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Message from the Host
Chapter President:

ILt is a great pleasure to welcome everyone
attending the 1986 ATOS Convention on
behalf of the Officers, Board of Directors, Con

vention Committee, and all members of the

Virginia Theatre Organ Society. We sincerely
hope that all will have a wonderful time here in
the Old Dominion. Many of our members have
worked long and hard to plan and prepare the
program you will hear. Our dedicated technical
crew has also put in many long hours to bring
the theatre organs here in Richmond to the best
possible condition for your enjoyment.
The VTOS has only very recently become a

chapter of ATOS and we are proud to be able
to host this year's National Convention. Rich
mond cannot boast of a large number of thea
tre organs, but we do have two of the most

famous original Wurlitzer installations in the
world. We are dedicated to preserving these
valuable instruments so that not only can we
enjoy them now but also many generations to
come will know the exquisite sound of the thea
tre pipe organ.

We hope you will thoroughly enjoy your stay
here in the Richmond area. Please do not hesi

tate to call on any VTOS member for assistance
or information. We will be glad to help if we
can.

So get ready for some really superb music
and HAVE A GREAT TIME!

VIRGINIA THEATRE ORGAN SOCIETY

Paul W. Harris, President

A Message from the
Convention Comittee
'n behalf of the American Theatre Organ
0
Society, we in the Virginia Theatre Organ
Society are delighted to welcome you to Con
vention '86 in Richmond, and hope that you

have an enjoyable stay in our capital city. We
have tried to plan a schedule that allows you to
enjoy the finest in theatre organ music, to

renew old acquaintances and to make new
friends.

We are quite proud of our two original

Since our last convention update, we have

been able to plan a few surprises for you at the
banquet and pre-banquet cocktail party! If you
haven't bought a banquet ticket, you might
want to do so!

Again, on behalf of ATOS and your host
chapter,'WELCOME! Enjoy your stay and have
a good time in the Capital of Southern
Hospitality.
Cordially,

installation Wurlitzers in the Byrd and Mosque

Theatres and think you will find them in excel
lent condition. Altough the Carpenter Center

David Barnett

organ is not playing for the convention, we do
want you to visit this magnificent theatre which

Convention Co-Chairman

has recently been restored.
Davis Heatwole
Convention Co-Chairman
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JLhe Byrd Theatre, a Virginia Historic Land
mark located at 2908 West Gary Street in
Richmond, was designed in the style of an
opera house, is richly decorated in the Italian
Rococo style and boasts a magnificent two-ton
Czechoslovakian chandelier. It is recognized as
perhaps the best-preserved example of a neigh
borhood movie palace. Since the Byrd opened,
it has been cared for by management respectful
of the grandeur of the little palace, and has held
a warm spot in the hearts of Richmonders as a

Duane K. Nelson, revived the theatre's chorus

the center of the stage behind a
golden grille. This organ is known for its
richness of sound;the organ's voices literally

line, renamed "The Byrdettes" who sang,

cascade from above the heads of the audience. A

danced, and kicked to record audiences. The

grand piano and marimba harp, located in boxes
to the left and right of the stage, are played from

place where good movies as well as live shows
can be found. Most recently, General Manager

revue made extensive use of the organ, which
continues to be played every Friday, Saturday,
and Sunday evening as a featured attraction.

the organ console.

The 4-manual, 17-rank Wurlitzer Hope-

Jones Unit Orchestra is one of the finest exam
ples of an original in-theatre instrument that
can be found. The 1948th theatre organ pro

duced by the Rudolph Wurlitzer Company, the
organ was installed in the theatre just prior to
its opening on December 24, 1928. Even as the
Byrd swung open its 28 magnificent brass
doors to the public, the "silent" films the organ
was designed to accompany were fast taking a
back seat to the "talkies." Nonetheless, the

Byrd's Mighty Wurlitzer sang on, and except
for a brief period during World War II when the
organ fell silent, it has been played regularly
since opening night.
The huge mahogany console rises magesti-

Complement of Pipes

cally from the center of the stage on its original

And Percussions:

Peter Clark lift. The 15-horsepower Spencer

Main Chamber (left):

wind plant is located in a room directly above

16' Tuba Horn

8' Viole d'Orchestre
8' Viole Celeste

and behind the right side of the proscenium;

16' Diaphonic Diapason

8' Vox Humana

the relay room is located to the far left, and the
Main and Solo pipe chambers are directly above

