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THE POTOMAC VALLEY CHAPTER
of the

AMERICAN THEATRE ORGAN SOCIETY
EXTENDS TO YOU A SINCERE WELCOME
to the

SEVENTEENTH ANNUAL CONVENTION A.T.O.S.
July 10 - 14, 1972

The Potomac Valley Chapter proudly presents 46 manuals
and 229 ranks of sobbing tibias, sassy brass, soaring strings,
tender flutes, mellow reeds, and liquid diapasons coupled
with 160 talented fingers and 32 flashing feet, and all "IN
TUNE FOR YOU IN '72".

I would like to take this opportunity to thank the Potomac

Valley Chapter members, without whose loyal support this
Convention would not have been possible.
From our Nation's Capital to the Capital of the Confederacy
we offer our very best to you. I hope our visitors enjoy a full
measure of southern hospitality that will make you want to
return again and again.
JEAN LAUTZENHEISER, Chairman
POTOMAC VALLEY CHAPTER ATOS

Welcome to the 17th Annual Convention of the American

Theatre Organ Society. We sincerely hope that everyone
takes advantage of the fun, music, and excitement that "In
Tune in '72" has in store for you. It is really you, the mem
bers from our 35 Chapters spread over this great land who
make the Convention and our Society as great as it is. I hope

you will return to your home Chapter humming a tune and
having an anxious desire to clean, polish, and tune pipes.
If A.T.O.S. can come this far in 17 years, just imagine what
the next 17 years have in store for us.
May Your Convention Memories Be Pleasant Ones.
WOODY WISE, Chairman
17th National Convention ATOS

Outside Cover photo by Ray Brubacher:
interior of the Byrd Theatre, Richmond
Inside cover photo by Ray Brubacher:
chamber, Dick Kline Wurlitzer
Booklet written and prepared by Doug Bailey
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HISTORY OF THE POTOMAC VALLEY CHAPTER ATOS, Inc.

■'" j the District of Columbia. The Chapter growth through the
'

years has been steady and the present membership is nearly

In the past the Chapter was instrumental in reviving organs in Maryland in the Stanton and State Theatres in Baltimore, the
Hiser Theatre in Bethesda, the Tivoli Theatre in Frederick and has found new homes for the organs from the Metropolitan
Theatre in Baltimore; also the Warner, Keith's, Palace, Tivoli, and Capitol Theatres in Washington, D.C., and the Richmond
Theatre in Alexandria, Virginia. The Chapter also has installed the Barton Theatre organ in the Virginia Theatre, Alexan
dria, and maintains the three Wurlitzers in Richmond: the Byrd Theatre, Loew's Theatre, and the Mosque Auditorium. At
least a dozen home installations in the Chapter feature organs from outside the Chapter area, and the Boyce Wurlitzer in
stalled at the Alexandria Arena is from the Center Theatre in New York.

The Potomac Valley Chapter has been busy trying to fulfill the purpose for which it was founded — "To preserve the
tradition of the Theatre Organ and to further the understanding of the instrument and its music". The following members
have served the Chapter in the office of Chairman:
Erwin Young

Richard Kline

John McAuliffe

Ray Brubacher

Woody Wise
George Johnson

Richard Haffer

Jean Lautzenheiser

They have been very ably assisted by a group of dedicated members who have served as Chapter officers, helped in organ
maintenance, and furnished musical talent for the various programs. Equally as important is the excellent relationship the
Chapter has enjoyed with the managers of theatres and other organ installations in the area. Without their cooperation much
of the Chapter success would have been impossible.
ERWIN A YOUNG, Jr.
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THE VIRGINIA THEATRE
1st Street, Alexandria, Va.
3/11 Barton

If the wealth of a state can be measured by the number of

pipe organs in theatres used on a regular basis, Virginia
moves to the top of the list. And, appropriately the keynote
organ for the convention is the Virginia Theatre 3/11 Barton.

Woody Wise, then manager of the theatre, removed it from
the Paramount Theatre in Newport News, Virginia, in 1968
to the beautifully appointed 1100-seat Virginia. The Barton
was the final theatre organ built by Bartola, and was in
stalled in Newport News in 1931.
trtftn nru rttri tirn ih

While it was used with some frequency up through World
War 11, in recent decades it had been neglected. But at the
Virginia it has received wide acceptance, is played nightly
for intermissions, and has frequently been used for silent
movies, organ concerts and special shows including a recent
"salute to the 1940's" which also featured a live band,
comedian and vocalists.

