it could also be heard by the public. As installed in her Porterville, California home,it was
a 8/18 controlled by the 3-manual console once in Los Angeles KNX-Radio. The unique console
was built around a 2-manual Wurlitzer style F. Unique is one way to describe the console; coyote
ugly is another phrase which comes to mind. Yet, as mal-formed as this console is, it controls the

organ very admirably. The combination action as well as the relay was built by the Trousdale
Organ Company of Santa Ana, California. An ongoing program of improvements in the organ
continues, with the result the organ sounds vastly different than it did for the regional convention here a few years ago.

Upon its installation, the organ was increased to 20-ranks with the addition of a Trivo English Horn and Trumpet. All chests,
regulators, tremulants, shades and pipes are Wurlitzer except as noted below:
Main

Tibia Clausa 85p (Reuter)

Concert Flute 97p

Unda Maris 49p
Flute Celeste 49p
Tuba Horn 73p

Violin 85p
Open Diapason 85p
Viol Celeste 73p
Clarinet 61p (Durst)
Dulciana 49p

Vox Humana 61p (Gottfired)

Solo

Vox Humana 61p
Tibia Clausa 97p (Morton)

Percussion
Trumpet 61p (Trivo)
Chrysoglott 49n (Morton)
Horn Diapason 97p (Austin)
Glockenspiel 30n
Salicional 61p (Austin)
Horn Diap.Celeste 61p(Austin) Xylophone 37n (Morton)
Orchestral Oboe 61p (Estey) Chimes 20n (Mayland)
Sleigh Bells
Kinura 61p
traps/effects
English Horn 61p (Trivo)

Lyn Larsen
Lyn's concert at the Wilson Theatre is a "sort-of' home coming. He played the Wilson's
original 3/11 Wurlitzer style 235 for a joint Nor-Cal/LATOS meeting in Fresno in 1966. In 1973,
the Wurlitzer flew off to a pizza parlor. If we recall, Lyn was also playing in a pizza parlor by this
time. While the Wilson Wurlitzer now resides in Australia, and Lyn is no longer in a pizza
environment, both are still making tons of music.

Lyn has played nearly countless Convention and ATOS programs since he began playing the
theatre organ back in the 1960's. He has equally nearly countless recordings on the market;
some early recordings are now rare collectors items.
Lyn has been a most familiar performer in ATOS chapter circles across the country. United

Kingdom, Canada, and Australia/New Zealand. Lyn is also an exceptionally good sport such as the performance he was asked to
do some years back with a "mom and pop" symphony. We'll never forget it...likely Lyn hasn't either!

Ashley Miller
While Ashley is not being featured on the theatre organ during this year's convention, he will
appear in duet with Lyn Larsen playing the piano for a few numbers. Ashley will also lead a
seminar on theatre organ registration.

For seven years, Ashley was a staff organist for Radio City Music Hall. During this period, he
made some legendary recordings on the 58-rank Wurlitzer. He has performed with many major

orchestras and conductors, playing piano and organ. He was a familiar "Voice" over many daily
soap operas,including Love of Life, The Secret Storm and The Guiding Light. From 1969 to 1974
he was Organist and Musical Director for CBS's Search for Tomorrow.

Ashley has served as organist for the New York Society for Ethical Culture, New York Knicks

at Madison Square Garden. After a year's absence, he continues as organist at this famous sports arena for the Knicks and the
New York Rangers hockey team.

Ashley is author of many highly sought-after arrangements of music such as 'Vanessa" and "It's D'Lovely".

John Seng
John Seng has been a familiar name in theatre organ circles for many years. He modified and
molded the 4-manual Howell/Wurlitzer in Mundelein Seminary auditorium into a spectacular one-ofa-kind instrument.

John served a three year stint as a staff organistfor NBC Studios in Chicago.He spent 11 years
concertizing and consulting for major organ manufacturers.In the 1960's he became active in the

writing, production, and arranging of music for television commercials. He has appeared on the
Today Show, Tonight Show, and Breakfast Club. He has appeared as guest soloist at Chicago's
Orchestra Hall. In 1972, he became the second organist to ever play a solo theatre organ show at
New York's Radio City Music Hall. He has also played sold-out programs at the Oakland Paramount and Atlanta FOX Theatres.

^ His developmental work on the world's first polyphonic synthesizer,the Yamaha GX-1,won him international acclaim from the
entire music industry. In 1993,after many years on the West Coast where he played for the Capn's Galley chain, he returned in 1993
to his native Chicago.