16' Flute
8' Clarinet

8' Tibia Plena

Chrysoglott
Solo Chamber (right):
16'Tibia Claus

8' Trumpet
8' Orchestral Oboe
8' Kinura

8'Saxophone
8' String
8' Oboe Horn

8' Quintadena

8' English Horn
Cathedral Chimes

Master Xylophone
Glockenspiel
Sleigh Bells

Unenclosed in right box:
Marimba

Unenclosed in left box:
Piano

Xylophone

'Sts
Lyn Larsen, named ATOS Organist of the
Year in 1984, enjoys a busy concert schedule,
and recently returned from a tour, appearing in
England, Holland, and Scotland. He has played
for many ATOS national conventions, has
appeared at the Hollywood Bowl and Radio
City Music Hall, and gave the premiere perfor
mance for the "Save the Fox" Foundation in

Atlanta, where he appeared with the Georgia
State University Band.
Born and reared in Long Beach, California,
he began piano lessons at the age of three, turn
ing his attention to the organ at age seven. Dur
ing high school he played organ for clubs and
social events, as well as serving as a church
organist. Lyn later "graduated" to the theatre
pipe organ, making his debut at Hollywood's
famous Wiltern Theatre in 1964, which led to

Walt Strony has been featured organist at the
Organ Stop Pizza restaurants in Phoenix, and
Mesa, Arizona, since 1978, and currently plays
at both. He is organist and choirmaster at
Augustana Lutheran Church in Phoenix, and is
in his third year as a member of the ATOS
National Board.

Walt grew up in Chicago and began music
lessons at age seven. His theatre organ teacher
was the late Al Melgard, organist at the Chi
cago Stadium for 45 years. Melgard sparked
Walt's interest in the theatre organ by allowing
him to try his hand at the mammoth Barton.
He also studied classical organ with Herbert L.White and Karel Paukert. Walt's theatre organ
debut was at age 18, and he since has per
formed across the country, and in Japan, Aus
tralia, England, and Canada. In his spare time
he is restoring a house in Central Phoenix,
where he hopes to install a three-manual,
twelve-rank organ in the near future.

his playing the Rialto Theatre organ in South
Pasadena. He completed three "standing room
only" tours in Australia, made two television
appearances there, and was guest conductor of

the symphony orchestra. Lyn has made 24
organ albums, displaying not only his ability as
organist, but also as composer and arranger.

I v.,
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Ron Rhode, who lives in Phoenix, Arizona,

has a background in popular piano and classical
organ. A native of Illinois, he moved to Arizona
in 1973 to become Associate Organist at Organ

Stop, a pizza restaurant in Phoenix. Since its
opening in 19.75, he has been Featured Orga
nist at Organ Stop in Mesa, of which he is now
an owner.

Ron has completed three years of study
towards a Bachelor of Music Education degree
at St. Ambrose College, Davenport, Iowa. Dur
ing his career as a concert and recording artist,

he has performed on most of the major theatre
organ installations in the United States, as well
playing in Canada, Australia, and England. He
has made six theatre organ recordings.

Lin Lunde, Staff Organist at the Byrd Theatre,
has been associated with the organs at the Byrd
and Mosque for many years, and has been Staff
Organist for the Byrd since its re-opening in
1984. In addition to his playing at the Byrd
every Friday, Saturday, and Sunday and for
special concerts and silent film presentations,
he plays concerts throughout the country and
serves as Program Chairman for the Virginia
Theatre Organ Society.
Lin is Area Representative for Schantz Organ
Company for Virginia, Maryland, the District
of Columbia, and parts of Delaware, and serves
as organist and choirmaster at St. Thomas'
Episcopal Church. He is a graduate of the Vir

ginia Commonwealth University School of
Music.

The fanciful structure known as The Mosque
was built hy the Shriners in 1927, but as a
result of the 1929 crash, they lost the building.
It is one of the most spectacular Moorish Revi
val buildings of the 1920's. Built at a cost of
$2-million, it contained a 50-room hotel across

the front, a 50 x 25 foot swimming pool, a
gymnasium, a bowling alley, a ballroom seating
1000, a vast auditorium seating 5000, a 90 x
30 foot stage, and seven floors of dressing
rooms. The theatre's opening months featured
some of the best talent and film fare that the

nation could offer, but proved to be more than
a city of 150,000 could support, and it closed
little more than a year after opening. Upon re
opening, the theatre hosted major musical pres
entations and eventually was bought for

$200,000 by the City of Richmond to become a
civic auditorium.

