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INDIANAPOLIS
When Alexander Ralston, in the spring of 1821, mapped and platted the new capital of Indiana, he ig
nored the fact that a four-square-mile donation of land had been set aside for the capital city. Instead, he
planned a town but one mile square because, as he later confided, he didn't believe the place would ever
be any larger. Engineer Ralston wasn't the only unbeliever. Many others, including many influential
citizens, wanted the capital moved back to Corydon in the southernmost part of the state. The new
capital was indeed unprepossessing. It was in the midst of a vast and primeval forest bounded by misthung swamps and on a river of questionable navigability. However, from those humble and doubtful
beginnings, there has over the years emerged a city of size, power, beauty, and magnetism.

Long known as'The Crossroads of America," Indianapolis has grown to the nation's thirteenth largest
city with a population of just under 800,000 friendly people. The city offers practically everything one
could want whether your tastes lean to the arts and music, sports, history, or the annual excitement of
the famed Indianapolis 500-Mile Race.

Each year thousands of people pour into Indianapolis to enjoy one of the finest symphony orchestras
anywhere, theatre, the world's largest Children's Museum, sports of all types—including our new
Indianapolis Colts, or just the fun and relaxation of enjoying the miles of lush park land and crystal clear
lakes.

Welcome, ATOS Conventioners, to our friendly city and our beautiful state. Avail yourselves of the fun
and enjoyment waiting for you here!

■

Indianapolis, looking to the southwest
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Dear Fellow ATOS Member:

It is with considerable pleasure that I welcome you to the 1984 National
ATOS Convention here in Indianapolis. For most of us, this is our first
opportunity to see and hear the remarkable collection of fine organs
which the Central Indiana Chapter has succeeded in lining up for your

enjoyment.

'

As you know. Convention Chairman Tim Needier is our very capable
National Secretary. He is also the current President of Central Indiana
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Chapter. Certainly, he and his hard-working Convention Committee—
^
plus all the other dedicated workers whom you will be meeting while here in this friendly city—deserve high praise
for the great job they have accomplished in putting this grand event together. This is especially so, since time for
preparation, for reasons completely beyond their control, has been extremely limited.

On behalf of your National ATOS Officers and Directors, I personally wish to thank you for coming to
Indianapolis. I believe you are in for a wonderful week of great music played by a select group of my fellow artists,
fine refreshments, the luxury of an outstanding convention hotel, as well as other fascinating and imaginative
entertainment. Of course, you will also be visiting with old friends as well as meeting new ones from all around the
world!

I hope you have planned on attending the Afterglow in Cincinnati. The good people of the Ohio Valley Chapter

have also been working long and hard to prepare a wonderful day of entertainment for you.

So get ready for a FUN week—one I know you will long remember—and ENJOY!

REX KOURY,President
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On behalf of the delighted members of the Central Indiana Chapter of
ATOS who are so happy you're here, welcome to the Circle City.
Indianapolis and the other Indiana locations for this 29th Annual
Convention are your home for the next few days, and we hope to make
your stay most enjoyable and your entertainment most outstanding. We

<•.

-j..:

y

—.--.Jiisiii.iifc

have all worked hard to make this one of the nicest ATOS get-togethers

ever. We hope our Hoosier Hospitality will make you fondly remember your stay with us for a long time to come.

If we can be of any help to you while you are our guests, please do not hesitate to ask any of us. We may not have
all the answers, but we're always willing to try!

We thank you for coming to this convention and sincerely hope you enjoy yourselves.

'
/AJ\K
TIMOTHY 8. NEEDLER, President
CENTRAL INDIANA CHAPTER, ATOS
& CHAIRMAN. CONVENTION '84
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(IN ORDER OF THEIR APPEARANCE)

DENNIS JAMES
A native of Philadelphia, Dennis James began instruction in music
at the age of 12. His first concert was at age 16 in Detroit
substituting for his teacher, Leonard MacClain, who was ill. He
attended Indiana University's School of Music and earned his
Bachelor's and Master's degrees. In 1975 he was appointed resi
dent organist at the Ohio Theatre in downtown Columbus, Ohio,
now a spectacularly-restored performing arts house.
Well-known in theatre organ circles and in great demand as a per
former, Dennis has appeared in a wide assortment of venues

including Radio City Music Hall, St. Patrick's Cathedral, and the
Kennedy Center in Washington, D.C., where he was invited by the
American Film Institute to accompany the classic French silent
film. The Passion of St. Joan of Arc. Abroad he has appeared in
many foreign countries including the Manchester (England) Inter
national Organ Festival and, most recently, Vienna's famed
Concert Haus in May of 1984.

Besides his heavy involvement with silent picture accompaniment,
Dennis has many record albums to his credit.