Pizza and Pipes 3/23 Wurlitzer
Opened in March 1977 by Bob Breuer from Sacramento, but now owned by Mohinder and
Manjeet Rai, the place continues its stellar legacy of organ presentation 5-nights per week. The
organ is opus 585, style 260-special from Shea's Hippodrome (Center) Theatre in Buffalo, New
York. In the theatre, it replaced a 4/14 Smith in 1922. It was originally a 3/18 to which Wurlitzer
later added an 8' Krumet. It was removed in the early 1960's by then Niagara Falls, Ontario

attorney Harold Logan. Four ranks (*) were added to it during this installation. From a
historical note, this 260-special was one of those strange birds with Wurlitzer's version of a Saxophone made of lead. It was a
curiosity at best. It was replaced upon its installation here with a new stop built by Schopps.
Chamber analysis:
Voix Celeste 73p
Quintadena 73p
Clarinet61p
Krumet61p

Main

Vox Humana 61p
Viol'd Orchestre 85p
Concert Flute 97p
Viol Celeste

Tuba Horn 73p
*TibiaClausa61p
Salicional 73p
Diaphonic Diapason 73p

Solo

Saxophone 61p
Tibia Clausa97p
Orchestral Oboe 61p

*TubaMirabilis61p
KinuraBlp
Oboe Horn 61p
Trumpet61p
Solo String 61p
Horn Diapason 73p
*Solo String Celeste 61p
*English(Post)Horn 61p
Glockenspiel 37n

Sleigh bells 25n
Unenclosed

Xylophone 37n
Chrysoglott 40n
Chimes 25n

Harp 49n
Piano 85n (unplayable)
Traps/effects
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For the most part, this is a mystery organ. Years ago it's installer, the late Richard S. Villemin

stated the organ had been purchased from radio organist, Paul Carson. He planned to "marry" it
to a small Welte he purchased from KTAB radio in San Francisco. Famed gospel organist Loren
Whitney had his early training as a church member and organist at Bethel, in fact the entire

Whitney family attended Bethel. Thus, when it came time to build a new church in the mid 1960's, it was decided the church's
original 2/5 Morton would be sold, and the larger, Carson Morton installed.
The Morton is believed to be from the Los Angeles Western Theatre, where it was installed as a 2/10. It now has a 3-manual
console from the Sacramento Alhambra Theatre. (Convention registrants will hear the actual Alhambra Morton later during this
confab at the Kautz Winery in Murphys, California).
Chamber analysis:
Woodwind (Main)

Unda Marls 49p

Brass (Solo)

unenclosed

Flute 97p
Violin 73p
Violin Celeste 73p
Dulciana 49p

Chrysoglott 49n

Vox Humana 73p
Tibia Clausa 73p
Clarinet 73p
Tuba 85p

Xylophone 37n
Glockenspiel 37n

Chimes 20n

Open Diapason 85p

traps

Kautz Vineyards Destination Pointe
3/15 Robert Morton
The organ in this spectacular setting is the 3/11 built in 1927 for the Alhambra Theatre in

Sacramento. The original console is in Bethel Temple Church Fresno. The present console was
purchased from Dave Schutt and is from the 3/9 Morton once in the New Santa Cruz Theatre

Santa Cruz, California. This console is slightly larger than the original Alhambra console and it
is a lucky break the original organ and console parted company 34-years ago; the larger Santa
Cruz console was tough enough to fit into the expanded configuration.

The organ was placed in First Baptist Church Stockton in 1960 by Richard Villemin. It was controlled by a drawknob console
during its tenure in Stockton. When the organ came up for sale in 1991,it was purchased by Bob Hartzell of Lodi. He already had
a fine 3/15 Morton in his "Blue Barn", but did not want to see this Morton get broken up for parts-as is so prevalent by some
members of the theatre organ business. Bob's long time friend John Kautz purchased it for his huge new winery complex in
Murphys, California. The organ has been enlarged vnth the addition of a Trumpet, Flute Celeste, English Horn, and Orchestral
Oboe. All sit on Carlsted Morton chests as does the original organ.
Left

Right

Percussion

Unenclosed

Concert Flute 97p
Flute Celeste 61p
Violin 73p
Violin Celeste #73p
Violin Celeste b 73p
Oboe Horn 73p
Clarinet 73p
Trumpet 61p

Vox Humana 73p
English Horn 61p
Kinura 61p
Tuba 85p
Open Diapason 85p
Tibia Clausa 97p
Orchestral Oboe 61p

Chrysoglott 49n
Harp 49n
Glockenspiel 30n
Xylophone 30n
Sleigh Bells 25n

Baldwin Grand Piano

Clock Chime

Chimes 20n

Vibraphone 49n
traps/effects

Theatres
Pantages(Warnors) Theatre

Wilson Theatre

architect: B. Marcus Priteca

architect: A.A. Cantin (San Francisco associated of Timothy

Seating: 2100
Opened: October20, 1928
organ:
4/14 Robert Morton

Pflueger)
Seating: 1800
Opened: 1925

organ:
Hanford(FOX)Theatre

architect: BalchandStanbury
Seating':

1200

Opened: December
organ:

2J1 Maas/Wurlitzer(opus 860 modified)
2/10 style 216 installed 1989

3/11 Wurlitzer style 235NP(no piano)removed 1973
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