The Mosque's organ is one of the more fam
ous of the instruments built by the Wurlitzer
Company, and it is believed by many to have
been the most important in promoting the
theatre organ revival of the mid-'50's. Reginald
Foort made several recordings on the instru
ment for the Cook Laboratories label which

were immensely successful and are now collec
tors' items.

The Mosque Wurlitzer has a sound all its
own. The pipes, tuned percussions, and sound
effects are located behind grilles at the balcony
level to the left and right of the Mosque stage,
and the organ speaks forth into the reverberant
acoustic environment of the auditorium with a

Complement of Pipes
And Percussions:

Solo Chamber (right):

Main Chamber (left):

16' Tibia Clausa

16' Tuba Horn

8' Trumpet

16' Diaphonic Diapason

8' Orchestral Oboe

16' Flute

8' Kinura

8' Saxophone
8' String
8' Oboe Horn

'

8' Clarinet
8' Viole D'Orchestre
8' Viole Celeste
8' Vox Humana

8' Quintadena
8' Tuba Mirabilis

8' Open Diapason
Marimba
Cathedral Chimes

Chrysoglott

Xylophone
Glockenspiel
Sleigh Bells

beautiful, crystalline voice. The threeI
manual console, originally placed in the I
pit, was relocated in 1930 to a box at the I

left side of the stage. The relay and

J

10-horsepower blower are located two

M

stories above the Main chamber.

The Mosque has been Richmond's

t'-
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concert hall for nearly 60 years and is still'

y

going strong. Because The Mosque seats
nearly twice as many people, the Carpenter
Center for the Performing Arts sponsors its
largest shows at The Mosque. Sugar Babies,
La Cage aux Folles, and Zorba highlighted
the past season.

A ■>
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Eddie Weaver, a living legend in theatre organ
history, plays frequent theatre organ concerts
throughout the United States. He is well-known
to Richmonders as the friend who has enter

tained them during lunch in the Tea Room at
Miller & Rhoads Department Store in down

town Richmond, where he has played for 42
years.

Eddie began his theatre organ career while an

18-year-old student at the Eastman School of
Music in Rochester, New York. He has since

played professionally from New York to Flor
ida, with ten years at the New Haven Para
mount Theatre. He worked with such well-

known personalities as Bing Crosby, Rudy
Vallee, Ray Bolger, Red Skelton, and Mickey
Rooney. He was feature organist at Richmond's
Loew's theatre (now the Carpenter Center) for
25 years before moving to the Byrd Theatre
where he served as featured organist until the
theatre closed in 1983. His radio show enjoyed
great popularity for many years, and he has
recorded a number of albums of organ music.

Qiris Elliott is active in solo theatre organ

concert engagements as well as silent film pre
sentations; he performed for ATOS conventions

in Detroit and Indianapolis, and has performed
for the Academy of Motion Picture Arts and
Sciences, the BBC, and for concert audiences
across the United States and in Canada. He

made his professional debut at age 16 at the
California Theatre in San Diego.

Chris is equally as comfortable with classical
organ as his initial organ instruction was in

that area. He recently won second place in the
Southern California Young Artists Competition

in Organ Performance sponsored by the Ameri
can Guild of Organists. He has been coached by
Frederick Swann, organist at the Crystal
Cathedral, where he has given noon concerts

for several years. In 1983 he made an album on
the refurbished Richard Simonton Wurlitzer

Theatre Organ in Hollywood.

Jim Roseveare, house organist for the Oak
land Paramount Theatre, is a native of San

Jose, California and divides his time between
his home there and his apartment in San Fran

cisco. For the past 15 years he has been playing
concerts and conventions for ATOS. Recently

he played the organ parts for a Universal Studio
Tour show. He premiered San Francisco's Cas
tro Theatre organ on the occasion of the San
Francisco International Film Festival premiere
of Rich and Famous, at which time the film's

director, George Cukor, as well as stars Candice Bergen and Jacqueline Bisset, were present.

Jim began piano studies in grammar school,
and became "hooked" on the theatre organ

sound upon hearing a radio broadcast on the
Oakland Paramount's first Wurlitzer. Among
his other interests are classic cars, good food,
architecture, and human behavior.