The renovation was under the direction of then-seventeen

year old Paul White. The theatre, built in the 1940's, seemed
designed with a pipe organ in mind: there was ample room to
stage right and left for chambers. The imposing entrance of
the ornate, waterfall-style gold console is as dramatic as if it
were on a lift: a grill to stage left rises, and the organ moves
out on a platform.

w

m

i
(Photo, left) The Newport News Paramount in 1949;
organist Gladys Lyle is at the Barton console.
other photos by Ray Brubacher
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ALEXANDRIA ARENA

Alexandria, Virginia
4/34 Wurlitzer
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When Rockefeller Center opened in New York at the height of the depression, it boasted four pipe organs. Two remain (in
Radio City Music Hall, and in the radio studio.) One is now the pride of the Potomac Valley Chapter of ATOS: Jimmy
Boyce's magnificent 4/34 Wurlitzer housed in the huge Alexandria Arena.

Opus No. 2178 was in the Center Theatre, a beautiful 3,000 seat-plus "sister" to Radio City Music Hall. It was always
somewhat of a white elephant: too big for live entertainment (although "Jumbo" and Sonja Henie's ice spectaculars did well
there) and too expensive as an NBC-TV studio at $400,000 a year rent (it housed Milton Berle, Sid Caesar, the Voice of
Firestone, Your Hit Parade and Mr. Peepers, all during the same season, on different nights.)
So, it was scooped out (the walls only remain) and is now a
bank; the organ went to a doctor's home in Harrisburg.
Jimmy acquired it in 1961, to replace his 2/7 Wurlitzer that
was good, but somewhat lost in the expansive, block-long
"America on Wheels" arena, with its 65-foot-high ceiling (at
the top of its curved roof).
The 1500 pound console, with a 732 pound-190 foot
cable, closely resembles the Music Hall Wurlitzer. It has
303 stops, 11 tremulants, 30 couplers and 60 pistons.
The unenclosed pipes in this cathedral-like environment
thunder with a sound so majestic, many have said it has no
equal. The justifiably proud Mr. Boyce isn't likely to
disagree.

New photo by Ray Brubacher
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TIVOLI THEATRE
Frederick, Md.
2/8 Wurlitzer

The

Tivoli

Wurlitzer

is

the

last

remaining in-theatre pipe organ in the
state of Maryland.
One by one, this once abundant state
has seen the passing of many cinema
palaces and the removal of many great
instruments. Even this organ had faced
possible removal, but, as is so often the
case, ATOS came to the rescue.

The Tivoli opened as Crandall's
Theatre during Christmas week of
1926. During the heyday of live en
tertainment, its big stage was used for
great touring shows.
The theatre seats 1200, is long and narrow, and boasts an

appearance inside and out virtually untouched by time.
Dick Kline, an area resident (and owner of a 4/28 Wurlit

zer that is an important feature of the convention) played it
occasionally during the 1960's. But by late in 1969, it
needed a major renovation.
ATOS member Ray Brubacher led a team during 1970,
assisted by Doug Miller, then fifteen years old. One major
change was to switch the swell shades; the two on-stage
chambers oddly enough faced the screen, and much of the
sound was lost. Now it speaks into the auditorium.
The enlightened Tivoli management kicked off the likenew instrument with Lee Irwin playing the silent classic
"Wings". . .a brave venture in this day and age for the only
movie house in town.

photos by Ray Brubacher
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THE BYRD THEATRE

Cary Street, Richmond, Va.
4/17 Wurlitzer

Residents of Richmond are generally unaware that there is
anything rare or unusual about being able to walk into a
local theatre and hear live pipe organ music. With three intheatre organs, the city has always had at least one in use on
a regular basis since the 1920's.
The Byrd Theatre's 4/17 Wurlitzer arrived Christmas eve
in 1928, and was played up until the second World War.
(Meanwhile, Eddie Weaver continued at the Loew's not far

away.)

Harold Warner revived the Byrd Wurlitzer in the late
1950's, and played it as well as maintained it, until his death
in 1961. A year later, Eddie Weaver's contract with Loew's
(that dated back to 1936) had ended, and he moved over to
the Byrd.

photo by Ray Brubacher

He continues his remarkable forty six year career as a
theatre organist with six nights a week at the Byrd.
The organ and the theatre are in mint condition. The
Wurlitzer is an organist's dream; he can hear it as well as the
audience can, since it speaks, sharply and clearly, from
spacious chambers above the proscenium arch.
The easy access to the chambers makes it a delight to work
on, too, according to Tommy Landrum, who along with Dick
Barlow keeps all three Richmond in-theatre organs in peak
performing condition.
The Byrd organ rises stage center from a deep, deep pit; in
the balcony alcove on the left is a Wurlitzer grand piano,
keyed by the organ, and in the right alcove is a "prop" harp
and the unenclosed marimba.

Theatre pipe organ revival? Richmonders don't know what
ATOS is talking about. The theatre organ has never been
away.

Left; The Byrd Theatre in 1928.
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LOEW'S RICHMOND

6th and Grace Streets, Richmond, Va.
3/13 235 Wurlitzer

i
*

photo by Ray Brubacher

1929 photo

mospheric theatre architecture was, as historians read it, just

However, the 3/1 3 Wurlitzer (opus No. 1 827) is still there,
and so are the marvelous acoustics. With some imagination,

a blink in the eye of time.
John Eberson, the most noteworthy creator of the at

you can see what once had been a gem, compared to today's
forest of double and triple cinemas with their 110 seat

mospheric theatre, designed for Loew's a marvelous

auditoriums and home movie-size screens.