TOM HAZLETON
A musician of wide and varied abilities, Tom Hazleton was
educated at San Francisco State College and the San Francisco
Conservatory of Music. He also studied with Richard Purvis,
renowned composer and teacher.
Tom took his abilities and applied them to lectures and seminars
on classical and theatre organ programming. In addition to
numerous concert appearances across the United States, Tom
maintains an active schedule as organist for two major churches
in the San Francisco area.

The last staff organist for the late-but-great San Francisco Para
mount Theatre, Tom was staff organist for the Capn' Galley
Restaurants in the Bay area. He has several recordings available,
the most recent being one recorded at the 5-manual Moller in the
Pasadena Civic Auditorium.

Tom has served as a tonal designer and consultant on various
instruments to many firms, and his influence can be seen in many
fine installations throughout this country.

DWIGHT BEACHAM
Dwight began studing piano at a very early age. However, interest
in a new instrument, the theatre organ, was spawned through
listening to old Jesse Crawford recordings. Eager to learn to play
the theatre organ, Dwight sought study with Lloyd Del Castillo.
From these beginnings his career began to develop.
Entering college, he majored in choral conducting and eventually
earned his music degree from Chapman College in Orange,
California. However, his interest in the organ was all-consuming
and culminated in his joining the Allen Organ Company in 1975 as
a concert artist and tonal consultant.

Dwight has toured coast to coast several times and has also
toured England. He has recorded two albums on the Allen organ.

JONAS NORDWALL
Jonas began his formal music study at age four on the accordian.
By the age of ten, he was performing classical repertoire. Not
being satisfied with the limited resources of the accordian, he
became interested in the pipe organ because of its wider tonal
possibilities and challenge to his talents. He studied with organist
Richard Ellsasser and earned a music degree from the University

of Portland, Oregon. He has soloed with the Portland Chamber
Orchestra and the Vancouver B.C. Symphony Orchestra perform
ing classical works for organ and orchestra.

He maintains a busy tour schedule with concerts throughout the
United States and abroad. In addition, Jonas directs a local
church choir, and serves as a consultant and artist for the Rodgers
Organ Company.

DONNA PARKER
Donna was born and raised a true "native" of southern California.

She began musical training early with organ study at the age of
seven. Not long afterward, she was studying with Richard Purvis.
By age fifteen she was concertizing and was appointed organist for
the Los Angeles Dodgers. She was to go on later to study with Lyn
Larsen and Gordon Kibbee.

Today she is kept busy with her duties as one of the featured
organists at the Paramount Music Palace in Indianapolis and
maintaining an ever-increasing concert schedule. Notable recent
concert appearances have included the Rochester Theatre Organ
Society, the Kirk of Dunedin, the Ohio Theatre, Dickinson
Theatre Organ Society, and the Detroit Theatre Organ Club.
Donna has recorded four albums, the last one just released featur
ing her on the Wurlitzer at the Paramount Music Palace. She has
many outside interests which include an active family life at home
with her husband. Bob
daughter, Bethany.

MacNeur, and their four-year-old

BILL VLASAK
Bill Vlasak is a native of Columbus, Ohio. His father, John
Vlasak, was a noted violinist and a student of the renowned
violinist, Leopold Auer. Bill began music study on the violin with

his father. Later he switched his attention to the piano. Ultimately
his interest in the organ developed, and he began studies on that
instrument which eventually took him to Ohio State University
where he majored in organ. While working for several years in the
Columbus area. Bill gained a fine reputation as a pianist playing in
many of the finer hotels and dinner clubs and was very much in
demand as a solo instrumentalist.

Later positions included Organ Stop in Phoenix and the Capn's
Galley restaurants in the San Francisco area. Presently he is one
of the featured organists at the Paramount Music Palace in
Indianapolis.

Bill has recorded three albums, the last of which has just been

f/

completed and was performed on the Paramount Music Palace
organ. His outside interests include collecting classic cars and
vintage recordings.

RON RHODE
With a background of popular piano and classical organ, and
three years toward a Bachelor of Music Education degree at St.
Ambrose College, Davenport, Iowa, Ron Rhode moved to Arizona
from his native Illinois in mid-1973 to become the Associate

Organist at Organ Stop Pizza in Phoenix. He has been the

featured artist at Organ Stop in Mesa, Arizona, since its opening in
June, 1975.

During his career as a concert and recording artist, Ron has per
formed on most of the major theatre organ installations
throughout the United States. He has also played before au
diences in Canada, Australia, and England. His recordings include
two on the Wurlitzer theatre pipe organ in the Organ Stop Pizza,
Mesa, Arizona, and one on the Wurtlitzer in the Wm. P. Brown
residence. Phoenix, Arizona.

RICHARD PURVIS
Richard Purvis is an organist of deserved international renown.

From early study in music he made his debut on the 110-stop
Austin organ in San Francisco's Civic Auditorium at the tender

age of ten. A graduate of the Curtis Institute of Music, he has

studied with such famous masters as Alexander McCurdy and
Joseph Lhevinne. His European teachers include Sir Edward
Bairstow of London and Marcel Dupre in Paris. Mr. Purvis is
Organist Emeritus of Grace Cathedral in San Francisco where he

held the post of Organist and Master of Choristers for twenty-five
years.