The Carpenter Center
For The Performing Arts

The Carpenter Center for the Performing Arts
as it appears today. Plans are to replace the
original marquee as funds become available.

city, and even though it was raining, people
Arts was originally built as Loew's only
Richmond movie palace and opened in April

waited in line for the grand event. Not only
could they sit in a Spanish garden and watch
the clouds and stars, but they were seated by
ushers "dressed in the splendor of Bulgarian

of 1928.

generals." "Wild Oscar" played the organ and

Architect John Eberson, famous for his
"atmospheric" designs, created at Loew's a
beautiful Spanish garden canopied by a blue sky
with twinkling stars and drifting clouds. When
Loew's opened it was a magical event for the

the silent film West Point was playing.

J.he Carpenter Center for the Performing

For the next fifty years, Loew's continued to

operate, but gradually its elegant interior suf
fered redecoration, and when it closed in 1979,

it was no longer an Eberson theatre.

The Richmond Symphony Orchestra pur

chased the building in 1979, but unfortunately,
the cost of renovation far exceeded the Sym
phony's resources, and in 1980, the Center for
the Performing Arts was created and a fund
drive launched to renovate the theatre to res

tore it to its original elegance.
During the renovation the architects, con
tractors, and consultants made the changes the
directors felt necesasry to suit the hall for a var
iety of performing arts presentations, but
attempted to recreate the decorative aspects of
the theatre. The original two "scenic projec
tors" (cloud machines), although not in their ,

!■
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original positions, still function today to create 1
the effect of floating clouds. The stars, set in I

the ceiling to recreate the January sky over

jE

Richmond, still twinkle through their specially II
designed ports in the domed ceiling.
IM

a.—?/

During the early 1970's, the original 3/13
Wurlitzer theatre organ was donated by Loew's
to the American Film Institute, to be installed

in their theatre at the John F. Kennedy Center
for the Performing Arts in Washington, D.C.
The organ was taken to Washington, but due
to a change in plans for the AFI theatre, was
never installed but sold. Its current where

abouts is unknown. The "new" 3-manual, 21-

rank organ, previously installed in the Surf City
Hotel on the Jersey shore, is the largest theatre
organ in Richmond. The organ installation is
being done by a group of volunteers which
includes Virginia chapter members.

The Bethesda
Cinema 'N' Drafthouse
The Wurlitzer theatre organ at the Cinema n'
Drafthouse was originally installed in a theatre
in Portland, Maine, in 1927, but was brought
to Bethesda in the early '60's and put into stor
age. Ten years later it was installed in the 500seat Baronet Theatre in the center of Bethesda.
The Baronet was demolished to make room for

Metro, and in September, 1977, the organ
again went into storage. Two years later. Pipe
Organ Concerts was allowed to build organ
chambers on the stage of the Bethesda Theatre
to install the then—2/6 instrument which has

now been enlarged to ten ranks.
Because the Cinema 'n' Drafthouse wants to

J.he Bethesda Cincema 'n' Drafthouse was
originally the K-B Bethesda Theatre, built dur
ing the '30's Art Deco era to seat 1000 patrons
for movies and vaudeville. In the early '80's,
the seats were removed and nightclub-style
tables and chairs were installed when the thea

tre was converted to its present use. It now
seats about 400.

use the stage again, the organ must be removed
in September 1986, and these Convention '86
performances will be the last for the bold
little Wurlitzer.

Complement of Pipes and Percussions:
16' Tuba Horn

16' Diaphone/Open Diapason

Chrysoglott
Glockenspiel
Xylophone

16' Tibia Clausa
16' Flute

8' English Horn

Martin Ellis,

I 1985 winner of

8' Salicional
8' Vox Humana

8' Clarinet
8' Kinura

Cathedral Chimes

the ATOS Young Organists
' Competition is active.

IL
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Central Indiana
frequently in that area as

I Chapter and performs

a theatre organist, church
organist,and musician
with theatrical and musical

groups. He made his ATOS debut during Con
vention '85 at the Chicago Theatre, and has
also played at the Patio Theatre in Chicago.
Martin began his musical training at the age
of five years in his home town of Mount Vernon, Indiana. He has studied classical organ for
eight years, and is currently studying with
Arthur Carkeek at DePauw University in
Greencastle, Indiana. His theatre organ coach is

John Ferguson of Indianapolis.

iir

'-wyrrifis-ff « H V f^i

4

ihe majestic Gothic Cathedral of St. Peter
and St. Paul, also known as the Washington or
National Cathedral, is supported entirely by
free-will gifts. This great Episcopal church
opened in 1912 but is under construction still.
The building itself is beyond description,
rivaling any European cathedral in size and
beauty. The Bethlehem Chapel, the first of nine
to be completed, is located in the crypt directly
behind the High Altar. Deeply recessed in the
Cathderal's west facade is the abstract vision of

The Creation which produces a gem-like spark
ling effect in the ever-changing sunlight. The
ten-petal rose measures almost 26 feet in
diameter.