That fabulous, baroque, gaudy and wonderful era of at

monument in the city of monuments, Richmond, Virginia.
The stars twinkled, the clouds floated across a darkened

Eddie Weaver became a state-wide institution, holding
forth at Loew's from 1936 to 1961. After he left for the Byrd

sky, and the audience was carried away on an ethereal,
dreamlike Journey. The people of Richmond were justifiably

Theatre, the organ went silent, but was revived by theatre
organ fan Nick Pitt in 1964.

proud of their cinema palace.
But, more recently, progress, holding a can of red paint,

has put the talents of Eberson to eternal rest. The flowers
and ivy have died in Loew's Spanish garden.

Today, it is maintained, along with Richmond's other
theatre organs, by Tommy Landrum and Dick Barlow.
Once again it is in daily use.
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THE MOSQUE AUDITORIUM
Richmond, Va.

3/17 Wurlitzer Model 260 Special

1.

photo by Ray Brubacher

Three years after the massive Shriner auditorium, the Mosque, had opened in 1927, America was in the grips of the
depression. There simply was no need for the 5,000 seat hall with its huge stage and 3/17 Wurlitzer pipe organ.
The doors closed, and the organ remained dormant for the next twenty years.
Some years later, the City of Richmond acquired the Mosque as a civic center. But the organ remained silent; the cost of
renovation was too much. And so, it was designated for the junk pile by 1950.
Richmond organ buffs got the word, and volunteered to do
the work, free. Harold Warner and Bill Jones worked for two

years, ending up with what is regarded as one of the finest

.

Wurlitzers in the world. Reginald Foort's now classic record-

-

ings helped spread this fame.
-j
The magnificent acoustics of the Mosque have much to do i'!'
with the organ's rich, full sound; its hard plaster walls and
H'
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cavernous dimensions combine to create a far greater sound
than most heavily padded theatres can offer.
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The organ, now maintained as are all three in-theatre
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Richmond instruments by Tommy Landrum, is played

I

frequently for concerts, meetings, touring shows, high school
graduations and other civic events, as well as for such

'i- iii j • IBP

recordings as Eddie Weaver's "The Mightiest Wurlitzer."
Recently remodeled, the plush red decore of the Mosque

provides an elegant setting for a truly remarkable instrument.

Right: The Mosque in the late 1920's, when it was still a
movie and vaudeville house.
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GEORGE WASHINGTON MASONIC NATIONAL MEMORIAL
Alexandria, Va.
3/40 Moller
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photos by Ray Brubacher

While the Moller pipe Organ in the George Washington
Masonic National Memorial is not a theatre organ, its
beautiful sound, big volume and distinctive voices are a
delight to even the most avid theatre buff.

The picturesque and impressive temple was built in 1923,
but the organ is of recent vintage, having been completed in
1954. It was the last organ to be installed with a Moller ar
tiste roll player.
The 40-rank, 3 manual instrument, opus No. 8540, has
chambers installed over the proscenium arch of the stage.
The great is enclosed; the swell and choir are unenclosed.
While there is some unification, the organ is mostly

straight. An unusual feature is the tower carillon, which can
be played from the console.
It is best described as a concert organ, not a liturgical one;
its big sound is not in the classical, baroque tradition.

The auditorium is amphitheatre style, with 400 fixed seats
in a semi circular pattern, looking down on the stage.
Page 9

DICK KLINE RESIDENCE ORGAN

Auburn Springs, Md.
4/28 Wurlitzer

In 1963 Washington, D.C. lost its
most imposing movie palace, Loew's
Capital. Its stage shows, which always
featured a pipe organ spot, lasted way
into the 1950's, and starred through the

years such local celebrities as Kate
Smith and Arthur Godfrey.(See vintage
photo, below, left.)
Dick Kline set out to make a dream

installation of the 3/15 Capital Wurlit
zer. He combined it with a 3/10 Wurlit
zer from the New Manos Theatre of

Greenburg, Pennsylvania, had the
Capital console rebuilt into a 4-manual
by Moller of Hagerstown, Maryland,
and placed it in a spectacular studio
overlooking a picturesque quarry.
The studio, 26 by 65 feet with a 22
foot high ceiling, is larger than many
theatres of today. Main and solo cham
bers are on one side, along with one
percussion chamber; the fanfare and
second percussion chamber are on the

photo by Ray Brubacher

other side.

The special wind room housing wind
trunks, reservoirs and trems masks all

unwanted sounds. Three phase power
was no problem; power lines from an
abandoned interurban trolly line are
adjacent to the Kline farm.
As if all of this isn't enough, the
studio also has a one manual tracker,

circa 1826, a Weber grand piano with
duo art player, and a nine foot Steinway
concert grand.
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LEM KELLER RESIDENCE ORGAN

Rt. 4, Frederick, Md.