He has published more than 200 of his compositions for organ,
voice, and orchestra, and he is presently working on a suite sug
gested by poems of the great English mystic, William Blake.

% ^

Well-respected as a teacher, he has produced some of this
country's finest organists, many of whom are appearing as artists
at this year's convention. It certainly can be said that Richard
Purvis is truly "a legend in his own time."

LOWELL AVARS
Lowell Ayars' music study had early beginnings starting with piano
study at the age of five and pipe organ education by age thirteen. A
native of Bridgeton, New Jersey, Lowell attended the Philadelphia
Musical Academy and Clark Conservatory in Philadelphia study
ing organ with Frederick W. Spencer and Leonard MacClain.

■

His experience included picture playing, vaudeville accompani
ment, and a long series of radio broadcasts from Philadelphia's
Uptown Theatre over WHAT Radio and, still later, a series of
broadcasts on the Hammond organ from his home over station
WSNJ.

He earned his B.S. and M.S. in Education at the University of

Pennsylvania and was elected to the honorary educational
fraternity. Phi Delta Kappa. He also holds a certificate of
Associate (A.T.C.L.) from Trinity College of Music in London,
England. In December of 1982 he retired after 36 years of service
as organist/choirmaster of First Presbyterian Church in
Bridgeton. He is widely known and respected as a concert and
recording artist and has performed at many national ATOS
conventions.

CHRIS ELLIOTT
Chris Elliott first became intrigued with the theatre organ upon

hearing Gaylord Carter in concert. Impressed with the instrument
and armed with much previous musical training, Chris set about

learning to play the theatre organ and accompany silent films. In
1980, he made his professional debut at the California Theatre in
San Diego. Since that time his career has bloomed with ap
pearances from coast to coast, including concerts in Rochester,
Wilmington, and Toronto. His first convention performance was in
1982 when he appeared with Lyn Larsen at the Detroit Theatre

Organ Club. Chris was privileged to release the first recording
made on the newly-refurbished Richard Simonton Wurlitzer—the
same organ on which Jesse Crawford made his last recordings.

Initially trained in classical organ, Chris developed a solid founda
tion. Currently he is coaching with famed organist Frederick
Swann and attending Southern California College in Costa Mesa

majoring in pre-chiropractic studies. All this activity, coupled with
an ever-increasing concert schedule, keeps this young man very

r.- -v.

busy.
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WALT STRONY
A native of the Chicago area, Walt began music instruction early
in life at age seven. His theatre organ teacher was the late A1
Melgard. Walt's interest in the theatre organ was heightened when
Melgard allowed him to play the six-manual Barton theatre organ
in the Chicago Stadium. His study in classical organ took him to
the Sherwood Music School in Chicago while also being coached
at Northwestern University. Not only an organist, Walt has held

positions of principal viola in several community symphony
orchestras. Currently Walt is the featured organist at the Organ

Stop Restaurant in Phoenix, Arizona, and has four recordings to
his credit.

Now in the process of rebuilding and installing a theatre pipe
organ in his art deco home in Phoenix, Walt still finds time for
leisure interests including travel, numerous outdoor activities, and
gourmet cooking.

LYN LARSEN
Possibly one of the most "traveled" organists of any time, Lyn
Larsen has concertized in the United States from coast to coast

and outside of these borders in such countries as Australia,
England, Holland, Panama, and Scotland. Notable appearances
include such hallowed auditoriums as Radio City Music Hall and
the Royal Festival Hall in London. He was asked to re-dedicate

two famous theatre organs in this country, the noted Chicago
Theatre Wurlitzer and, most recently, the 4-manual Wurlitzer in
Shea's Buffalo Theatre in Buffalo, New York.

Lyn has recorded over 24 albums on instruments of every descrip
tion and has established himself as a capable composer and
arranger. He has done design specifications for some of the most
prominent theatre organs in this country and has served as a
consultant for still more.
'.'sVl

A Californian by birth, he now makes his home in Arizona. Lyn
enjoys many activities besides a busy concert schedule. Some of

these include his position as organist of his church in Phoenix and
his interest in stained glass and oil painting.

JACK BETHARDS
A leading expert on America's popular and light-classical
music dating from the 1890's, Jack Bethards recently con
ducted a program of movie music of the 30's at the Smithso

nian Institute in Washington, D.C. Having one of the largest
libraries of orchestrations in the nation, he has been respon
sible for the revival of Tea Dancing's nationwide craze which
he originated at the Hyatt Regency in San Francisco. Of note
to theatre organ enthusiasts, he was responsible for the
restoration

employed

of the

as the

Oakland

executive

Paramount Theatre

director

of the

when

Oakland

Symphony Association. Having been a theatre organ
enthusiast for many years. Jack has an augmented Wurlitzer
Style D in his home. He currently is owner and manager of
Schoenstein & Company of San Francisco, the oldest and
largest pipe organ builder in the west.