The four-manual Great Organ, one of four
organs at the Cathedral, was designed and built
in 1937-8 by Ernest M. Skinner and Son, fore
most among the organ designers of the first
half of this century. He considered the instru
ment to be one of his master works before it
was altered under the direction of C. Donald

Harrison. The organ has since been altered
further, and currently is in eight divisions with
well over 10,000 pipes. Wind pressures range
from a low of 4-1/2 inches on the Great to 27

inches on the Solo State Trumpet. The building
itself adds a great deal to the sound of the
instument with its seven second reverberation

Tom Hazelton's concert
tours have criss- crossed

the United States,

A

BHI Canada, Europe, and

Australia, and he has entertained ATOS
audiences for a number of conventions, most

recently in Chicago, Indianaoplis, and San
Erancisco. He serves as Director of Music and

Organist at the Church of St. John Vianney,
Walnut Creek, California, and at Congregation
Beth Am, Eos Altos, California. He is also a
recitalist, lecturer, consultant, and conductor.

Equally at home with theatre and classical pro
grams, he performs theatre organ concerts as
well as classical recitals and also presents dual
programs featuring both types of music.
Tom grew up on the Monterey Peninsula on
the Northern California coast where he studied
with Robert M. Eorbes. His interest in theatre

organ was sparked while an undergraduate stu
dent at San Erancisco University. He studied
further at the San Erancisco Conservatory of
Music, and with Richard Purvis. He has

recorded eighteen record albums featuring a
wide variety of music.
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bhe Virginia Theatre Organ Society, as
host chapter for the ATOS National
Convention, is proud to welcome you to
Richmond, Virginia, in July, 1986,
Richmond is the capital of the Com
monwealth of Virginia, an area with four
centuries of history and a future as fresh

I

I

I

CHIMBORAZO PARK

ST. JOHN'S CHURCH
RICHMOND NATIONAL
BAntEFIELD PARK

MAIN ST
STATION
EDGAR ALLAN POE
MUSEUM

Dock St.

Mayos Bridge

JAMES RIVER

KEY
PARKING
POINTS OF
INTEREST

250-year-old city that has watched Amer
ica from the beginning. But she is also a
modern, bustling commercial center with
an eye on the future. A walking tour has
been designed for you, beginning at the
Marriott Hotel, to help you gain a
glimpse of our fascinating past and an
acquaintance with our present. It should
take you about two hours to traverse the
designated route. Spending additional
time will allow you to pause and enjoy
each attraction more fully.
Your tour begins at the main entrance
of the Marriott Hotel. Turning left, travel
east on Broad Street one block to the

Sixth Street Marketplace. Designed by
urban planner James W. Rouse, the
Marketplace contains two stories of
shops, food booths and restaurants, and
connects Richmond's two major depart
ment stores. Miller & Rhoads
and Thalhimers.
Enter the Market-

Home of John IJIarshall, first Chief Justice of the United
States Supreme Court.

as tomorrow. Richmond is an exciting
study in contrasts. Her Sixth Street
Marketplace is new and lively and repres
ents the exhuberance of today, while
only a few blocks away, one sees the age
less grace of yesterday in the dignified
Museum of the Confederacy and the his
toric State Capitol, designed by Thomas

1place, turn

Jefferson.
As host chapter we hope you will take
time to enjoy our city. The convention
schedule has been designed to allow you

time to meet new friends, renew old

0

acquaintances, relax, and, we hope,
explore the rich historical fare Richmond
has to offer.

Richmond is a pleasant and harmon
ious blend of the old and new. She is a

Equestrian statue of
I George Washington
' in Capitol Square.

right, and go south through the Market
place to its exit at Sixth and Grace
Streets. Turning left (east) on Grace, to
your left you will see the Carpenter Cen
ter for the Performing Arts, formerly a
Loew's Theatre, and site of several con
vention concerts. Continuing east on

Grace Street will bring you directly to
the entrance to Capitol Square and the

Virginia State Capitol. This beautifullymanicured 12-acre park was laid out as a
public square in 1816. Just ahead of you
is Thomas Crawford's equestrian statue
of George Washington, cast in Germany
and unveiled here in 1858. Figures of six

iiATMlf.;

famous Revolutionary-era Virginians are

clustered around the base. Just inside the
Capitol gate a winding brick walkway to
your right leads to a statue of the brood

ing Edgar Allan Foe, the Gothic author
who grew up in Richmond. Near Foe's
statue is the Old Bell Tower built in
1824. It was once used to call out the

Home Guard in emergencies and to call
the General Assembly to session. It now
houses a tourist information office.