4/17 "Keller Special"

i i A -

i ij.i.'i fj-l.
The "Keller Special" is one-of-a-kind. It owes its heritage
and sound to the theatre tradition, but it does well as a con
cert organ, too.

While the pipes can be traced to a variety of organs scat
tered all over the country, most of the instrument is custombuilt. Some pipes came from the Century Theatre in
Baltimore, for example.

The present console, the third to be used, was built by
Chester Raymond in New Jersey. It is a beautiful com
promise between a classical instrument and a theatre horse
shoe style console.
There is no air to the console; it has all-electric action.
The Keller-built relay is also all-electric. The result is an ac
tion about as fast as an electronic organ.

Lem also built most of the chests, did all the wiring, and
made the cables. He also built the all-electric capture
system.

Its value as a concert instrument is well augmented by
purely theatrical toys and tuned percussions, including
Wurlitzer chimes and xylophone, and a Link harp.
Here is a highly unified, bright instrument in a com
fortable residence installation that is easy to play, easy to
listen to.

Photos by Ray Brubacher
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LAUTZENHEISER STUDIO ORGAN

7216 Neuman St., Springfield, Va.
3/13 Wurlitzer 235 Special

Opus No. 1699 Wurlitzer, a 3/13 235 Special with brass
trumpet, was installed in the Canal Street Theatre in New
York in 1927, but was removed to the Triboro Theatre in
Queens, New York, in 1931.

The Triboro was (and is) a lavish, 3500 seat palace with
an atmospheric ceiling, but by the early 40's had gone the
way of most cinema citadels, and to make room for more
seats, the organ pit was covered over with cement.
When Marvin Lautzenheiser discovered it in 1962, he had

to chop through the cement like an archeologist. The organ
had been sealed like King Tut's tomb for over 20 years, but it
was in good condition.

To house his treasure, Marvin built a huge studio, adjacent
to and equal in size to his Springfield, Virginia, home. It
measures 28 x 42 feet, with a 17 foot ceiling. The solo cham
ber can be viewed through a large plate glass, and the two
chambers speak into the arched ceiling, simulating a sound
much like that of a large theatre.
Although it is very much like it was in the theatre, the

organ now has a portable console used for tuning; the key
holder can activate any pipe in the organ. Also, Marvin's
computer programming expertise led to the development of a
very unique robot, which should prove to be a highlight of
the convention.

Page 12

photo by Richard Neidich

GEORGE JOHNSON RESIDENCE ORGAN

6516 Haystack Rd., Alexandria, Va.
2/6 Wurlitzer B Special

The Wurlitzer B Special Opus No. 815 was shipped to the
Richmond Theatre, Alexandria, Virginia, in April of 1924.
(see photo, below).
In 1940 the organ was removed for installation in the
Rock Springs Congregational Church in nearby Arlington.
During several rebuildings it was enlarged to seven ranks,
and direct electric relays were installed.

On April 21, 1969, the Johnson family purchased the in
strument. Sixteen months later, it was playing in their home,
with all original five ranks.

Today, there are six ranks playing: flute, salicional, open
diapaison, trumpet, vox humana, viol celeste, plus chimes,
chrysoglott and orchestra bells, which replace the missing
Wurlitzer glockenspeil.

Planned additions include a Wurlitzer xylophone,
replacement of the second touch, a seventh rank and a toy
counter.

The Johnson basement is a busy hobby center; the organ
shares space with an ON 3 scale model railroad.

photo (left) by Richard Neidich
Ra'
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ED WELSH RESIDENCE ORGAN
Alexandria, Va.
4/28 Wurlitzer

IIIIJ

photo by Ray Brubacher

The Ed Welsh Wurlitzer is a mystery
organ. Its origins are unknown, but ef
forts are being made to track it down.

One thing is known for sure; it is one
of the most unusual instruments to be

seen at the convention. For example: it
has been rebuilt for easy installation. . .
it can be installed and playing in five
days; a memory circuit makes it
possible to capture and play back
anything performed on it; there are
only two wires between the console and
the chambers. . . the entire organ is

time multiplexed; the relay including

pizzicato touch, combination actions
and a 40-piston system are contained in
a unit about the size of a shoe box; the

entire organ can be transposed (by
steps or glissando) up or down one oc

photo by Richard Neidich

tave at will; it has completely in
tegrated circuits.

Ed's ambition is to make it a recording instrument similar to George Wright's; it is almost identical in ranks to the Wright
instrument.

The completely rebuilt, restored and refinished console was increased from 180 to 287 stop tablets. Some pipe work is in
storage pending a larger, more permanent installation (including the 32-foot bombarde and tibia ranks); meanwhile, the last
12 notes of 6 16-foot ranks are electronic.
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DOUG BAILEY-WXLN RADIO STUDIO PIPE ORGAN

140 Congressional Lane, Rockville, Md.
2/11 Moller

ffrriTi;ii.u

- »*»■ (nwf

7 Ak.

I

XS.