KARL COLE
Karl Cole hails from Syracuse, New York. At 19 he began enter
taining audiences all over the country. He has toured nationally for
the Wurlitzer Company as well as for chapters of the American
Theatre Organ Society. In addition he had his own radio show on
WDDS in Syracuse.

For six years Karl lived in Ft. Lauderdale, Florida, and owned and
operated the Medley Restaurant in Pompano Beach where he
entertained nightly at seven electronic keyboards.

A move in 1980 to Warren, Michigan, brought him to the Pied
Piper Pizza Peddler as one of their organists. He performed in this
establishment on an instrument which had formerly been in the
United Artists Theatre in Detroit.

Now a resident of Cincinnati, Karl is the Musical Director of the
Springdale Music Palace. He has recorded seven record albums.

DAVE WEINGARTNER
A native of Gary, Indiana, Dave Weingartner has lived most of his

life in Ft. Wayne, Indiana. He studied music at the Academy of
Music in Vienna, Austria, and later graduated from Indiana
University in 1979 with a Bachelor's degree in organ performance.

He was organist at the Pipe Organ Place Restaurant in Elkhart,
Indiana, for two years where he installed the organ and maintain
ed it during his tenure there. Dave also performed for a period of
two years as keyboardist of the Fort Wayne Philharmonic
Orchestra. He has played and maintained church organs since the
age of 14 and has lent these and his other talents in his post as
organist at the Springdale Music Palace.

BOB RALSTON
Bob Ralston was featured pianist, organist and arranger for the
Lawrence Welk TV Show for over 19 years. These shows from
1965 to 1982 were re-packaged in a nationally-syndicated pro
gram called "Memories With Lawrence Welk" which means Bob is
still seen by over 30-million viewers each week.

Bob's first love, however, is theatre pipe organ, and he has played
a great number of concerts to delighted audiences across the
country. Lately, Bob's career has been leading him toward that of
a producer of musical shows. Every November Bob is director of
the prestigious week-long Festival of Sacred Music in Birm
ingham, Alabama. Every May he is director of the Stars of the
Lawrence Welk Show in five performances at the annual Tulip
Time Festival in Holland, Michigan. Despite his many activities.
Bob has found the time to record over 20 albums for his listening
public.

a word about

the organs

MANUAL HIGH SCHOOL
Louisville Uniphone theatre pipe organs are rare today, and
this is one of the larger surviving examples. Built by the
Louisville Organ Company and originally installed in the
Crescent Hill Baptist Church in Louisville, Kentucky,in 1927,
the organ was rescued by Manual High School's auditorium
manager, Mr. Carl Wright, who had been seeking an instru
ment for the school. A group of interested students and local
ATOS members under the capable direction of Mr. Wright
and Larry MacPherson removed the instrument from the
church in 1972, rebuilt it, and reinstalled it in chambers
constructed for it. The original church-style console was
replaced by the present 3-manual horseshoe, and other addi
tional changes in pipework are contemplated. The organ is
often used for school functions and for public concerts and
local ATOS chapter meetings and practice sessions.
MAIN CHAMBER

SOLO CHAMBER

OPEN DIAPASON

ENGLISH POST HORN
SOLO TIBIA
VOX HUMANA
GAMBA
GAMBA CELESTE
KINURA
TRUMPET

CONCERT FLUTE
CLARINET
CELLO
CELLO CELESTE
TUBA
TIBIA CLAUSA

OBOE HORN
SOLO DIAPASON
HARP
XYLOPHONE
GLOCKENSPIEL
CHIMES
TRAPS

MARS THEATRE
- r4
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The organ in the Mars Theatre in Lafayette is really a
"marriage" of two gifts in the form of two organs given to the
Long Center for the Performing Arts (the official name for the
old Mars) by Mrs. Sally Scranton and Mr. Warren North. It

W-

was decided to combine the best elements of both in

struments into an organ capable of film accompaniment and
concert use. Using a Barton console included with the

original gifts, a new specification was drawn up with some
additions, and the organ was rebuilt and installed by Midwest
Organ Company of Indianapolis. In addition to the chamber
pipework, there is a 44-note exposed Tibia for the pedal divi
sion on the right rear stage wall. Relays and combination ac
tion were fabricated by Peterson Electro-Musical of Chicago.
MAIN CHAMBER

SOLO CHAMBER

TIBIA CLAUSA
OPEN DIAPASON

SOLO TIBIA CLAUSA

PEDAL TIBIA

TRUMPET

(44 pipes)