Continue downhill to the ornate iron

fountain, an excellent vantage point
from which to view and photograph the

Capitol building itself. Thomas Jefferson
planned the classic design of the central
portion of the Capitol, which has served

i > ?

as the seat of state government since

1^ '

1788, making it the meeting place of the
oldest continuous legislative body in the
Western Hemisphere.
Inside the Capitol's Rotunda stands
the magnificent life-size statue of George
Washington created by French artist
Houdon. It is the only sculpture for
which the first president ever posed, and

f H -.

is considered America's most valuable

The Wickham-Valentine house.

piece of marble art. From the Rotunda,
Capitol hostesses will take you on a
guided tour of the building.

Proceed to Ninth Street and turn

right. Go south one block to Main Street
and turn left (east). At the corner of
Ninth Street, the view to your right
includes the Manchester Bridge, connect
ing the South Side industrial area to
downtown, and the imposing headquar
ters of the Eifth District Federal Reserve

Bank rising alongside the bridge. This
area of the city along the James River is
one of Richmond's oldest sections and is

being rejuvenated as downtown devel
opment extends southward.

,
Continuing east along Main Street,
\ walk three blocks to Twelfth Street and
g turn right. As you travel along Main
Gen. Robert E. Lee's house.

Leave Capitol Square by the main gate
and go straight ahead (west) on Grace
Street. Immediately to your left, on the
corner of Grace and Ninth Streets, is St.

Paul's Church. Robert E. Lee and Jeffer
son Davis worshipped at this Episcopal
church, erected in 1845. Across from
Grace Street is St. Peter's Church, the
oldest Roman Catholic church in Rich
mond, built in 1834.
At Grace and Seventh Streets, turn

left and go south one block on Seventh
Street. Turn left (east) on Eranklin and
go back toward Ninth Street. At 707
East Eranklin you will see the Robert E.
Lee House. Built in 1844, the house was

rented to General Lee during the War
between the States. The house is not

open to the public, but does have
Traveller's Restaurant, named after Lee's
horse, in the rear.

Street, note The Ironfronts, a row of
restored cast-iron commercial buildings.
These represent an American architectu
ral breakthrough, the beginning of prefabrication and modular design.

After turning right (south) on Twelfth
Street,proceed three blocks to the corner
of Twelfth and Byrd, site of the Kanawha
Canal and James River. After the Revolu
tion, George Washington proposed an
ambitious canal system linking the James
and Kanawha Rivers. By 1789 two canals
around the falls cleared the James and
created the first canal system in
America.

These two canal locks, built around

1854 and recently preserved by the Rey
nolds Metals Company, were designed to
complete the connection between the
Tidewater region of Virginia and the
Kanawha River. An audiovisual presenta
tion captures the Canal's history, and
many visitors find the site a pleasant
spot to picnic.
Return along Twelfth Street to Main

Street, turn right and proceed east to
Thirteenth Street. Looking straight

shops, a focal point of Richmond's

ahead down Main Street, you can see one

your right and left is the main part of the

of Richmond's oldest sections. You will

Slip.
Return to Thirteenth Street, and pro

see the Main Street Station, a reminder

varied night life. Along Cary Street to

of railroading's glory years. Built for the
Chesapeake and Ohio Railway Company
in 1901, the building is an adaptation of

ing northward on Governor Street. You
will walk past Capitol Square on your

a French Renaissance chateau which is

left and the Executive Mansion. At Broad

characterized by steep roofs and numer-

Street, turn right and proceed one block
to College Street. To your left as you

ous dormers.
The railroad
shed has been

ceed north, across Main Street, continu

walk is Monumental Church, a master

piece of architect Robert Mills, designer
of the Washington Monument, built in
1812 as a memorial to more than 70

persons who lost their lives in the Rich
mond Theatre that burned on this site
in 1811.

If you pause on the corner of Broad
Street and look right, you will see a
sweeping view of the Shockoe Valley to
Church Hill. The original town of Rich
mond stretched through this section.
The hill now is dominated by the
modern tower of radio station WRVA.