^

.udkiSGi^^^

The radio studio pipe organ, once the staple of radio in the 30's, has virtually become extinct. WLW, WPTF, WHAS,
WNAC and hundreds of others have moved on and junked their studio pipes. (WON, Chicago, and KSTP, Minneapolis are
happy exceptions.)
When Doug Bailey, Washington area film producer, got a contract in 1965 for a daily live radio show from his in-office
studio, he decided to replace his electronic with a pipe organ, and get live pipes back on the air again.
More recently, he leased office and studio space to a new station, WXLN, and encouraged the management to adopt a
"golden age of radio" format, with dramatic shows, and, of course, daily live pipe organ music from his studio 2/11 Moller.
(The station is temporarily off the air, but is due to return in about two months.)

The^ organ is a hybrid, ^mostly Moller.^ The ornate^ console

sounds like another rank of pipes when on
^ ^ reimarimba,
terate, andwhicha 61-not
e chrysoglot with piano-type action.

^ ^

^—
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iS chamber
have created a well balanced sound, both to the ear
and the microphone.

photos by Ray Brubacher
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BOB LANE RESIDENCE ORGAN

13901 Castaway Drive, Rockville, Md.
2/5 Robert Morton Model 160

m

m

Bob Lane (left) with Earl Sharits at the console.
Photos by Ray Bmbacher.

It was a long ride for Bob Lane's Robert Morton before it

finally found a permanent home.
It started out in the Newport Theatre in Norfolk, Virginia,
in 1928. In 1961, it was removed to the home of the theatre's

manager, Mr. C. C. Alexander. Due to illness, the in
stallation was made by Mr. Alexander's friends.
When he passed away, it was bought by Dick Sullivan of
Rockville, Md., of the Potomac Valley Chapter, ATOS. Dick
refinished the console to its present, spectacularly beautiful
appearance.

Bob bought it from Dick in 1968, placed it in his
recreation room in two chambers, and it will make its official

debut during the convention.

While in Norfolk, it was played by Frank Lybolt, who will
appear in the convention playing the Keller organ.
Page 16

GEORGE MERRIKEN STUDIO ORGAN

2141 Briggs Chaney Road, Silver Spring, Md.
3/22 Wurlitzer

—

m

*

The Tivoli Theatre opened in Washington, D.C., in 1924, with Fred Waring's Pennsylvanians on the big stage. Milt Davis
played the 3/10 Wurlitzer (above, right.) The theatre still stands, but the organ was bought and removed by George Merriken
in 1958, and was augmented with the 3/15 Wurlitzer from the Paramount Publix Theatre in Steubenville, Ohio, removed by
George in 1960. The console from the Paramount organ and pipes from both instruments are now combined at George's
"Wurlitzer Music Hall."

The 3/22 Wurlitzer is installed in a large barn in a pic
turesque rural-type setting, and often performs for outdoor
silent movies during the summer months, with a large
theatre-size screen and 200 seats on a sprawling lawn next to
the organ.
In the studio are memorabilia, furnishings and trappings
from several now-gone theatres, including Loew's Capital
(Fox) in Washington, and a spectacular, multi-color lighting
effects display.
The organ has been featured on television several times,
including the David Brinkley Journal on NBC-TV.
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ORGANISTS
ED WELSH

Sunday, July 9: 5 & 8 p.m. — Virginia Theatre
3/11 Barton
Pre-convention concert duties go to Ed Welsh. Although
he studied classical organ at East Carolina University in
Greenville, N.C. and won an American Guild of Organists
state competition, theatre organ is his first love.
While still in college he acquired his first pipe organ (a
3/11 Wurlitzer) and now owns a big 4/28, located in his
Alexandria, Va., apartment.

He continued his classical study at the American Con
servatory in Chicago, but also studied theatre style with two
of the country's top recording artists.

For three years he toured nationally for Baldwin, and is
now affiliated with Rodgers in Alexandria.

DICK SMITH

Monday, July 10: 1 p.m. — Virginia Theatre
3/11 Barton
Dick Smith started his formal music education with the

piano at the age of four, and began to study organ at thirteen,
when he gave his first organ concert.

He won a scholarship from the Peabody Conservatory of
Music in Baltimore, where he was also house organist at the
Stanton Theatre Kimball 3/31.

He has toured the nation for an electronic organ company,

and played various successful night club engagements. He is
currently at the Mill Race Tavern in Baltimore, playing his
own custom-made electronic.

At less than 27 years of age, he is a busy fulltime
professional with club engagements, concerts and recordings.