CONCERT FLUTE
TUBA HORN
VOX HUMANA
SALICIONAL
VOIX CELESTE
CLARINET
MARIMBA HARP
PIANO

VIOL d'ORCHESTRE
VIOL CELESTE
ORCHESTRAL OBOE
KINURA
ENGLISH POST HORN
VOX HUMANA
XYLOPHONE
GLOCKENSPIEL

EXPOSED

HEDBACK COMMUNITY
THEATRE
The 2-manual 11-rank theatre pipe organ in the Hedback
Community Theatre in Indianapolis was originally installed
as a 2/5 Page in a Ft. Wayne mansion about 1925. The
instrument was removed and later installed in another

residence in northern Indiana before being acquired by
Mr. and Mrs. Philip Hedback for use in this theatre. The
Hedbacks have donated the theatre to a local musical

theatre group, Footlite Musicals, and the organ is played by
members of CIC-ATOS for a half-hour concert preceding
each performance as well as being used frequently for theatre
pipe organ concerts by various visiting artists.
MAIN CHAMBER
OPEN DIAPASON

Installed in the Hedback Theatre by Heaston Pipe Organ
Company in 1976, the instrument has been recently
re-designed and enlarged through the generosity of the

CONCERT FLUTE
CHRYSOGLOTT

VIOLIN
VIOLIN CELESTE

MARIMBA HARP

Hedbacks. Equipped with Peterson relays and combination

CLARINET

action, the refurbished instrument is well-suited to its role

SOLO CHAMBER

and well-matched acoustically to its environment.

KRUMET

TIBIA CLAUSA

ENGLISH POST HORN

TRUMPET

KINURA

XYLOPHONE

VOX HUMANA

GLOCKENSPIEL

(Wurlitzer Style D)

TRAPS

PARAMOUNT MUSIC PALACE
Originally installed in 1931 in the Paramount Theatre,
Oakland, California, this organ escaped the heavy silentmovie usage most of these instruments had to endure, and its
career was short-lived. Only weeks after opening, the Para
mount Theatre closed due to conditions caused by the
Depression. The organ did see some use later when the
theatre re-opened and was occasionally featured with the
house orchestra and in solo spots.

MAIN CHAMBER (LEFT)
ENGLISH POST HORN
TUBA HORN

^lTr'ne^"

CENTER SHELF

TIBIA CLAUSA

PIANO

HORN DIAPASON

QUINTADENA

FVPOC;

This instrument was the last Model Publix
built by
Wurlitzer and had a total of 20 ranks. The organ was bought
and moved from the theatre in 1960 and eventually found its
way to the Melody Inn in Los Altos, California. Much later
it was purchased by the Paramount Music Palace in
Indianapolis and was sent to Crome Organ Company in Los
Angeles for rebuilding. The original gold color on the art
deco console was replaced with a new color scheme created
by artist Joe Musil. The specification was extensively revised
by John Ferguson and enlarged to its present 42-rank size
that includes a complete 7-rank classical division and brass
Trumpet Imperial on the rear wall.

QUINTADENA CELESTE

EXPOSED
tAKUS

GAMBA
GAMBA CELESTE
CONCERT FLUTE
CONCERT FLUTE CELESTE
LIEBLICH FLUTE
SALICIONAL
VOIX CELESTE

PEDAL T
TIBIA
PEDAL
MASTER
MASTER XYLOPHONE
CHRYSOGLOTT
CHRYSO
SLEIGH
SLEIGH BELLS
I
CHIMES
CHIMES
TRAPS
TRAPS
TRUMPET IMPERIAL
TRUMPE

VOX HUMANA

GROSSE QUINTE (Pedal, 32 pipes)
DOUBLE STRING BASS,ELECTRONIC
MARIMBA HARP

SOLO CHAMBER (RIGHT)
SOLO ENGLISH POST HORN
TUBA MIRABILIS
TIBIA CLAUSA
BRASS TRUMPET
OPEN DIAPASON
VIOL d'ORCHESTRE
VIOL CELESTE
GEMSHORN
GEMSHORN CELESTE

KRUME
KRUMI T

MUSETTE
MUSE!
ORCHESTRAL OBOE
ORCHl
BRASS SAXOPHONE
KINURA

CENTER CHAMBER gedeckt 8'
XYLOPHONE
GLOCKENSPIEL

BLOCKFLUTE 2'
PRINCIPAL 4'
TWELFTH 2-2/3' MIXTURE (III ranks)

VOX HUMANA
VIBRAHARP

ZION EVANGELICAL
UNITED CHURCH OF CHRIST
The 4-manuaI 68-rank Kimball pipe organ in this downtown
Indianapolis landmark church began life as the demonstra
tion organ in famed Kimball Hall in Chicago, Illinois. Built in
the era of theatre organs, this instrument was romantically
scaled and voiced. It features lush strings, many celeste
ranks, and smooth reeds. Although the main instrument was
installed in the church in 1939-40, the antiphonal division in
the balcony was added by the Casavant Organ Company in
1972 and features a brilliant Trompette en chamade. Virgil
Fox played the dedicatory recital in 1940 and returned three
more times for concerts. This instrument was his favorite

organ in the city.
GREAT
SPITZFLUTE

16'