The white spire of St. John's Church,
built in 1714 at 24th and Broad Streets,

statue of George
Washington in the
Capitol Rotunda.

is barely visible above the trees. This was
the site of Patrick Henry's famous "Give
me liberty or give me death" oration
in 1775.

Turn left on College Street and pro
ceed one block to Marshall Street. On

your left at the corner of Marshall and
College Streets, is the Egyptian Building
converted into a shopping mall and the
station building itself will house a restuarant and office complex.
Turning right onto Thirteenth Street,
walk down one block into Shockoe Slip,
a section of old warehouses being reno
vated as distinctive restaurants and

constructed in 1845 with its distinctive

slanting walls. The first building erected
for the Medical College of Virginia, it is
the only remaining example of Egyptian
architecture in continuous use in the
United States.

Turn left onto Marshall Street and

^

proceed one block to Twelfth

one of the few museums in the United

States dedicated to the life and history of
Medical College of Virginia hospital com a city. The Valentine Museum is develop
plex, one of the pioneering heart and liver ing the entire 1000 block of East Clay
Street as Richmond Heritage Square.
transplant centers in the United States.
Turn right on Twelfth Street and walk When completed, the historical block of
one block to Clay Street. At 1201 East
Clay Street are the Confederate Museum
and White House of the Confederacy.
Southern legacy and the Civil War era
come to life in the magnificent collec
tions of Confederate memorabilia, paint
ings, documents, uniforms and weapons.
Here a 15-minute orientation film begins
the visitor's vivid journey through the
origins, history and cultures of the
Street. You are in the middle of the

short-lived Confederate nation. There is

an admission charge to the museum.
After viewing the museum, proceed
left (west), along Clay Street to 1015
East Clay Street, the Valentine Museum,
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residences will provide
visitors an intimate look

at 19th Century lifestyles,
exhibits of Richmond

from prehistoric times to

the present, and some of the
j. i
largest collections of period T ^^
artifacts in the country.
I
*
Again, there is an admission
|

charge to the museum.
At Tenth Street, turn

left and go one block back

to Marshall Street and turn [_
right. At Ninth and Marshall
Streets is the John Marshall
The
The Virginia
Virginia cGovernor's Mansion.
House. The only surviving
18th century brick dwelling in
When leaving the John Marshall
Richmond, this stately but simple house
was built by John Marhsall in 1788-1791 House, proceed south one block to Broad
and remained his home until his death in

Street. At Ninth and Broad Streets is the

1835. Many original furnishings and

"new" City Hall. Built in 1971, the

Marshall family possessions are displayed

headquarters of Richmond's government

at this carefully restored national
landmark. There is an admission charge.

offers a panoramic 20-mile view from its
top floor observation deck. From' this
viewpoint you have just made a circuit of
360 degrees and 370 years of history. As
you come down from the skydeck
(admission is free, by the way), leave the
building at the Broad Street entrance,
turn right, and proceed four blocks back
to the Marriott Hotel.
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The Old Stone House, oldest house in Richmond.

The author wishes to thank the Rich
mond Convention and Visitors Bureau

for its assistance in the preparation of
this manuscript.
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.^Jruton Parish is an active Episcopal Church
which dates hack to 1633 and the early

church in Jamestown, the first successful
English settlement in the New World. The
present building, preceded by two earlier ones,
was built between 1711-15, and has been

constantly maintained.
The Colonial Government required all office
holders to attend church regularly and cooper
ated with Bruton Parish by erecting and fur

nishing a canopied and curtained pew for the
Governor and his Council, and financed the

wings, or transepts, for members of the House
of Burgesses.
The West Gallery was assigned for the use of

college youth; the South Gallery, built as a pri

vate one in 1720, was later used for college
faculty members. The North Gallery was
reserved for slaves and could be entered only by
a covered outside stairway. The high Box Pews,
originally rectangular, were designed to
protect parishioners from the cold in the
unheated church.

The present Bruton Parish organ is a fourmanual, 93-rank Aeolian-Skinner designed in
1955 by G. Donald Harrison. Its eclectic speci
fication is designed to play music of all periods.
Over 100 evening recitals are presented on the
organ each year in addition to three or four
regular services each Sunday. With over a
million listeners a year, it is one of the most
heard organs in the United States.