JEAN LACTZENHEISER

Monday, July 10; 2:45 pm — Virginia Theatre
3/11 Barton
A few weeks after she heard her first "live" pipe organ

(Jimmy Boyce's Alexandria Arena Wurlitzer) Jean Lautzenheiser was playing for Saturday afternoon skating
sessions.

That was in 1959, and the engagement ran for ten years.

And, she's still playing pipes. . .now just two blocks down the
street at the Virginia Theatre Barton.
In addition to intermission music, Jean frequently stages

full length variety shows at the theatre, while continuing a
career as teacher of electronics and pipes. (She has a 3/13
Wurlitzer in her home studio.)

Jean, who joined ATOS in 1959, is now chairman of the
convention host chapter, Potomac Valley.
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JIMMY BOYCE

Monday, July 10: 4:15 pm — Alexandria Arena
4/34 Wurlitzer
Jimmy Boyce is a professional organist who plays for his
audience.

His style is that required for the occasion: it varies from
the precise rhythms for skating at the Alexandria Arena,
where he plays his 4-34 Wurlitzer and the Hammond
nightly, to that appropriate for the Virginia Theatre and the
Grande Barton, whether playing for the evening show break,
demonstrating the theater organ for junior-high students or
accompanying a silent film presentation.

On Sundays he is the organist at St. Christopher's
Episcopal Church in Springfield, Virginia. During the rest of

the week he teaches students from seven to seventy to play
their organs the way they want to hear them.

RAY BOHR

Monday, July 10: 8 p.m. — Alexandria Arena
4/34 Wurlitzer
Ray Bohr will feel right at home at Jimmy Boyce's 4/34
Wurlitzer, once located in Radio City Music Hall's sister
theatre, the now-gone Center. Ray has been at the Music
Hall for twenty five years.
It all started at the age of sixteen; he played matinees at a
local theatre in New "York state while still in high school.
His career as church organist was cut short by World War
11. While in the Signal Corps, he was in the invasion of Iwo
Jima.

After the war, he became a demonstrator for the first elec
tronic Wurlitzer, and was hired as second assistant substitute

at the Music Hall. Meanwhile, he played the Rainbow Room
and BRIDE AND GROOM ON TV.

LLOYD E. KLOS

Seminar — "Promoting Our Cause"
Tuesday, July 11
When he was appointed Associate Editor of THEATRE
ORGAN MAGAZINE in Detroit in 1967, Lloyd Klos was
told that he wouldn't have to do any more writing for the
magazine than he was doing then. Since then, his "Nuggets

From the Golden Days" has become a regular feature, soon
to begin its sixth year. He has compiled occasional book
reviews and from five to eleven feature stories a year for
THEATRE ORGAN, plus innumerable items for Stu
Green's "Vox Pops" column.
A charter member of the Theatre Historical Society of
America, he is also a member of the Rochester Theatre

Organ Society for which he writes program notes and acts as
press representative. When not serving as assistant librarian

for the Gannett Newspapers in Rochester, he follows major
league baseball, reads American history and biography, and
frequently engages in long-distance walking.
Page 19

MARVIN LAUTZENHEISER
Seminar — "GENII — Can a Computer

Be Taught to Play a Theatre Organ?"
Tuesday, July 11
Marvin Lautzenheiser is somewhat of an anachronism.

Although President of Anagram Corporation, a computer

programming company, he lives with his 3/13 Wurlitzer,
very much a thing of America's past.
He never got over the thrill of hearing recorded pipe organ
music when a child, although he did not hear "live" pipes
until 1959. That was when his wife, Jean, first played the

organ at the Alexandria Arena (now replaced by a larger in
strument.)

In 1962 he located a pipe organ in the Triboro Theatre

(not very remarkable, when you consider the fact he was
once an FBI agent.)

But his modern-day interests and profession caught up in
1966 when he began to marry the theatre pipe organ with

computer programming. The result was Genii, the robot
organist with forty fingers.

RAY BRUBACHER

Tuesday, July 11: 2 p.m. — Tivoli 2/8 Wurlitzer
Thursday, July 13: 9:30 a.m. —
Masonic Temple Moller
If anyone makes his hobby and his profession inseparable,
it's Ray Brubacher. It's hard to tell which is which, and Ray
enjoys every minute of it.
An ATOS member since 1956, his Concert Recording LP

"Who is Ray Brubacher and What's He Doing With Those
Pipes" has received critical acclaim; he is an associate editor
of Theatre Organ magazine; an accomplished large format

photographer; frequently plans theatre organ and classic
concerts; is organist for the Church of SS. Paul and
Augustine in Washington; a senior staff teacher for Wheaton
Organ Studios in Maryland; played the official calliope
music for Ringling Brother's 100th anniversary Macy's Day
Parade, seen nationally on NBC-TV and CBS-TV; and has a
weekly live pipe radio show.
What does he do with his spare time? He owns a 2/5

Moller pipe organ, Steinway Duo-art player and Hammond
in his home and is a steam locomotive buff.