TRUMPET

8'

GEMSHORN
HARMONIC FLUTE
DIAPASON I
DIAPASON II
HARP
FLUTE HARMONIC
OCTAVE
CELESTE
SUPER OCTAVE

8'
8'
8'
8'
8'
4'
4'
4'
2'

OCTAVE QUINT

2-2/3'

FOURNITURE

IV

ANTIPHONAL ORGAN
PRINCIPAL
8'
TROMPETTE EN CHAMADE 8'
MONTRE

4'

BLOCK FLUTE

2'

SESQUIALTERA
LARIGOT

II
1-1/3'

FOURNITURE

Antiphonal can be coupled
to all manuals & pedal
of main console

SWELL
ECHO LIEBLICH
TROMPETTE
VOX HUMANA
OBOE
ERZAHLER CELESTE
VOIX CELESTE
ERZHALER

SALICIONAL
ROHR FLUTE
GEIGEN DIAPASON
HARP
CONTRA FAGOTTE
CLARION
TRAVERSE FLUTE
OCTAVE GEIGEN
CELESTE
FIFTEENTH
PLEIN JEU
TWELFTH
TREMOLO

IV

PEDAL
CONTRE FAGOTTO
TROMBONE
SPITZFLOTE
ECHO LIEBLICH
VIOLONE
OPEN DIAPASON
ACOUSTIC BASS
CHIMES
TRUMPET
STILL GEDECKT
FLUTE
CELLO
PRINCIPAL
SPITZFLOTE
BOURDON
CLARION
FLUTE
SUPER OCTAVE

CHOIR
CLARINET
ENGLISH HORN
FRENCH HORN
TRUMPET
UNDA MARIS
DULCIANA
CONCERT FLUTE
ENGLISH DIAPASON
HARP
LIEBLICH FLOTE
CELESTA

NASAT
CHIMES (GG)

8'
8'
8'
8'
8'
8'
8'
8'
8'
4'
4'

2-2/3'

TREMOLO

Tower Chimes playable
from Ch E3-G4

COUPLERS
Super, Sub and Unison Off
on all manuals

Gt to Ped
Sw to Ped

8'4'
8'4'

Pedal Octave

Sw to Gt
Ch to Gt
Ch to Sw
Sw to Ch

16'8'4'
16'8'4'
8'
16'8'4'

SCOTTISH RITE CATHEDRAL
E.M. SKINNER 1929

5-Manuals, 88 Ranks, 8 Divisions
This is believed to be the largest organ in the state of
Indiana. Very romantic-sounding, located in eight chambers
surrounding the auditorium. The Cathedral itself is one of
the architectural landmarks of Indianapolis.

CHOIR
GAMBA

GREAT

SWELL

OPEN DIAPASON
PRINCIPAL DIAPASON

BOURDON
OPEN DIAPASON

SECOND DIAPASON

CLARABELLA

8'

MELODIA

GEDECKT

8'

GROSS FLUTE
ERZAHLER CELESTE

SALICIONAL

8'

STRING CELESTE

OCTAV

CHIMNEY FLUTE

8'
4'

HARMONIC FLUTE
FIFTEENTH

OCTAVE
TWELFTH

MIXTURE

FLAGEOLETTE

OPHICLEIDE

CORNET

TUBA
CLARION

POSAUNE

16'
8'

4'

2-2/3'
2'
IV

16'
8'

OPEN DIAPASON
CONCERT FLUTE
DULCIANA
UNDA MARIS
FLUTE d'AMOUR
PICCOLO
TIERCE

8'
8'
8'
8'
4'
2'

1-3/5'

PFIEF

1'

ORCHESTRAL OBOE
CLARINET
ENGLISH HORN
TREMOLO
CH to CH
CH UNISON OFF

8'
8'

CATHEDRAL CHIMES

CORNOPEAN
OBOE

CELESTIAL HARP

VOX HUMANA

TREMOLO
Gt to Gt

CLARION

8'
4'

SW to SW

16'4'

Gt UNISON OFF

SW UNISON OFF

RESULTANT
BOURDON
VIOLONE

8'

16'

PEDAL
GRAND BOURDON

OPEN DIAPASON

ANTIPHONAL

SOLO

CHIMNEY FLUTE

STENTORPHONE

SPITZCELESTE

ORCHESTRAL FLUTE
GAMBA CELESTE

LIEBLICH

VOX ANGELICA
TRAVERSE FLUTE

ROHRFLOTE

VOX HUM ANA

TUBA MIRABILIS

CATHEDRAL CHIMES

FRENCH HORN
CELESTRIAL HARP

TREMOLO
SW to ANT

TREMOLO
SOLO to SOLO

BALCONY

SOLO UNISON OFF
ANT to SOLO

ANT to ANT

OPEN DIAPASON
CONCERT FLUTE
DULCIANA
FLUTE d'AMOUR

CH to SOLO
SW to SOLO

METAL DIAPASON (gt)
LIEBLICH GEDECKT

CONTRA GAMBA (ch)
LIEBLICH GEDECKT(ant)
MAJOR FLUTE
VIOL
GEDECKT

DOLCE FLUTE(sw)
GAMBA (ch)
MIXTURE
BOMBARDE
TROMBONE

OPHICLEIDE (gt)
CONTRA POSAUNE(sw)
TROMBA
CLARION
CHIMES

8'