James S. Darling, Organist-Choirmaster of
historic Bruton Parish Church, directs a com

prehensive music program with four choirs and
is in charge of a recital series of more than a
hundred concerts annually. He played for the
Peace Service last May for President Reagan and
heads of state from Europe and Asia at the
Summit meeting in Williamsburg. He has per
formed for four U.S. presidents and many for
eign dignitaries including the late Shah of Iran.
As harpsichordist and musical consultant for
the Colonial Williamsburg Foundation for over
20 years, Mr. Darling has an active role in the
development of the music program in Willi
amsburg. He has performed as harpsichordist of
the Governor's Palace Orchestra since 1961,

-I

has supervised many of the Foundation record
ings, and has edited four collections of music
published by Colonial Williamsburg. As a lec
turer at the College of William and Mary, he
teaches a course in the history of keyboard
music and takes a limited number of private
organ and harpsichord students. Even with his
busy Williamsburg schedule, Mr. Darling has
played recitals as far west as Seattle and in St.

Andrews, and Edinbur^, Scotland. He holds
music degrees from Yale University and the
University of Michigan; among his teachers
were Robert Noehren, Bruce Simonds, and Paul
Hindemith.

ihe Wren Building at the College of William
and Mary is the oldest academic building in the
English United States. Wren Chapel was, and
is, used by the students for morning devotions
and other assemblies.

The Wren Chapel organ is ascribed to organ
builder John Snetzler and was built around
1760. It was formerly at Kimberly Hall in
Norfolk, England.

Thomas MarshaU has been harpsichordist for the
Colonial Williamsburg Foundation since 1975. His
responsibilities include the development of numer
ous musical programs as coordinator, coach, and
performer.
As a specialist in the research of early perfor
mance practices on keyboard instruments, he is fre
quently featured as a soloist on recordings released
by the Foundation. He is also a member of the
music faculty of the College of William and Mary,
and serves as organist for the Williamsburg Presby
terian Church.
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Special Thanks
The Convention Committee would like to give recognition to the businesses and
individuals who provided their facilities, personnel, and personal efforts without
charge to ATOS Convention '86. Without their support, this convention would not
have been possible. We would like to thank Universal Leaf Tobacco Company,Inc.,
and Jess Duboy Advertising, Inc.,for their help in many areas,but especially for their

generosity in allowing much of the convention planning to be done by the two
convention co-chairmen "on company time." Thanks go to Tony Petraitas and
Eastern Airlines, "official airline" for the Convention, for providing transportation

without charge for the convention artists, as well as for providing complimentary
publicity materials,and to Glen Fernald from the Ramada Renaissance for putting us
in touch with him. We thank Doris Call, Barbara Cheski, and Linda Potter who

provided invaluable administrative support in areas too numberous to name here.
We would also like to offer special thanks to Duane K. Nelson, General Manager

of the Byrd Theatre, for re-arranging the theatre's schedule to accommodate the
convention concerts and jam sessions, and for allowing access to the theatre for
organ repairs whenever the theatre was not operating: to D. Carmen Barefoot,
Manager of The Mosque,for his efforts over the years in supporting the work on the
Mosque organ by VTOS and others, and for his assistance in "cutting through the
red tape" and allowing virtually unlimited access to the technical crew for organ
maintenance,and to the artists for practice time;to Ted Stevens and Bob Foreman of
the Carpenter Center for the Performing Arts;to Neal Hanchey and The Studio/Ad
vertising Art for logo and program booklet design, and to Michael Kimmel, poster
artist. We would like also to thank the Vestry of Bruton Parish Church; the

administration of the College of William and Mary; the Arrangements Office of
Washington Cathedral; Bob Oberlander, Barney Johnson, and the officers and
members of Pipe Organ Concerts; the Montgomery County, Maryland, Bureau of
Police; the Virginia State Travel Service; and the Metropolitan Richmond Tourist
Bureau. We wish also to thank the management and staff of the Richmond Marriott
Hotel, the Ramada Renaissance Hotel, the Marketplace Hotel, James River Bus
Lines, and I Cater for being most accommodating.
There are other individuals who deserve an extra special "thank-you"; to Tim

Needier, ATOS Convention Planning Coordinator for his invaluable advice and

support; to Allen Miller for his expert technical advice over the years, and especially
for spending three weeks of his time in Richmond doing tonal finishing on both the
Byrd and Mosque organs; to Bob Gilbert, Floyd Mumm,and Doris Mumm of the
Theatre Organ Staff for their big part in pre-convention publicity and for their
infinite patience and willingness to bend deadlines; to Alden Stockebrand,transpor
tation coordinator par-excellence; and to Len Clarke, Theatre Organ Advertising
Manager for his help in lining up electronic organ displays.
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