JOHN STEELE

Tuesday, July 11: 5:30, 6:45, 8:00 pm —
Dick Kline Studio

4/28 Wurlitzer
The Wurlitzer John Steele will be playing for this year's

convention happens to be the first one he ever heard. He was
14 years old at the time; it was at the now-gone Loew's
Capital in Washington, D.C.
He scored a great deal of attention at the farewell concert
at the N.Y. Paramount, as well as at many ATOS concerts in
Miami, Richmond, Baltimore, Washington and Erie, Pa.
His teachers include George Norman Tucker of
Kalamazoo, Mich., Dr. Ralph Harris of the University of
Miami, and more recently Reginald Foort.
John has a 3/8 Wurlitzer at his Miami home.
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FRANK LYBOLT

Tuesday, July 11 — Keller Residence
4/17 Keller Special
Frank Lybolt is certain to be seen wearing two hats,
because not only has he chalked up a respectable record as a
real, authentic theatre organist, but he is also the well known
"Dean" of the Norfolk Chapter of the American Guild of
Organists.

Since the "Keller Special" blends the capabilities of a con
cert organ and a theatre organ, he should feel quite com
fortable with his convention assignment.
Hailing from New York, he played theatre organ during
the silent days as staff organist at the Hillside Theatre and
the Hempstead Fox, both on Long Island. He also played the
Loew's and Pickwick Theatres in Rochester.

Furthermore, he was a staff organist for radio station
WHEC in Rochester, in the 1930's.

GENII

Wednesday, July 12 — Lautzenheiser Residence
3/13 Wurlitzer
"Genii" will make her debut at the 17th national con

vention. She is a computer-operated Wurlitzer, created by
convention co-chairman Marvin Lautzenheiser, and has

been five years in planning and development.
Punch cards are read into a magnetic tape reader, which
controls 500 functions and handles up to 40 activities at one
time, giving Genii, in effect, forty "fingers".
The computer controls everything on the organ: all stop
tabs, swell pedals, percussions; it can change keys, and
switch manuals and octaves between any two measures; its
metronome speed is continuously variable.
For programming Genii, Marvin, a computer company
president, has invented a new computer language called
"Musictran", which translates a score into a number and let
ter scheme.

CHARLES AFFELDER

Wednesday, July 11 — George Johnson Residence
2/6 Wurlitzer

*

While Charlie Affelder only played one professional
theatre organ engagement, he possesses a real feel for the

style, and has kept up a life-long interest in the king of in
struments.

That engagement was in Washington, Pennsylvania, when
he used a 2/8 Wurlitzer to supplement his act as a "bank
night" m-c during the depression.
As an accomplished engineer, he helped develop radar at
Fort Monmouth, N.J., during the war, and FM broadcasting
for IT & T after the war. He holds a patent for an invention
used today by many AM radio stations here and abroad.
His travels as an engineer took him all over the world, and
whenever the opportunity presented itself, he located the
local pipe organ and took a turn.

He assures us that one place in the world without a single
pipe organ is Russia.
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EARL SHARITS

Wednesday, July 11 — Bob Lane Residence
2/5 Robert Morton
Certainly an Internal Revenue man who plays theatre pipe
organ can't be all bad.
Earl Sharits is another convention organist who actually

played pipe organ during the silent movie era. He started his
career at the Colorado Theatre in Pueblo.

He then moved to the Rialto Theatre in Colorado Springs,
where he was staff organist until the end of 1928, when
replaced by the squeaking sound of the Vitaphone.

For another year he was featured organist at the American
Theatre in Fort Collins.

He came east in 1934, and worked for the Internal
Revenue Service until his retirement last year.

Currently Earl is making special arrangements and
teaching organ.

JOHN SENG

Wednesday, July 12: 9:30 p.m. —
Banquet Hall, Marriott
Yamaha Electronic

John Seng will be the convention's banquet artist, per
forming on a Yamaha electronic organ.
At the age of eighteen, he was appointed staff organist at
the NBC studios in Chicago. More recently, he has been
engaged in concert work on the electronic organ, travelling
more than a million miles in the process.

John has appeared as guest performer on the TODAY
show, TONIGHT, and the BREAKFAST CLUB, as well as

guest soloist at Chicago's Orchestra Hall.
His second album, DREAM AWHILE, has received more

AM-FM air play than any other pipe organ album in
decades; it also features Bobby Hackett on trumpet.

When not travelling, John is engaged in writing and
producing radio and TV commercials.

DON THOMPSON

Thursday, July 13: 1:45 p.m. — Virginia Theatre
3/11 Barton
Don Thompson was born in northern England and began
teaching himself to play the organ in his neighborhood
church at 17. He was very much influenced by Regionald
Dixon.

While at Cambridge University, he was appointed college
organist and, at about the same time, played his first theatre
organ.

After leaving the university, he spent ten years as organist
in water shows, ice shows, vaudeville, cabaret and in con
cert. He was well known in the north of England and in con

tinental Europe both on television and through his recor
dings.