ANDERSON PARAMOUNT
It has been estimated that the Page Organ Company of
Lima, Ohio, built only about fifty theatre pipe organs, few of
which remain today in their original locations. This instru
ment was premiered at Anderson, Indiana, Paramount
Theatre's opening in August of 1929, but the house was shut
tered on June 1, 1930, a victim of the bankruptcy of the
Indiana division of Paramount Publix. Later re-opened in
December of 1931, the theatre and organ have seen a suc
cession of owners, but a faithful band of organ buffs has
maintained this instrument with its unique Gottfried
pipework, and it continues to entertain Anderson residents
each weekend through the keyboard talents of Dr. John
Landon and Carlton Smith.

MAIN CHAMBER

SOLO CHAMBER

CONCERT FLUTE

TIBIA CLAUSA

DIAPASON

TUBA

VIOL d'ORCHRESTA
VOX HUMANA
HARP CELESTE
TRAPS

ENGLISH POST HORN
CHIMES
XYLOPHONE
GLOCKENSPIEL

CARDINAL MUSIC PALACE
The Wurlitzer organ in Ft. Wayne's Cardinal Music Palace is
a combination of much carefully-selected pipework added to
the Wurlitzer which was originally installed in Grauman's
Egyptian Theatre in Hollywood, California. For a time after
its removal from the theatre, it resided with some additions
in a restaurant in Tustin, California. When the Cardinal

Music Palace was being planned, the organ was purchased
by Ken Crome of Crome Organ Company who enlisted the
aid of organist Lyn Larsen to draw up a specification for the
organ which utilizes its present 30 ranks and the console

from the Brooklyn Fox Theatre (which originally controlled
37 ranks in the theatre). Today the organ boasts five ranks of
classical pipework and an exposed 16' Wood Violone. All
switching and combination action is solid-state (multiplex).

MAIN CHAMBER
ENGLISH POST HORN
TUBA HORN
HORN DIAPASON

HORN DIAPASON CELESTE
TIBIA CLAUSA
CLARINET

SOLO CHAMBER
TUBA MIRABILIS

VOX HUMANA
MARIMBA HARP

SOLO ENGLISH POST HORN
BRASS TRUMPET
DIAPHONIC DIAPASON
TIBIA CLAUSA SOLO
KINURA
ORCHESTRAL OBOE
BRASS SAXOPHONE
SALICIONAL

GLOCKENSPIEL

VOIX CELESTE (II ranks)

VIOL d'OCHESTRE
VIOL CELESTE
OBOE HORN

QUINTADENA
CONCERT FLUTE

EXPOSED
16' WOOD VIOLONE
8' PEDAL TIBIA

CHRYSOGLOTT/VIBRAHARP
XYLOPHONE

MIXTURE (III ranks)
PRINCIPAL 4'

TRUMPET EN CHAMADE (rear wall)

EMBASSY THEATRE
The 4-manual 15-rank Pipe organ in the Embassy Theatre in
Ft. Wayne was installed in 1928 and, for the most part, has
been in almost constant use. Not until 1960 did any major
restoration begin. Most of the local interest in this instrument

was inspired through the effort and talent of organist Buddy
Nolan whose name has become almost synonymous with the
Embassy. This organ was one of the largest made by Page
and is highly unified when one looks at the more than 240
stop tabs. It is maintained today by a dedicated group of
technicians who keep this instrument in top shape for the
many concerts presented on it each year.

SOLO CHAMBER
MAIN CHAMBER

ENGLISH POST HORN

FRENCH HORN

CLARABELLA FLUTE

TUBA HORN

VOX HUMANA
MARIMBA HARP

OPEN DIAPASON
TIBIA MINOR
VIOL d'ORCHESTRA

XYLOPHONE
GLOCKENSPIEL

VIOL CELESTE

PIANO

OBOE

TRAPS

TIBIA CLAUSA
CLARINET
SAXOPHONE
SOLO STRING
KINURA
CHIMES
CHRYSOGLOTT

PIPE DREAM RESTAURANT
The Pipe Dream's Wurlitzer in Kokomo, began life at the
Claremont Theatre in New York in 1913 and was the 23rd

unit organ produced by the Wurlitzer Company. It was subse
quently installed in Chicago's Irving Theatre for a while. In
1929 the organ was returned to the Wurlitzer factory where it
was rebuilt and enlarged and reinstalled with a new
3-manual console at St. Procopius College in Lisle, Illinois,

serving the priests and seminarians. In 1980 it was moved to
a home in Cleveland where it resided for a year before being
acquired by the Pipe Dream.

Currently the instrument has twelve ranks of pipes plus
numerous percussions and traps. Unique to this instrument
are the vintage 1913 set of Wurlitzer hand-marked string
pipes and a rare and brassy 1931 post horn rank.

EXPOSED

MAIN CHAMBER

SOLO CHAMBER

CHRYSOGLOTT
GLOCKENSPIEL

SOLO TIBIA
VOX HUM ANA

SLEIGH BELLS

TUBA
DIAPASON
OBOE HORN
FLUTE

VIOL d'ORCHESTRA

KINURA

VDO CELESTE
CLARINET

ENGLISH POST HORN
TRUMPET

XYLOPHONE
CHIMES
TRAPS

SPRINGDALE MUSIC PALACE
This organ originally made its debut on February 28,1929 at
the magnificent Mastbaum Theatre in Philadelphia, Penn
sylvania. At that time the instrument was an impressive 4
manuals and 28 ranks. This organ lay dormant for many
years until finally in 1958 the decision was made to demolish
the building. A plumber paid $1500 to remove the organ
from the theatre, and the organ was stored for more than
twenty years until the Springdale Music Palace purchased it.
Lyn Larsen was commissioned to redesign and enlarge the

MAIN CHAMBER

EXPOSED

TIBIA CLAUSA
VOX HUMANA
TUBA HORN
ENGLISH POST HORN
CONCERT FLUTE
HORN DIAPASON
VIOL d'ORCHESTRE
VIOL CELESTE
CLARINET
OBOE HORN
SALICIONAL
VOIX CELESTE

XYLOPHONE

QUINTADENA

GLOCKENSPIEL
MARIMBA HARP

specification to fit its present location, and the instrument
was rebuilt by the Crome Organ Company. The badlydamaged console was redesigned by artist Joe Musil who
created a striking art deco masterpiece. The original relays
were replaced by a solid-state multiplex system as was the
combination action. Now an impressive 33 ranks, the new
specifications include 4 ranks of classic pipework.

PIANO
CHIMES
TIBIA CLAUSA

(44 pipes)
TRUMPET EN CHAMADE

SOLO CHAMBER
TIBIA CLAUSA SOLO
GAMBA

SLEIGH BELLS

GAMBA CELESTE
OPEN DIAPASON

WOOD DIAPHONE

KINURA

(18 pipes)
MIXTURE (III ranks)

ORCHESTRAL OBOE
SAXOPHONE

PRINCIPAL 4'

KRUMET

TRAPS

BRASS TRUMPET

LIEBLICH TIBIA
TUBA MIRABILIS

SOLO VOX HUMANA
SOLO ENGLISH POST HORN

EMERY THEATRE
When installed in the Albee Theatre in downtown Cincinnati

in 1927, this instrument was designated a Wurlitzer Style
260 Special having 3 manuals and 19 ranks. As was the case

with many, this organ lay dormant for many years in the
theatre until it was removed prior to the theatre's demolition

in 1969. After many years of rebuilding and redesigning, the
organ now boasts 27 ranks and has a permanent home in the

Emery Theatre which is owned by the University of Cincin
nati. Through their dedicated work, the Ohio Valley Chapter
of ATOS acquired the instrument from the University ahead
of schedule for the princely sum of $1.00 . . . and years of
hard work and earnest labor.

The organ is used three nights each weekend throughout

MAIN CHAMBER

most of the year to entertain audiences who attend the

TUBA HORN
DIAPHONIC DIAPASON

classic movie series sponsored by the Ohio Valley Chapter.
Artists are members of the chapter who volunteer their ser
vices to further the spread of theatre pipe organ in the Cin

OPEN DIAPASON
TIBIA CLAUSA

cinnati area.

VIOL d'ORCHESTRE
VIOL CELESTE
CLARINET

PERCUSSION CHAMBER

EXPOSED

FLUTE

XYLOPHONE

PIANO

VOX HUMANA
DULCIANA

GLOCKENSPIEL

CHIMES

CHj^
SOLO CHAMBER

MARIMBA«

VIOLONE
VIOLONE PO
ENGLISH
ENGLISH POST HORN
TUBA
MIRAB
TUBA MIRABILIS

SLEIGH BELLS
CHRYSOGLOTT
TRAPS

BRASSTRU^
BRASS TRUMPET
cm r\ xiniA

ORCHESTRAL OBOE
KINURA
BRASS SAXOPHONE

QUINTADENA
VOX HUMANA
GAMBA
GAMBA CELESTE
MUSETTE

SOLO TIBIA CLAUSA
OBOE HORN

ORCHESTRAL FLUTE

SOLO STRING

KRUMET