He spent a year at the Byblos Theatre in Bierut in 1968
and then came to the United States in September of that
year.

Don is now resident organist at the Capn's Galley, near
San Francisco.
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ROSA RIO

Thursday, July 13: 8 p.m. — Virginia Theatre
3/11 Barton
The legendary Rosa Rio is probably the most well known
organist of the radio era. Even those who are not devoted
organ enthusiasts remember her background scores to such
classic shows as THE SHADOW, TED MALONE'S

BETWEEN THE BOOKENDS, MYRT AND MARGE,
LORENZO JONES and MY TRUE STORY.

She studied at Oberlin Conservatory, Rochester's Eastman
School of Music, and with Joseph Schillinger, Jesse
Crawford and Earl Wild, the concert pianist.

Today she is active in concerts, recordings, arranging,
composing and teaching at her two studios in Connecticut.

One of her many celebrated concerts was a command per
formance before the United Nations General Assembly.

"TINY" JAMES

Friday, July 14: 9:30 a.m. — Byrd Theatre
4/17 Wurlitzer
"Tiny" James will be playing for a national convention as
a featured artist for the first time, despite the fact that he was
a charter member of ATOS, Theatre Organ publication coor
dinator, three times ATOS President, and has a number of

" I'

record releases to his credit.

"Tiny" is a native Californian, where he had the chance to
study theatre organ with a former silent-era organist. He has
played virtually all San Francisco Bay area pipe organs on
many occasions, since playing his first, the 9 rank Strand
Wurlitzer.
His stereo FM broadcast with Everett Nourse from the

famed San Francisco Fox 4/36 Wurlitzer on the theatre's last

night has become an annual event with recorded repeats over
station KPEN.

DOUG BAILEY

Friday, July 14: 11:15 a.m. — Loew's Richmond
3/13 Wurlitzer
Doug Bailey will be playing for the convention the first
pipe organ he ever heard, at Loew's Richmond, presided
over during the war years (and beyond) by Eddie Weaver.
After the war, Doug moved back to his hometown,
Washington, D.C., where he did a daily 3-hour show for a
local radio station from a theatre with a 2/4 Marr and
Colton.

He never lost interest in live radio pipe organ music, and
in 1965 installed a 2/11 Moller in his ad agency offices in
Rockville, for daily broadcasts.
Now a television and motion picture producer, he plays a
daily show from his studio over a new nostalgia-formatted
radio station, WXLN.
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LEE ERWIN

Friday, July 14: 3 p.m. — Mosque, Richmond
3/17 Wurlitzer
Lee Erwin is one of the few theatre organists today who is
making a career out of the king of instruments. He is in con
stant demand as a concert organist, recording artist and
spokesman for the renaissance of the pipe organ.

He first played for the silents while helping to pay his way
at the Cincinnati Conservatory of Music, where he had
received a scholarship.
But as the theatre organs faded away in the early 30's, Lee

began his career as a celebrated radio organist on such now
immortal series as WLW's MOON RIVER and the many
ARTHUR GODFREY radio and television shows, where he

also served as composer and arranger for Pat Boone, the
McGuire Sisters, and many others.

EDDIE WEAVER

Friday, July 14: 8 p.m. — Mosque, Richmond
3/17 Wurlitzer
Eddie Weaver is a Richmond institution, and its best

known celebrity. He personifies show business in this
bustling gateway to the south, and has for thirty five years.

His truly remarkable record as a theatre organist for forty
six years bridged the era from the silents to the pipe organ
revival of the 70's.

After formal training in church and concert organ at the
Eastman School of Music, Eddie had engagements in
theatres from Florida to New York, and a ten year stint at
the New Haven Paramount.

He was the organist at Loew's in Richmond from 1936 un
til 1961, when he moved over to the Byrd. Meanwhile, he

also played Miller and Rhoads Department Store and radio
station WRNL.

A SPECIAL WORD OF THANKS TO TOMMY LANDRUM
AND DICK BARLOW

Tommy Landrum (right) and Dick Barlow represent the
spirit of ATOS as vividly as any performers you will hear or
see at the convention.

They work strictly behind the scene, maintaining three of
the most important pipe organs in the country, the Loew's,
Byrd and Mosque Wurlitzers, all in their original Richmond
locations.

Tommy has worked for the telephone company for over 30
years, but spends uncounted hours every week tuning, fixing,
regulating and rebuilding Richmond's famed organs. He
started with the late Harold Warner, whose great work at the

Mosque and Byrd helped give Richmond its reputation as the
Pipe Organ Capital of the World.
Dick, who is a jeweler and master watch maker by

profession, now owns the 3/13 Wurlitzer from the Brookland
Theatre, Richmond, but relentlessly works with Tommy in
his continuing task.

All pipe organ enthusiasts owe a special debt of gratitude
to Tommy and Dick.
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